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Greetings from the Mayor

Greetings and welcome.

In Seoul, a dynamic home for art that
embraces creative expression and engage-
ment, it is my great pleasure to host the
Seoul International Media Art Biennale and
to welcome all the participants from Korea
and abroad.

The Seoul International Media Art
Biennale, where media and art converge,
is very well-matched with Seoul’s image,
incorporating contemporary art and high
technology. The 6th edition of the Seoul
International Media Art Biennale, organized
under the title of Trust, examines the ways
in which the structure of contemporary
society is changing in conjunction with the
emergence of media at the start of the 21st
century. The exhibition will be a ground in
which we can explore various aspects of
media which have become the status quo in
our daily lives.

| hope that the Seoul International Media
Art Biennale will contribute to the diversity
of fine art and encourage the cultivation of
richer imagination, and | believe this bien-
nial will become one of Seoul’s distinctive
international art events. Thank you for being
a part of this exhibition.

Oh Se Hoon
Mayor of the City of Seoul
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Greetings from the Director

Itis with great pleasure that | welcome you
to the Sixth Seoul International Media Art
Biennale at the Seoul Museum of Art on
this, the tenth anniversary of the biennale’s
inauguration.

Beginning with the first Media City
Seoul exhibition, which opened the door to
the new millennium in the year 2000, the
Seoul International Media Art Biennale has
received strong support from both domestic
and international communities for the past
ten years for the incorporation of dynamic
themes in its aesthetic, artistic and techno-
logical approaches to Media Art. This year’s
theme of Trust will foster a close examina-
tion of the relationship between the media
and people living in today’s global commu-
nity, encouraging a broader interpretation of
media, one that encompasses humanistic
and sociological views. As today’s media
become ever more diverse and popular, our
daily lives undergo rapid and sweeping
transformations. Through this exhibition, we
would like to reevaluate the environment
and meaning of the media that drive these
changes and are themselves subject to
constant metamorphosis in the twenty-first
century, while sharing contemporary experi-
ences on a personal level.

Taking place at the Seoul Museum of
Art, the Gyeonghui Palace Annex of the
Seoul Museum of Art, the Seoul Museum of
History, and the Simpson Memorial Hall at
Ewha Girls’ High School, Media City Seoul
2010 gathers 45 artists and artist groups
who are on the front lines of contemporary
art practice in 22 countries to participate
in this year’s decennial event. As the con-
templative season of autumn envelops our
city, Seoul Museum of Art will become a
site for engaged discourse, offering a space
for reflection and relaxation to citizens and
visitors alike where an international dia-
logue will be kindled. Welcome, everyone.

YOO Hee-Young
Director, Seoul Museum of Art
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Media City Seoul

Sunjung KIM

Foreword

Media City Seoul 2010: Trust is another
name for the sixth Seoul International
Media Art Biennale. The new name, with its
new logo, replaces the official title Seoul
International Media Art Biennale as we
look back on the exhibitions of the past ten
years and reflect on the future direction

of the biennial. “Biennale,” in this context,
means an exhibition that takes place every
two years, but the term has become a
shorthand catch-all for large-scale contem-
porary art exhibitions in general. In recent
years, the world has witnessed a sharp rise
in biennials and other large-scale artistic
events with popular appeal, including art
fairs. Why?

The three leading biennials in Korea—
the Gwangju Biennale, started in 1995, and
media_city seoul and the Busan Biennale,
both launched in 2000—are all held at
around the same time in the same years.
Moreover, biennials in other major Asian
cities—Beijing, Shanghai, Singapore, and
Sydney—uwill all be held in the same years
starting next year. The biennials hosted by
Asian cities, unlike ongoing museum pro-
grams, are event-oriented exhibitions on
a large scale. Different curators and cura-
torial teams are named for each biennial,
which makes it difficult to maintain consis-
tency in content. While exhibitions designed
by different curators may provide a dynamic
view of the contemporary art scene, the
price is a certain degree of continuity. Is it
possible for biennials to be a platform for
discovering new trends in contemporary art
and at the same time to present a durable
vision? In 2000, media_city seoul did not
use the term “biennale” in order to distin-
guish itself from other biennials. It used the
entire city of Seoul as its exhibition space,
strove for an exhibition that integrated
the city with artistic elements, and tar-
geted a broad range of people as its audi-
ence. Despite this ambitious beginning, it
reverted to a conventional exhibition format
in the following years. Media City Seoul is
smallin scale and has the shortest history
among Korean biennials, but its size makes
it more flexible and open to experimenta-
tion. Media City Seoul 2010 hopes to revisit
former exhibitions and use them as the
basis for this year’s event.
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The 1st Seoul International Media Art

Biennale (media_city seoul 2000)
City: between 0 and 1

Duration/Venue

Media City Seoul

History of Media City Seoul

media_city seoul was launched in 2000 and
officially added the name Seoul Interna-
tional Media Art Biennale beginning with
the second exhibition in 2002. This year’s
biennial has gone back to the original name,
but without the underscore between the
words “media” and “city.” The reason for this
change is the curators’ different vision for
the exhibition. For the inaugural exhibition,
artistic director Misook Song wanted to cre-
ate a biennial that was different from exist-
ing biennials or expositions, one that would
use the entire city of Seoul as its venue. The
name “media_city seoul” omits the term
“biennale.” For the second exhibition, how-
ever, the name was changed to Seoul Inter-
national Media Art Biennale, and the bien-
nial presented only media art. As we enter
the tenth anniversary year, we would like

to look back on past exhibitions—whether
they were held under the name media_city
seoul or Seoul International Media Art Bien-
nale —and reflect on how we may offer a
more long-term vision for the biennial.

The dawn of the twenty-first century
provided a perfect backdrop for the begin-
ning of media_city seoul, an attempt to go
beyond traditional art forms such as paint-
ing and sculpture and show new art spurred

H2&| M2 = O|C|0{OLE H| ')
(TICI0i_AIE] & 2002)

CHH| S 2
2 SE

2 Sep - 15 Nov 2000 712 EA
Seoul Museum of Art and 13 subway 2002.9.26-11.24
stations SNy
Director 2ot
Misook Song ===
ol
Curators
Barbara London, Jeremy Millar, Hans 0]

Ulrich Obrist, Byong Hak Ryu

The 1st Seoul International Media

Art =

Biennale took the name “City: between 0

and 1,” embracing the burgeoning
revolution that was redrawing—a

digital 28| HIALY HA| FHE= HH SE LR,

=
ndin QIR RELOMMQI ety S ZHEI3H HO| LR SH=

fact erasing—the boundary between time  x&ix & 710|(cyber sublime)oi| H| 2504
and space. Investigating the Korean capi- MES AT0|2 ZHE 510} A= CIX[E

tal city’s emergence as an intermediary
and hub of networking, exhibitions were
presented at a number of museums and ‘Lt lHbak= 4742 B0 SHO, OICI0S
public spaces in Seoul. Accompanying the  H|R5I0{ O|C|0{2t HT =2 XIS ‘HE'9

biennial’s binary code-inspired th

many sub-themes, such as “media art

2000,” “city vision / club city,” and

project,” all of which reflected the desire

to find a new direction through dy!
communication between the anal
the digital.

!

MEZQP, ‘MO8 DRRIE’, *RLE= "E2P

)

emwere ot Q1271 9l QUE JTtS ChA| 2|55t =
=72 2o, 0|E Sol0] tES-dat
HZH0| Z2EE ME22 JEjo g RHS
namic HIAISIRACE.

og and

“subway

“In Pot We Trust (Full Video) part 1 of 9”



O|CIof AE| M=

‘MEZ&’0|2H= Hol= 19900 0|C|0f OLERt
HZEO ALt “FOIL|0PELE 0] B0 = HIEE
CIXIE ARE| 2Esk= MZ2 22t HEo]
e 0|2 AU=dl, AlLIE, CIE0|TE, ¥AIO|E,
ARE AY, SIOIHEAE, 5I0|HO|C|0 HX| §2
J02 &2+ U MER E3h= #iijse
SYS 7IMKACE OICI0_AE] 22 0|&2
FS HILR OIE, 2IHE|E OIE, HIZ =8 X|
OtE S2o| O|&® 2t OtL|2t MHH I 2RO

&S Ol=2| SAMA| =oALt J12[6t0 Al
0F 1 ALOI'2t=E FHIZ 02| At S35 0l&
D2HETL 7 TIRYEUCE. 0 1'2 2= HEt
O|ZIE MA N HIES| 7HX|Z ZFELE AR S
SN AS2 =¥l &Edt= LRI MAS

Q|0 BTt ‘A0 =2 02t 1 ALO|0]| ZXHSH= F&t
tsdn FME 95 ES JEoHH, o2t FE2
0} 1 AHOIOfl =21 AL+ 10k 2EHCH AOJ0]] =€
RAHEL S 0HE CIA S22 GEL B2 k2]
RIEetet A=A OlEt Bl 2 =2 K7t Zgfst
O|C|0f OLE, 33 St 0I8% X[oHE Z2HE,
Ao MBS 0|38t AEHIH Z2HE T2|1
OfZI0|S0] H0{2t =01 Sohf MZ2 CIXIE MAIE
e+ A= ORI B2 SO| TIHEHAM

OfZI0|0fl M OIE /K| iUt HBEES U=

Media City Seoul

by technological advancements. “New art”
meant a new kind of art that began with
the development of new technologies. “In
the 1990s, the word ‘new’ reappeared once
again. Now, however, it was paired not with
a particular medium such as photography,
print, or film but with media in general. The
result was the term ‘new media.’ This term
has been used as shorthand for those new
cultural forms that depend on digital com-
puters for distribution, such as CD-ROMs

and DVD-ROMs, Web sites, computer games,

”1

hypertext, and hypermedia applications.
New art led to the expansion of contem-
porary art. media_city seoul extended the
artistic sphere to include not only video

art, interactive art, and technology-based
art, but also industry-related and public
art. For the first media_city seoul, many
exhibitions and public art projects were

set up in various parts of the city under

the theme City: Between 0 and 1. “The two
binary figures refer to the values recognized
by a bit, the unit of all digital information;
we adopted them to signify the futuristic
vision of Seoul as it develops and expands
beyond its spatial and temporal physical
limitations.... The word ‘between’ expresses
a notion loaded with profound significance,
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Media City Seoul

and opportunities that may exist between
the values ‘zero’ and ‘one.’””? As an alterna-
tive to existing biennials, the first media_
city seoul proposed diverse exhibitions and
programs, including a media art exhibition
combining art and technology, a public art
project in the subway, a city vision project
using electronic billboards, and the program
Digital Alice, which offered children new
digital experiences through participatory
activities and games. The first exhibition
provided a channel for communication by
experimenting with various forms of display
in many different public spaces within the
city and attempting to reach a wide public,
from children to adults.

However, the biennial’s scope was
reduced to that of a conventional exhibi-
tion for the second through fifth exhibitions,
bringing the art inside, from public spaces
into the Seoul Museum of Art. The name
was also changed from media_city seoul
to Seoul International Media Art Biennale,
with the content focused more on trends in
media art rather than on the city or the pub-
lic nature of art. “The aesthetic direction
of media_city seoul 2002, Cyber Sublime,
seeks the Sublime that can be found in
Cyber Space, a place of inscrutable mystery,

[=5
289 7tsd 5 B MAI= ALt alluding to the dynamics of the infinities

The 2nd Seoul International Media Art
Biennale (media_city seoul 2002)
Lunar’s Flow

Duration/Venue
26 Sep — 24 Nov 2002
Seoul Museum of Art

Director
Wonil Rhee

Curators

Michael Cohen, Marie de Brugerolle,
Gregor Jansen

Kim Machan, Gunalan Nadarajan, Huang
Du, Azuyama Takashi

“Lunar’s Flow” was the theme for the 2nd
biennale, which explored the new sublime
as a metaphor for the cyber sublime of
the moon and all the utopian fantasies
nurtured by the human mind imagined to
exist there. Along with sub-themes like
“Digital Sublime,” “Cyber Mind,” “Luna’s
Children,” and “Luna Nova,” the exhibition
framed media not as means of “con-
quest” but as a tool for restoring romantic
feelings long forgotten by human beings.
Through this thematic approach, the 2nd
Seoul International Media Art Biennale
introduced a new model for the biennale
format.
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The 3rd Seoul International Media Art
Biennale (media_city seoul 2004)
Digital Homo Ludens (Game and Play)

Duration/Venue
15 Dec 2004 - 6 Feb 2005
Seoul Museum of Art, website

Director
Jin Sup Yoon

Curators
Johan Pijnappel, Liz Hughes, Hans D.
Christ, Tilman Baumgaertel

With the theme “Digital Homo Ludens
(Game and Play),” the 3rd Seoul
International Media Art Biennale took
its inspiration from the changes in game
and play—namely, the internet and
digital interfaces—that were quickly
and permanently altering the status
quo worldwide. Using art as a means to
investigate these changes and examine
their results, the exhibition based

its inquiry in the lives of individuals

in which games naturally became

parts, the economic influence of the
game industry, and the sociocultural
messages embedded in game and play, all
uncovered through media art.
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just as the other side of the moon has never

The 4th Seoul International Media Art
Biennale (media_city seoul 2006)
Dual Realities

Duration/Venue
18 Oct — 10 Dec 2006
Seoul Museum of Art, website

Director
Wonil Rhee

Curators
Yuko Hasegawa, Lev Manovich, Inris
Mayer, Pi Li

The 4th biennale focused on the New
Physicality that was developing as a
response to the increasing interrelation of
the physical and the virtual, a result of the
advancements in internet and multimedia
technologies. The exhibition analyzed the
relationship of these distinct realities,
their mutual interdependency, and the
paradoxical situation of the virtual exert-
ing significant influence over the physical.
The exhibition approached the concept of
New Physicality with an artistic language
and exhibition structure that sublimated
notions of positive and negative, the
division and integration of cyberspace,
and even healing through three sub-
themes, “Dual Realities: Encounter and
Clash,” “Extension of Reality: Permeation
of Experience and Play,” and “Competitive
Realities: Seeking A New Relationship.”

HI58] A2 27| 0]C]0{0LE Hln
(DICiof AlE| A 2008)
e

pArdvesEN

2008.9.12-11.5
MEAlR0lEd, 2AOIE

Op
oy
Jn

iz
e
foi

F20/&
028 2|, 22 IHP0L, ER IIREE,
OtC 3|0t X EHE| 70t

H|52| H|AL|= O|L|0f OtEL| SFt
FAO| MZ2 HHIE D& £2
TSAIACZM D& 2 SHO| Hatet =
7HMSACHE Hol| F==510] ‘“Hetdt = 0|2t
FHIE 2oLt 2 A= &, &8, AlZH0j2t=
371X 270l DC|O{OLERL HMEHQI D|E 1t
ROIHS0| 7|Z2| DIESHo oISt 22

ZHT SHS2 BS0| UT YSTHE AT,

Hu
3]
2
uin
o



19 O|CIof AE| M2

EZAE
O|C|0f AIE| M2 20102 O|C|0f OtE KH|ELCH=
O|C|0{Q] ChS D& T240] RIAISHS 4FQ] HH5H0|
FZSIC HI 52 X9 Y2 222 UMMt
40| 2H40f| Y2 O]X| 11 QUL QU7 A2 SE2}
S Q| CHZAALO| 7SR HM 2FHut B
SSH7t HAE T M2 SSH7F 471 24t 2
QIE{Lat RHHY SZ?:,._ 2|9 Mo Tt 2E5S
JPM2L0 AZ, TR S92 QMEat HeH|I™, Gt
S2 FHUEZ HIAE F4I9| Z31011N 0IUI?(I
SHo| 22 0| Mats JHAKULE 7| & HajH ™o
D2 HEGSHHLE F3te| 517& 24 (fiction),
AstLE AMO| 0|54 S 0|85t
I01°I—IDI9fDIEI017}7}I1RE§._ 9|
tCt O|C| 017 7HX = &l G2
SR, FMEFOE Ao FEts
LOIC)oi= 17*0| 701 "EFOI': HXIH,
GHN ZAMO0|E, £ 0[5, M2, 82|, TE X,
At3|E Zato|E 7Hof 1 M 520 °'°EFI =
0|2{5t 0|C[0]2] FEC=RE ANIRES & Gl
O|C|0{= StALK|(massage)Ct. Ate|H, 23515
tsto]| CH3St o5l %%9%)\19I 0|C|0{7} 7| 55k=
grAlof Chst ofsh @l0l= &7kttt O|C| 02
Feko| dd ’37}09_ ‘RAEF | |00l 23 X|tjEt=
iz 2&2 02HE I FSHOE &, «=20|1=

El

2

o @

In 1%

x Mo re
I-> r

il

02 2 fo
O

mun
=
|'0II

oomrE 12re
roox
in}

o

The 5th Seoul International Media Art
Biennale (media_city seoul 2008)
Turn and Widen

Duration/Venue
12 Sep — 5 Nov 2008
Seoul Museum of Art, website

Director
Itlho Park

Curators
Maarten Bertheux, Raul Zamudio, Tohru
Matsumoto, Andreas Broeckmann

The 5th Seoul International Media Art
Biennale, under the theme “Turn and
Widen,” highlighted the changes and
expansion that the emergence and dis-
semination of media art have brought

to contemporary art practice. In viewing
how the differences between media art
and traditional art are producing new
experiences and characteristics in art, the
exhibition took three key terms—Light,
Communication, and Time—as reference
points for a comprehensive interpretation
of the exhibition’s program.

Media City Seoul

been exposed to our eyes. This is to bring
up the idea of Neo-Transcendental Utopia
as a main discourse in Cyber Space, which
is compared to the Moon....”? If the second
exhibition took an aesthetic approach to
media art, the third proposed the concept
of play and Homo Ludens, featuring various
elements of diversion in culture, including
games and even war. The fourth exhibition
dealt with virtual reality, while the fifth
utilized light, communication, and time

as means of illustrating the ways in which
media art has broadened our conception of
the artistic realm. The scope and boundar-
ies of media art, however, have also posed
problems for past exhibitions. With the sixth
exhibition, we realized that the limitations
of the term “media art,” which confines art
to being a “medium”—in other words, to a
mere “material”—forced us to seek a more
universal definition of the term “media.”
Hence, we return to the name Media City
Seoul rather than the official name Seoul
International Media Art Biennale.

Trust

Under the name Media City Seoul 2010, the
sixth Seoul International Media Art Bien-
nale focuses on the different facets of
media and the changes they bring about

in our lives rather than on media art itself.
With advancements in technology, media
such as television, radio, and the Inter-

net have become closely intertwined with
printed materials such as newspapers and
magazines as well as photography and
videos. In an attempt to capture the true
meaning of the media and the transforma-
tions they bring about in our lives and our
environment, this year’s exhibition features
works by artists who use different forms of
media in their productions. “All media work
us over completely. They are so pervasive

in their personal, political, economic, aes-
thetic, psychological, moral, ethical, and
social consequences that they leave no part
of us untouched, unaffected, unaltered. The
medium is the massage. Any understand-
ing of social and cultural change is impos-
sible without a knowledge of the way media
work as environments.” The impact of such
media is ever-increasing. Situations in
which the public is controlled by the media
are now depicted in films or novels, and it
is often said that the media are used as a
means of psychological control.

The development of the media has
facilitated communication between indi-
viduals. As a result, the media also exercise,
increased influence on people. Powered by
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Media City Seoul

technological advances, the media—once
unilateral—not only offers two- or multiple-
way communication, but can also be used
on a real-time basis. The media have come
closer to the individual and his or her psy-
chological or mental state. In a world in
which “hybrid,” multidirectional, multilay-
ered forms of contact and communication
have become possible, information or facts
are no longer based on a single viewpoint. It
has become difficult to tell fact from fic-
tion. With the advent of commercialism
and the development of economic activi-
ties, advertisements have replaced most of
the information that individuals encounter.
Development of the media seems to have
paralyzed communal values, the sense of
social responsibility, and mutual trust. In
this regard, in the face of changes produced
by the development of the media, which we
are experiencing in our lives and our envi-
ronment, we could rethink trust as both a
social virtue and a form of social capital
within communities. In his book Trust: The
Social Virtues and the Creation of Prosper-
ity, Francis Fukuyama writes, “one of the
most important lessons we can learn from
an examination of economic life is that a
nation’s well-being, as well as its ability to
compete, is conditioned by a single, per-
vasive cultural characteristic: the level of
trust inherent in the society.” Among the
many forms of social capital, he considers
trust among members of a society to be by
far the key element that determines the
success of economic growth. In particular,
the trust he emphasizes as social capital
is a “public trust” motivated by something
broader than self-interest, such as kinship,
which gives members of a community com-
mon grounds for action.

Of the post-Cold War modern world,
Samuel P. Huntington writes that “the
fundamental source of conflict in this new
world will not be primarily ideological or pri-
marily economic. The great divisions among
humankind and the dominating source
of conflict will be cultural.... The clash of
civilizations will be the battlelines of the
future.”® Since the collapse of the Cold War
structures, modern consumer society has
tended to lean in certain directions rather
than remain balanced. The art world is a
milieu in which such lopsidedness could
be respected, but in everyday life, balance
is considered more important than incli-
nations. Just like the seesaw or the scale,
which achieves balance when the weights
at both ends maintain a specific tension,
life in general emphasizes the virtue of
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Media City Seoul

equilibrium. A society without tension loses
its sense of direction and ends up entan-
gled in trying to find a way out.

Media City Seoul 2010 has taken “trust”
as the theme of this year’s exhibition in an
effort to reflect and criticize media’s influ-
ence on the fabric of modern society. Other
words for “trust” could be “confidence” or

“faith.” Thanks to the extension of the media,
we now come into contact with not one
lopsided story but many different stories
surrounding the facts, leaving us reluctant
to believe any. There are many ground-
less and unconfirmed accounts among
these stories, and the truth is impossible
to ascertain. The rapid propagation of the
media now provides immediate, real-time
access to information, but the truth is often
distorted and incidents may be exaggerated,
degenerating into spectacle. Once trust is
broken, only doubts are left to take its place,
and we reach the point of being unable to
believe anything. Furthermore, commercial
interests control most information, making
it even more difficult to find trustworthy
sources. Suspicions about political and
social situations also stem from absence
of trust. Trust is grounded as much in good
faith as in doubt. Trust is a tool for com-
municating within the relationships indi-
viduals establish with other members of
society. When the extension of the media
results in the distortion of facts as well as
their omnipresence in every corner of our
commercialized society, as has occurred
in this era, then “trust,” “confidence,” and
“faith” feel like old-fashioned words that are
no longer valid. Meanwhile, the develop-
ment of media such as the Internet offers
other forms of communities and alterna-
tive spaces in which to explore individual
interests. Artists experiment with forms
of different media, such as TV and film (for
example, a story containing documentary
and fictional forms), and deal with issues
such as imagination, subjectivity, and
localities. Their work sometimes reveals the
underlying constructs of mediated stories
and at other times obscures them. Media
City Seoul 2010 separates the media, the
city, and Seoul, places them on an equal
footing, offers a broad interpretation of the
media, and exposes the transitions and
transformation they have instigated in our
lives. Trust is also a prerequisite for pre-
serving the relationships among individuals
themselves as well as between individuals
and society. Trust by default is an inherently
ambiguous notion, something that works in
abstract and emotional attitudes or rela-
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Media City Seoul

tionships. We can, however, guess what it

is, even if it is not clear. This exhibition is
propositional by nature and investigates the
ever-shifting notions of society, community,
and perception.

Closing Remarks

Viewers see the exhibition venue only after
it has been set up. For curators, however,
the exhibition is not a one-time project:itis
a process of reassembling bits and pieces
of past exhibitions. One exhibition acts as

a reference point for the next. The stories
generated by each exhibition form a his-
tory and suggest a consistency and vision
for the biennial. Media City Seoul 2010
looks back at past exhibitions in an effort to
establish a direction for the future.

As stated above, the reason we decided
to use the name Media City Seoul for this
year’s exhibition instead of its official name,
Seoul International Media Art Biennale, was
to overcome the limitations of conceiving
of media art as a “medium” and focus on
changes in the media and the environment
in which we live. Media have never been
so close to our lives as today, when new
technologies and applications have led to
the explosion of mobile technology. Daily
media such as newspapers, cable television
news programs, films, and videos as well
as mobile phones, PDAs, PMPs (portable
multimedia players), and “smart phones”
provide us with a wide range of modes of
communication that connect us and allow
us to express our opinions in real time. In
this day and age, when our mobile environ-
ment has completely changed since the
time media_city seoul was first launched
in 2000, media work themselves into our
lives in new ways. For example, if in the past
media were geared toward the general pub-
lic, their focus now has shifted to individual
contact, to psychological, cognitive, and
moral aspects. The media have saturated
our everyday lives to such an extent that
they and the everyday can no longer be
separated. Their impact is in the platforms
they create for expressing and sharing
opinions instead of merely delivering infor-
mation. The works introduced in this year’s
exhibition make use of the structure of
the media that has expanded and become
more complicated because of online social
communities. The artworks will provide an
opportunity to think about various issues
linked to our individual and social lives
today. Participating artists reflect not only
on the media but on various related issues
including the forms and nature of the media,
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Media City Seoul

the problems of communication, the media
as spectacle, and the power of the media.
We invest a certain amount of trust in all
relationships, whether they exist between
individuals, individuals and societies, indi-
viduals and countries, societies and soci-
eties, countries and countries, and so on;
however, trust is no longer activated in the
different experiences of individuals or the
past histories of societies.

Media City Seoul has taken a different
approach every year, and its potential is
endless. Since the first media_city seoul
in 2000, the city of Seoul has undergone
radical changes and become a true media
city. Most Seoulites own mobile phones, and
wireless Internet is available almost any-
where at any time. In presenting Media City
Seoul in such a city, we hope that the proj-
ect will slowly evolve beyond conventional
exhibition spaces and take advantage of the
many elements Seoul has to offer. We also
hope that creativity will be given free rein
in the artworks displayed, not hampered
by limitations, and that different experi-
ments will be undertaken to stimulate the
imaginations of viewers and bring forth new
experiences. The experiments must go on in
Seoul, this city of infinite possibilities and
constant evolution.

Translated by Meekyung SONG
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Venues

Seoul Museum of Art

The current site of Seoul Museum of Art was
first used as the site for the Royal English
School, which was established in 1886 and
provided American-style education. The
school was soon dismantled, and in1895,
Pyongri-Won, Korea’s first modern court of
justice, was installed in its place. In 1928,
the court building was demolished by the
Japanese colonial government to build the
Court of Kyeongseong, (the name for Seoul
during the Japanese occupation). Following
Korean independence in 1945, the build-
ing was used to house the Supreme Court.
In 1995, the Supreme Court moved to its
current location in Seocho-dong, and the
building has been used as Seoul Museum of
Art since 2002.

In the process of transforming the former
court building into an art museum, the city
government decided to preserve as much of
the building as possible, on account of its
historical importance. However, due to the
possibility of structural weakness caused
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Gyeonghuigung Annex of Seoul Museum of Art

Venues

by the effects of time, only the building’s
main facade was preserved. The building’s
original Japanese plan featured two atriums
and a central staircase, with offices and
courts on either side of the open space. The
renovated building maintains a link to its
predecessor by means of its large atrium
that connects its historic facade with its
exhibition spaces. Light entering the atrium
through its class ceiling expresses different
periods of time, and the entire composition
is a triumphant hybrid of Japanese colonial
architecture and modern exhibition facili-
ties.

As of 2 March 2006, the building has
been a registered cultural property (regis-
tration number 237).

Gyeonghuigung Annex of

Seoul Museum of Art

Gyeonghuigung Annex of Seoul Museum of
Art was established in July 2003 with reno-
vation of the 600-year-old Seoul Memorial
Hall into museum. The annex was first used
as the Seoul 600-year-old Memorial Hall

in 1994, and used as an exhibition space
between August 1995 and May 2002, before
Seoul Museum of Art opened in the former
Supreme Court building in May 2002.
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Venues

Seoul Museum of History

Seoul Museum of History opened in May
2002 on the grounds of Gyeonghuigung
(Gyeonghui Palace) in historic central Seoul.
The construction plan for the building was
initially created in 1985, but construction
was delayed due to public concern that the
construction of a modern building within
the palace walls would detract the site’s
cultural heritage. Accordingly, the original
building plans were greatly reduced and
were finally authorized by the Cultural Prop-
erties Committee. Construction was com-
pleted in September 1993 and the museum
opened on 21 May 2002.

The site on which the museum sits was
used as a main playground for Kyungsung
Middle School, which was established in
1910 by the Japanese colonial government.
Between 1907 and 1910, almost the entire
palace, which had been used as a residence
for about ten kings of the Joseon dynasty
over a period of 280 years, was destroyed by
the Japanese. With the 1910 installation of
Kyungsung Middle School for Japanese citi-
zens, the parts of the palace left standing
were razed. After colonial rule, the site was
greatly damaged again during the Korean
War, when it was used as a military hospital
by the U.S. Army. After the war, Seoul High
School used the site, before it was pur-
chased by the Hyundai construction com-
pany to build their new company building.
The Seoul Metropolitan government later
purchased the site and restored the palace
to its current state.

The Seoul Museum of History was
designed by architect Kim Jong Sung. His
plan incorporates a utilitarian use of mod-
ern industrial materials such as steel and
glass that surround a simple mass. The
colors of Kim’s structure complement the
surrounding traditional architecture of
Gyeonghui Palace, yet the straight lines and
unadorned features of his facade present a
dynamic contrast to the historic presence of
the site.

Currently, the Seoul Museum of History
serves its purpose as a public museum that
presents the history and culture of Seoul,
but it is important to note that the site
of the museum is one related to a shared
memory, reinforcing the story of Seoul’s
turbulent history.
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Simpson Memorial Hall

Ewha College was first established at the
house of Presbyterian missionary Mrs. M.

F. Scranton in 1886. Simpson Memorial

Hall was built in 1913 by Miss Lulu E. Frey
(1868-1921), principal of the college at the
time, who purchased the land to meet the
need for more classrooms. The site had
been the home for an orphanage run by
Reverend Underwood and Sijongwon, a gov-
ernment agency that managed the affairs of
the royal family.

The construction was funded by Miss
Holbrook of Columbia River Brach, who
named the building Simpson Memorial Hall
in commemoration of Sarah Simpson, her
sister who passed away around the time of
the construction.

After an expansion in March 1922, Simp-
son Memorial Hall, then simply called “the
academy,” housed 24 classrooms and was
used mainly as a high school building. After
Korean independence in 1945, the building
was used by Ewha Girl’s Middle School and
in July 1960, another expansion was begun,
resulting in the present-day structure with
total area of more than 2100 square meters.

Currently, the building is being used as
office space and as a center for student
activities. Maintaining its original form,
the building is the archetype of the “mis-
sion school” architecture popular during
Japanese colonial rule, and to this day its
windows and keystones retain their decora-
tive features that highlight the building’s
uniqueness. Simpson Memorial Hall is the
only building of the original school remain-
ing today, and it has been a registered
cultural heritage since 28 February 2002
(Registration Number 3).

o|gto] M&7H2

Simpson Memorial Hall
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[l Gyenghuigung Annex of Seoul Museum of Art

Seoul Museum of History
2] Simpson Memorial Hall

@ Line 1: City Hall, exit 2
@ @ @ Line 2: City Hall, exit 10,11 and 12
© Line 5: Seodaemun, exit 5
O @ Line 5: Gwanghwamun, exit 6 and 7

Seoul Museum of Art

30 Misulgwan-gil (37 Seosomun-dong),
Jung-gu, Seoul
www.seoulmoa.seoul.go.kr

Gyenghuigung Annex of Seoul
Museum of Art

2-1 Sinmunno 2 ga, Jongno-gu, Seoul
www.seoulmoa.seoul.go.kr

Seoul Museum of History
50 Saemunan-gil, Jongno-gu, Seoul
www.museum.seoul.kr

Simpson Memorial Hall

of the EWHA Girls High School
32 Jeongdong, Jung-gu, Seoul
www.ewha.hs.kr
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