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Greetings

In conjunction with *media_city seoul 2004°, Seoul Museum of Art is organizing an international
workshop entitied "The Art of the Next Generation®. This workshop will be an opportunity to examine
the current address of medis ert, and explore the prospect of the future of art. This international
workshop will enrich media_city seoul 2004.

We cordially invite you to the workshop end to share your opinion with us. Thank you.

Jong-Hyun Ha, Director, Seoul Museum of Art
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Program

Date : Jan. 30. 2004 (Fri.) 13:00 ~ 18:00
Venue : Auditorium, Seoul Museum of History 1F

Modulator : Wonil Rhee (Chief Curator, Seoul Mussum of Art)
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Opening
Jong-Hyun Ha (Diretor, Seoul Museum of Art)

Section 1. Special Lecture

In-Whan Kim (Professor, Kookmin University)

Section Z International Workshop

Johan Pijnappel (Curator, World Wide Video Festival)
Panelist : Yongdo Jeong (Chief Curator, Nam June Paik Museum)

Hiroshi Yoshioka (Professor, IAMAS / Director, Kyoto Biennale 2003)
Panelist : Jin-Yup Kim (Professor, Hongik University)

Cofiee Break
Korean art work scraaning
Artists : U-ram Choi, Jun-Bum Park, Min-Ha Yang, Jong-Suk Lee

Hans D. Christ {Curator, hartware_mediem_verein)
Panelist Hyea-Ryun Shim (Researcher, Research Institute of the Humanities, Konkuk University)

Soh-Yeong Roh (Director, Art Center Nabi)
Panelist : Min-Ho Yoo (Professor, Sungshin Women's University)

Floor question
Closing



X

1, elag
PR Sul
3 ysxe

4, #IR 2A

sy

SU oleARe 40 piciofe] THed _ Tl

4v Dicio] ob=2| M WHa 240 ojciof Of= _ 20t nelofE

olcio] Ob=2j AlaI| e} - IAMAS, Diatxt. 3 Kyoto Blennale 2004 _ 8| 2A] 84|25}
# 10| WaieH= Diciof OF= MAI2f ol _ 812 D, S2jAE

o= 0jciojob= 2| MW - Of=HE Y| _ 2

WEx
qaig
w7}



1. Greetings Jong-Hyun Ha
2. Program
3. Writing Oriental Artistic Thought and the Possibility of Assthetic Media _ In Hwan Kim

The Direction of New Madia Art Now and in the Next Genaration _ Johan Pijnappel

Media Art and its Social Context - IAMAS, Diatxt. and Kyoto Bisnnale 2004 _ Hiroshi Yoshioka

Exhibiting Variable Media Art _ Hans D. Christ
The Presant Condition of Korean Media Art - Art Center Nabi _ Soh-Yeong fiho

4. Participents | Speakers
Information | panejists

Artists
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Oriental Artistic Thought and the Possibility of Aesthetic Media

In Hwan Kim

Key words : dream of the butterfly, Wu Hua({t) meaning the Iranslormalion of things: bultedly
effect; ‘power of the aesthelic media: Yil%) meaning “change™ ultimale and immediale
value; communication; unity ol human and heaven{XA&—): Yin Yaol® ) and Yang Yaol@ )
meaning the negative and positive phase ol the eighl Irigrams of Gua: 0 and 1: Yin Yang(ii&)
meaning the posilive and negalive: mela paltem; random thoughl; matrix; “elecironic Eve™; Schein;
‘virtual reality’; ‘the aesthetic ol Feng Gu(M.f}) as another function of Qilf); 'Qilf®) as a special
aristic quality’.

1. "The Dream of the Butterfly’ and the so-called 'Bulterily Effect’

The ‘butterfly effect’!!, a figurative term laden with philosophical implications of the chaos theory thal in ihe
natural world small incidents can sel in molion a chain of evenls wih profound consequences, seems 1o be
applicable 10 this workshop loday.

“A butterfly flapping its wing in Seoul can creale a hurricane in New York arl circles next day.”

| hope that this workshop on media arl in general will be an aesthelic flapping of a small butterfly sensitive 1o
the main exhibition of Media City Seoul 2004 1o come.

| would like speak loday aboul Ihe ‘possibility of the aesthelic media’ with some key words in the
Oriental artistic thought.

Chuang Tzu's famous dream of the butterfly implies Wu Hual$91t), that is, the notion thal every creation in the
universe is ulimately iranstormed info a unity, the complete unificabion of the subject and the object and the
harmonization of this and that. This unified state not only enables us lo laste the supreme sense of aesthelic
satisfaction possible to human but also is related with the matrix in which the novelty can be created. It can be
aftained only after the boundary between human and nature in general 15 removed. For me, this Onenlal spint of
Wu Hua Is the pnma causa for the essential functions of the ar in the aesthelic meda.

1} The witty expression of the Amencan meleorclogst Edward Lorentz. He used ihis expression to refer o the so-called
‘sansitive dependence on inilial condibon’ seen as inexplicable wilhen the exising framework of physics, or, the case that
tiny vanatons can Ingger enomous franslormalions n the final results: “Coes Ithe flap ol a butiedly's wngs i
SeculPelang) set off @ Tomado in New York next month?” This imaginary phenomenon called the butlertly effect’ can be
interpreted as hawng philosophical implications of the chaos theary.
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Media as the mediation is a concrete form of human mind.

Human beings communicale through their media. Through the media such as letters, prints, images and so on,
what do they want fo communicate at al? Whal message do they want to deliver through them? | think that if a
medium, whatever it may be, can have the ‘power of the aesthelic media’ to create the beautiful, it should be
qualified as communicating media 1o “share.appease.heal the.unhappiness? as well as happiness of human—and
this is the first due to endow creative wiltality with ‘Media art’.

2. The Sun and the Moon, the Ulimate and Immediate Value of Media

What represenis the Oriental view of the world is the concept of Yi(8) meaning “change”. The shape of this
Chinese character is formed by combining those of the sun and the moon. The sun symbolizes the invanable
value, or the ulimate and the moon implies the variable truth, or the immediate. Thus, YuelR, the moon] as the
understanding of the ever-changing and R(B, the sun| as that of the constant in the universe are merged into this
dynamic concept, Yi.

Such view of the universe is revealed as the idea of the ‘unity of man and heaven'CGRA&—) in the
artistic thought of the Orientals.

Nevertheless, this unity of human and heaven premises a ‘communication—the communication between human
and nature. Human communicales the principle underlying the universe through a certain media. The Oriental people
have thought that art is no less than an expression of Yu Zhou(*#), or the universe. An ancent landscape
painter could represent the substance of the universe with one brush and one stroke in his oriental painting, while a
contemporary landscape painter who now inlerprels this essential image as the stale of being of lhe elevated
sentiment shows it through the visual media.

In the Orient, they used o say human had the ‘heart of the beautiful as truth and good®-L)' and ‘sublle
hearl(¥5(:). Given this, is it possible to magine how beautiful and delicate it 87 Through what media and in whal
way have they expressed it? It seems o me thal a cerain arfistic media that succeeds in conveying this human
mind in the accurate way wil be powerful as the message in iiself.

2) | owed Ihis expression 10 Kim Ji-ha's remark, “the communication o share appease and heal the unhappiness’



Yul¥) Is space and Zhould) is time, and those two cannot be separated. In the light of Kanl's transcendental
aesthetic, artist's cognition of tme and space is the form of creabve intuiion. The world of media art which uses
mixed meda is an algonthmic aesthelic space conirglied by the computer. In this way, it comes fo constitute the
four-dimensional continuum called space and tme. What s expressed here s the view of the universe relating 1o
the spatialization of time, or the intertwinement of spatial dfference and the postponement of time. The world of
media anl is the ‘nonlinear, transcendental aesihelic space’ where compuler melaphors are playinglin Spiel].

3. The Inlerweave of Yin and Yang Yao, the Digital Malrix of 0 and 1

We are now living in the digitalized global community.

The world of computer 15 the malrix 1o represent every creation of the universe with ‘bits” 0 and 1. The world
of meda ar i1s that of the matnx in mathematical sense and such world appears to have the capacty of
Mela_pattern® as a kind of medialor oscilating between reality and wirtualty. Furthermore, this world makes
possible random thought which has slochasticness and accidentality as iis altribules.

Digtal media s a vehicle in which we can camy this random thought and thereby creale something more
crealve. In some senses, our present fife is in itself random® and what the digital content prowides 1s also the
random condilions. This random thought™ is a being similar lo the digial malrix bridging between ilusion and reality,
accident and necessity, and isn'l i in this very topology thal media art is born?

The compuler media based on the binary pnnciple of 0 and 1. And the intemetl, the cream of the crop of the
computer inking the whole word ke a web 15 a medium dewised by the PenlagonlUS Deparment of Defensel, a
pentagon as the myslerious and beautiful geometrical figure. Though exactly not the prnciple of 0 and 1, the
categonical thinking about ‘pair of two’ as the crealor of the infinite onginated from an ancient Greek mathematician
Pythagoras.

3 Mela patter: 1. the pattem which connects: a pallem of patiems. The lerm ‘melapatiem’ appeared first in the miroduction
of Ming and Natwe by Gregory Baleson. 2 Gregory Bateson, a British anthropologis! and ologist, fundamentally influenced
upon the development of psychiatry and cybemelics as well as anlhropology.

4) randorm 1. specifically, involving a random vanable: a stochastic process 2 imvolving chance or probablity, probabilistic

5 As for the research malenals for ‘random thought' iIn general In this chapter, | am graleful 1o Kim Young-do in the doctoral
course of ihe graduate school of techno design at Kookmin universityimajonng in digital contents) for my discussion here.
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Surprisingly enough, however, similar thought can be found in the Orental culture, that is, Ba Gual\2+) or the
eight tngrams. The basic principles of Gua are Yin Yaol--) and Yang Yao(—), meaning the negative and positive
phase. With Ba Gua which is interweaved by the combinations of this Yin and Yang Yao, the Oriental people have
represented all crealures in the universe. Like a sfilch in crochet, this arche begets all the laws of the entire
universe. Yin and Yang are in a coniradiclory yel complementary(xiang fan xiang cheng) relationship,
slanding opposed lo yel expecling each other(dui dai) from the viewpoinl of logical structure. Dui dai($5)
implies that two opposites become ‘new one' in the end by expecting each other when they reach the extremes.
¥in and Yang with such atfribute bear and raise all things in the universe by uniling and hammonizing with each
other. We can find ever so many ‘pair of the two with the power of creation’ as the universal principle of
this kind: verticality and horizontalily, essence and phenomenon, accident and necessily, and madness and reason,
sense and lranscendental sense, universalty and particularity, silence and light, viruality and reality, analog and
digital and so on. The ‘unmapping’ between the two is open fo vanious intemretations. By reading the structural
stratum formed by the two with the syn_esthesia, the golden rule of the human senses to ascerain profound
differences and meanings between and of them, human can transform them into ‘integritas, or the integrity’ and thus
make a creative individual being. In my opinion, such fundamental is also valid in poiesis. And in this
conlext, can'l it be possible to regard the Oriental idea of Yin and Yang as the 'matrix as the womb'
capable of infinite creation?

4. The Blade of Truth and the Effective Value of Oriental Aesthetics

In 1965, the American aesthetician Thomas Munro who was influenced by empirical science published
a book entitled Oriental Aesthetics.6!

This work attempts a methodological proposal fo overcome the limitations of Westemn aesthetics rather than
focusing on the Oriental aesthelics ilself. By presenting the fundamental concepls and discussions of Indian,
Chinese, and Japanese aesthetics, it functions as a bibliographical introduction. It draws on his previous study in the
issue devoled to Onental Aesthetics(Viol. XXV, no.1, Fall 1965) of the Joumnal of Aesthetics and Art Crificism.

6l Thomas Munm, Onenlal Assthefics, The Press of Westem Reserve University, Cleveland, Ohio, 1965: The Joumal of
Aesthelics and A Crficism: Volume XXIV, Number 1, Fall 1965,
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According to Munro, it was the understanding of the effective value of Onental aesthetics thal made him wnle
this book. He believed that Oriental way of thinking, or, the intuitve and supgestive implication can provide a
comprehensive antidote to the rational thinking of the West.

Then, how can we explain this ‘intuitive and suggestive implication'?

To compare the Onenlal truth to a blade, though the power of the blade of inuth fo cut the moment is
demonsirated only for a single time, this momentary one-tmeness already includes the wholeness as tolality. It
reminds us of the truth described in Avalamska Sulra thal one 1S many and many are onel—B1#, 281—). In Ihis
way, a very sensitive arist can caplure the inteligible form of the artwork he wisualizes only with the fiitting feeling
or sense.

The energy of the truth to cut the moment is iremendous. This kind of energy resulled from Yin Yun(Had |, or
being collecied to the minutest is Q. Qi Is the same as artists’ Nel GonglAith) meaning “inner discipling”, which is
possible only after he enlers the level of Daoli) beyond technique,

Though it is true thal media is message also in the area of media arl which shows a new phase of media
today, what is communicated from behind through this media, or the means, is the crealive energy of human. To
avoid the limits of the machinery as the extension of human, reflection o reevaluale his possibilty is needed. The
lears of “electronic.Eve” who has a grealer power than God in the movie Matnx 2 are the ‘tears of emation’ shed
by a living thing with warm, fiowing blood of human beings. Whatever mode ol media as lechnology will appear in
the future, we should remember this motto, “refurm 1o the humanities beyond the digtal”

5. Feng Gu of Digital Image, the Possibility of Media Aesthelics

5-1. In this age, in this flcod of images, we are taking the attack of vulgar images.

Sometimes | do choose to read a novel without any illustrations, just to imagine the scene in my mind, just o
call the visual representation, or image in my memory, holding my breath. In the Oriental culiure, there are such
words as “shi zhong you hua(# 4 ®), hua zhong you shi(l#H )"

So, when reading a poem, they piciured a scroll of painting related fo it and when seeing a scroll of painting,
they recollected a poelic emation In tranquility, tasting Feng Gu, the two different functions of Qi of the painting.
Perhaps, s it a mere coneciure if | say that they have already groped after the interactvity of meda in ar?

21



Here, the power of image makes the human sentiment wamm and happy. This, | think, is the frue
‘communication’ as the essential function of ar. For communication is something with Iife. Poetry, painting and
human communicate with the wilal energy of the universe, seeing the outside, or one anather, from the inside.

5-2. The world of classical ant is '7HaH(fR&, Ga-Sang)’, or in German, Schein, loc.

This Schein means the way the truth, or in German, Wahrheit as the beautiful in itsell is revealed as the
aesthetic, that is, time and space as the infulive forms. Nevertheless, it shows the etemity as the necessity of such
phenomena as ime and space. This provides the ground for the etemal quality of the work of arl. In this respect, |
suggest that the essence of media art should be found out in analogical way. For, analogy signifies the onginal
thing in iiself by nature.

Digital image is '7HH#8#, Ga-Sang)’, or in English, 'virtual reality’. The Korean term '2}:HGa-Sang)'
is a homonym with two meaning.

To put it ancther way, digital image no more represents the object which ontologically precedes the former. It
ewsts for itself and on a cerfain occasion, is imitated even by the reality. Images are circulating. But through image
with this property, men communicate matenal or immalerial information. Here | mus!t admil that | would like o
call the problem of the quality of information into question. The life of media art seems to depend on how
aesthetically is this problem interpreted and exhibited.

The qualty should nol be content with the skillfulness of lechne in electronic aspect or the experiness in
compounding images. Rather, digital image should be able lo express the ‘techno-sentimental image of human' full
of the humanibes, not the reproduction of reproducbon which is one of the dark sides of digial shade.

Let me present here some examples of bimap images of Oriental atmosphere representing the spread of
Chinese ink, which are full of ‘sublle, aesthetic value' and ‘delicate value of Aura’ as the cullural characteristics.

5-3. In the cyber world, many beings are relaled one another.

The bit as one stiich of digital is the beginning of a network linking the Universe, human, nature and things.
Digial image should be also brought up in such context and it will hawe strength. It will communicale by ‘acting like
a wind', like the old Onental saying: “The breeze raises all the living crealures”,
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The phraseology, the action of 'the aesthelics of Feng Gu' is well known in the Oriental theory of art.

Feng(B.: wind) and Gu(#: bone) imports ‘another spinfual state(® %) of Q.. Gu purports the entity or Shi Yil %
#) as the idea or theme of the work of art, while Feng stands for the function to give a impressicn by acting ke
a wind lterally. | refer to this Feng Gu as the ‘Qi of the aesthetic’, or “Qi as a special artistic quality™.
The ‘Qi of the aesthetic’ imparts life inlo the work of art.

Besides, il creales a new unity by medialing between artist and work, artist and the audience, the universe and
human, and Ife and ar. “This_unified_slate” is no other than communication in ils true sense, which s Ihe
condition of Wu Hua as the" supreme aesthetic stage as was mentioned in the first part of my lalk.

This stage of Wu Hua will make 'the dream of the butterly’ realized, and, | believe, on this very ground of Wu
Hua, the butterfly's flapping wil be given Iife enough to fiy to New York crossing the Atiantic ocean.

7) Kim_in-twan, The Onental theory of ant from the vewponi of ‘Q of the aestheticSeout: Ahngraphics, 2008), introduction,
p.l. Within the category of Onental philosophy, we can find many ‘examples of QF which cover the views of man and
nature. But | would like 10 name the Qi used exclusively in the field of at as ‘Qi of the aesthelic’ and atterpled fo
Iransiale the lerm inlo English as "0 as a special aristic ouality”
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The direction of new media art now and in the next generation.

Johan Pijnappel == ==

1. From curaled New Media Arl exhibitions.

Selected arlworks on : New Media Arl in the cityscape [ Indian New Media Ar /
Game Art /| New Narralives.

Starting out with video an the examples of the new meda ar do nol only relegate mental activity to the area
of cbservation. Its quality lies in the nature of interactive navigating, assembling and coninbuting: an open-ended
evenl where control 1s shifted to the recipients.

New Media Art in the cityscape

New and cheaper projection possibilties make il possible to intervene in the cityscape. Site-specfic nstallations
al the Stedelijk Museun in Amsterdam(Michael Rowner), the World Wide Video Cenire The HaguelSlefaan
Decoslerel, discolhequesiLucky Pecple Center, Coldcut, Wipgle efc) and on the sireets of Amsterdam with video
graffitilJaroan Kooimans).

Indian New Media arl

Indian New Media ant started out in the early nineties and has now about thiry arlsts who have made together
over one hundred works. Most culing edge mrojects were done by arists Malini Malam, Shilpa Gupla, Vivan
Sundaram in vanous spaces lke the Prnce of Wales Museum i Mumbal, the exhibiion <Upslream> in
Amslerdam/Mumbai, the Apesiay Media Gallery in New Delhi, the Tale Modem website and the Islanbul Biennial

Game arl

Gaming is a billon dollar industry that excites a larpe section of our sociely on a daily basis. Beside the works
that appropriate game ar({Hong Sung-Dam, Feng Mengbol, there are allernalive examples of games where Ihe
world is nel jusl divided info winners and losers, such as works of Plokker and Fulure Fammers: or the maore playiul
games of Camila Utlerback,
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New Narralives

Digital technology makes it possible fo visualize faniasy. Hereby ihe edge with realiy can blur such that the
‘reader’ cannol distinguish truth from lie. Developing fowards non-linear and interactive, these digital environments
become part of our life linking history and fantasy such as in the works of Suzanne Treister, Jane Prophet elc.

2. The direction of media art and art of the next generation

Initially one could say this depends on the development of science and more importantly the implementation of
it into consumer society.

In the near future the visual look of the new media ars wil be influenced by the implementation of new
screening-, communication- and computer technologies. This could mean that there will come an endless amount of
art on a more intimate and private basis, that we can share any moment we like and give our own inpul when
requested. Digital arts enters our lives in such a way that we will participate in it automabcally, perhaps seamiessly
s0 thal arl and life grow as such into each other.

However it was not only lechnology that determined the directions of the new media.

The nineties brought essential elements such as political engagement and ‘Non Westem Art' into the field. It is
along these lines | think, the outlook of the experimental arts will develop.

3. An outlook of the art

Every field of our ‘digital’ living can become the playing field for the arists; -game art-genetic art-computer
art-virus art-lelephone ari-hacking art-robot art- and all the other ‘nomadic digital devices' we use as our personal
assistants elc. Less and less we live in physical reality as we are surrounded by digitally constructed realities or
altemative realities. Arists will use any new digital form, However digital is like video, just another medium. It does
not stand for a style and especially not for a specific motivation.

Now in the first decade of the 21st century it seems that we are siill licking the wounds of wars and ethnical
cleansing. We are unable o avoid future aggression in our growing globalised, high lech sumounding. Personally |
do not believe in running after the band- wagon of new lechnological ar. Innumerable streams of dala suround us.
But how are we going 1o collate this information and use our devises? How lo pive meaning to i?



Or as the Indian antist Nalini Malani told me in an interview: "I do believe In a more progressive society, and |
do not refer here fo technological progress. It has 1o do with human beings and tolerance of understanding”

Paving the way for a more humane sociely, which is more commensurale with the potential qualty of e that
lechnology offers us, it would be approprate to say: cross-cultural ars, socal arts, and global conneclivity aris,
These ‘art exhibiions' will take place less in museums or galleries and more in the immatenal plobal information
space itself. This is where art can come in touch with dally life, as we are becoming a media constructed saciety,
These new arts will in one way or the other incorporate new lechnology. The framework however cannol come
from the technology itself, that should come from the humanities.
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Captions images presentation Johan Pijnappel Media_City Seoul 2004

. Stefaan Decostere, Tullips for Holland,

. Video Art in India, Apeejay Press, New Delhi, 2003.

. World Wide Video Festival, Amsterdam, 1998,

. Art & Technology, Academy Editions, London, 1993,

. World Wide Video, Academy Editions, London, 1982,

. World Wide Video, Academy Editions, London, 19382,

Michael Rovner, Overhanging, site specific video installation. Night version outside

the museum. Sandberg Wing, Stedelijk Museum, Amsterdam.

Quote of the artist: 'My space in which something might happen any moment in your

unthreatened city, to confront two such different emotional seismographs.’

8. Michel Rovner, Overhanging— Day version inside the museum, right wall,

9. Michael Rovner, Overhanging—-Day version inside the museum, left wall.

10. Stefaan Decostere, Tulips for Holland, World Wide Video Centre, The Hague, Site
specitfic multi media installation, including public participation
Quote Sletaan Decostere: ' In the future it will no longer be the interventions and
intentions of the intellectuals and artists, but rather the reflexes and schemes of
commerce and lourism thatl will determine the nature of cultural institutions,',

11, Stefaan Decostere, Tulips for Holland, inside view Priva Lile Room, World Wide
Video Centre, The Hague.

12. Stefaan Decostere, Tulips for Holland, outside view Priva Lite Room, World Wide
Video Center, The Hague.

13. Stefaan Decostere, Tulips for Holland, inside view Priva Lite Room, World Wide
Video Centre, The Hague.

14. Stefaan Decostere, Tulips for Holland, inside view Priva Lite Room, World Wide
Video Centre, The Hague

15. Stacey Spiegel, Site specific interactive new media installation. A 360 degrees
panorama in the harbor of Marine Safety International in Rotterdam. Standing on the
bridge visitors can navigate a virtual world connecled the input of online websites,

16. Melkweg, Amsterdam- DJ and VJ performances.

17. Wigale, artists collective from Japan, Australia, Usa.—Virtual band with online
conceris where they kept their soundscapes evoking their own autonomous warlds.

18. Wiggle

19. Gerald van der Kaap and Micha Klein, artists who seek their audience oulside the
gallery and museum spaces.
Quote Micha Klein: 'l thought galleries and museums were pretty dozy business.
Hardly anyone came to look at my stuff and no one bought a thing. In discotheques
you're among 1500 people from your own generation, and you at least get direct
feedback. This gives you a forum as an artist which is indispensable if you want to
keep your work alive.'

20. Apeejay Media Gallery, empty business office complex at the outskirts of New Delhi.

21. Nalini Malani, Transgressions—-video/shadow play installation, Apeejay Media Gallery,
New Delhi.

22 Nalini Malani, Hamletmachine, video/thealre installation, Apeejay Media Gallery, New
Delhi.

23, Shilpa Gupta, website blessed—-bandwidth, net, commission Tale Modern, London.

24. Shilpa Gupta, website blessed—-bandwidth. net, commission Tate Modern, London.

25. Shilpa Gupta, website Blessed Bandwidth, Nel, commission Tate Modern, London,
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Artist visiting Hindu temple, carrying bandwidth cable and url pages.

. Nalini Malani, Gamepieces, General view of site specitic video/ shadow play
installation 8th , cistern, Istanbul Biennial.

. Nalini Malani, Gamepieces. Site specific video/ shadow play installation 8th ,
cistern, Istanbul Biennial. Central and right projection,

Nalini Malani, Gamepieces. Site specific video/ shadow play installation 8th ,
cistern, Istanbul Biennial. Central and left projection.

. Nalini Malani, Gamepieces. Site specific video/ shadow play installation 8th ,
cistern, Istanbul Biennial, Detail central projection/shadow play.

Feng Mengbo, Q3. Computer game based video installation.

Quote Feng Mengbo: The archaeology of the fulure will find that there are no more
libraries only games. This is the world where we live and think in'.

. Feng Mengbo. Steps steering devices for war games,

Futurefarmers (artists collective), Nutrishnia, CD-Rom, Kosovo Elf is a 'game’ where
the player has to save refugees from Chechnya,

Camille Utterback, inter active video installation. Text rain-enables users to
physically interact with floating text.

. Suzanne Treister, No Other Symptoms-Time Traveling with Rosalind Brodsky,
CD-Rom,

Vivan Sundaram, Indira's Piano, Video installation. Collaborative 'photographic
project' between the artist and Umrao Sing (1870-1954),

www,. eloy.com. Web art project using the corporate structure to maximize the
cultural value,

Talking Back to the Media.

Piazza Virtuale, interactive new media art project,

Quote: Almost the entire artistic creativity in the digital field is wasted to
illusionism, even though real reality can be programmed. Most media artists are still
like voluntarily paralysed cousins who prefer lo peep at, rather than participate in
the market place,

Piazza Virtuale, virtual arlists studio.

Walter van de Cruijsen, Nagorno Karabach (Temporary Museum Remole Residence),
website,

Quote Walter van de Cruijsen: The lemporary museum is a thinking space, | do not
invite artists to make a cyberspace picture, digital painting or drawing: for me that
is only a spin of wha! you cold do in such an environment.

Tohio Iwai, From Flipbook toa Museum in the Air

Quote Toshio Iwai. 'My pieces, like Music Insects'are there for the general public to
create their own image and to provide people with a new possibility.

From Flipbook to Museum in the Air

Art in Asian Megacities

Keith Piper. Interactive new media installation.

Quote Keith Piper; 'We are seen to be able, at one and the same time, to be
enclosed within an urban space by the abrasive forces of policing, by technologies
of surveillance and by the hostile gaze of the 'locals’ whilst at the same time being
able to transform space trough presence through aesthetics, and trough the
nostalgic memory of other places.’

. Keith Piper, interactive new media installation.

. Perry Hoberman, Barcode, interactive new media installation.



o|Cjo| otEe] AlEE o=} |AMAS, Diatxt % Kyolo Biennale 2003

B 2A 2427}

IAMAS

LHE 200025 IAMASHA| olciof o2 9 o|shE 295D ULk |AMASE ‘Institute of Advanced Media
Arts and Sclences'®t ‘Infernational Academy of Media Ars and Sciences2Hs § @€ 7|29l FYolc o §
7|@2 7|g8lo| M1 U 7|F IE HE EGihu Advanced Information Hub' 7% Algiel #Al x40l @
71710 dEsen, #HE HE Je Alde 4 7|#el 2z s0jof MMSoflopia Japan)2t LE & oA = of
glck,

‘Institute of Advanced Media Arts and Sciences't ‘Intemational Acaderry of Media Ars and Sciences?} 5054
o el sf2l 2001 4Bol HSUCL 0l F HDE 2F MEL EolE HESID YElo|C|o| ALHE o] ZojY
HEoHE L4stuxl 38 7|g0|2 2Uck of Aol HE AlAde S48 cix|gsiel Yelojclol @ YE
HZ 7|we HxFH WHoz Qs FBULE WEIE 0[F0| Holch Intemational Academy of Media Ars and
Sciencest 4E OlF IYYHo=2 Yelojojof F HE J|&o HA FHoll 458 oicio] HEINE viEsis
T4 1] 7|He=2A el 2Uck Insttute2t Academy 25 CHLP Zzo| %21 &S offEE 7igex
F2lgde XSt 2Uch IAMASE ol BET U 2E HYE K& HMS o|TolY HE wHE
+ USE o™i Uch

(IAMAS HAlo|E FoflA)

2004 27137| vlAGy

21| vlALHE IAMASTE JiEEHE ol HAlolch ol MEE ®elol ‘olclo oiEnt 23HE HUS AMA
Z(World Forum for Media At and Culture/'22M, 19954 0| F s 2 2|l Uoo| S SHW WA} ¥
BICt 2004 2717| vl £ PH F2 WAIZ O|F0{ECH

1. IAMASZ} SUi®] U] 7|3EH 2522 7Yt YAy
2. Y3 Heo Fr 2MES EHE0 Hale AExY
3. 2717 4 Ydi2] vjo|Us HEHY F718 0|88 o|Cjof olE o|EH

HE0|, YAt 7|12 Set IAMAS Y S0 FAXC TAMAS 2004 S 7HE Eich Sot8 ot J2|D s At
S8 E¥T clyst RogAl: geich £ Mol H3Moz2 Aog & U Bo|2E #5282 o/Rofn
HELEHOI HYHL YAE HW Aolch

53



g2l FHE ‘ol2iE2l &W(SCHOOL OF FUTURES)olct. 2F Reitio| Bt 9i7|of cfgt =2|2} ojof
AD 9Uch ol ME 7|29 S8 WHoR QUE Alg| Wiy} op7|§ 2ot elE{l J|Ee] WHE ciyst ¥
2g of ofcloMLl 0|2 JhsEiH wHEgen, ¥uE XAF HEsh:s RAFMo 1FE JAE dusn
Uch. gl foi7} vie?| o8l §F Foof 20/2%} she i2te]l |YS Hyoz XgiAR AHolch f2lE
I8 XAl SYE0| M2 ohiMs HEXY B8 Wolls o|2EL SnE AetstH =ich 2004 27}
7| v olEd FEH2E 0] HE ofa Alciol HESH M2 ulZ2) F2ol dit olo|xE Ba&sl U2
A gich 2l oY ol Ecks ol2lel cigdt isME US| sl MSE A8 a2 MYcH

(IAMAS B ALOIE Z0M)

HE OlE ME 2} Diapa

IE ol MEE 2 AAME S8 WHN2 TAY HEo| MME WHE BojWol Fo2M MER &
£ MMl cragt =0 of@o] St a2 MLSRICH ol E8 J|@3 A9, volzt AlolEe] U8
odzisiol TAlof MEE YLHS FoiE 2ol

MEe EL M 71X £22=2 L $ ok (1) =28 25D e HES A seot @ o
g ZRe ofdE Sof ofsd Baol e HEE FUsD vZTich 3 IdY F4 FHE AF I
(artists-in-residence) 2 ECH3l0) Z7R2 12|10 E7iel AlRizie] HRUFHOIM 7|28 H 3eict

Diapt = HE OlE ME{7} Aoz wHsts vj@xjoch ol ol&2 L4 M Atojof L] Uit H
ohgto 24 Y3 25 =HEE MAISILA 8t (IE ofE M 3 Diape HAO|EofAM)

2003 DE H|A LY

4987 24 Alojol olRojAlE el FHA XEHoR F718i1 U HH #7| Sl 7i5E 2H
Hoiph AllojM, 2EY e2 28 € ¢ UsI? 22 os2 o/fsEt YES F0/ML HAS SRR
Zxzeol g gich J2u olge gle olztel HAH olE Hasin J2if nlajet 39 2 HESIE
S3of fUch, =3 0 g2 f2lo YAE AZtahs HE g MER MARE EHFE d UK Sl

22l g xBs7| Mol HHo AL 242 YHY TEE B AE AeAEA dsct O 3
wo| o|HolE X|S8 0| TARD 2Uck gt Ral7f DAY B4 O MRIA ECHHE 2fo|Lt TR
o|=g £ ck a8 HE FIHo 2 A FEIDA SclH, SEHE diFoF Bk

U Gl S HAS Hl2ED MUSE 2250 4TS UET v E AT ¥ £ Ut oae
ZZixol x| BYE oict oS 2 f2lo SUS UIE 5 UKD, ol Wy} FAE WY AlZlo] HE
ch oL 2o Y=o =g0| x| gech I g, dE2 JHA Us MOIE ofF AU} AAZ FEE
A gich f2lE old WES UXIE HHE B dorpH Ech

54



HEY ojojoM ofEe Heifichs 22 A ojsdold FEE M2 AU 72 ol SXo 2 E2
o} £ U8 ojo|sixlE ok £8 olo| olEH JjxE AN AES MASE HT ol cx| 217
AHL FHsks ZEE BESHE AT ollch B3 tjdo2 Mok ofg2 H3sE UL e HEsE A
He 2exlE 22X|0h AMZ g sjuiel Ao SLAFo2M 1O g8 UYsiAlZich XEE ofojoM
@ Eesichs AE ofE ZE0 XSHIL oM B2 Alol| tiE =271 o|R0{E 5 UE 2ajnEl
38 pes o Uch J2|1 olzjE 322 olgy wE@EHez IS Aojgt gl

IE otE MEJ} 7|88 2000 ME H|AW(2003. 10. 4 - 11. = 248 H2(7} @ Zolck of= vl
2l Halo| 23¢8| Se{uRol 8o ojEE TAIS12| HE thE FAIZ) ofch Bty ojg® ol W3 o
3, £ EN, £ @2 32|37 c}E ofrot =719 HE 3¢ of=o| ZEE ool F2|7 HE LA st FH2)
E2 3=olelol, £2udol, Ea}d 3, EZ@A 0|3, den J|e x|y FAS0/ch HALL W ol
203 BE slAL| FHS '=Yisiowness) of CHS L WE EESNT WY 2olck ol ik MMAY
olfvol Cigt f2/52 4ztg nay + UE 7|82 @ Holch

Higlidalel FLiel NE ofE HElE W 18600l MEE ofol2 255D H@0|YUCt DE FHle
o7} UASIHAM e 109390l 28 ERUCL H@D UES ML 2cHoldS HH 2000 480l DE
OlE ME{7} 5|oict XSIE ofo|X| R4 0|F Ui Alzle] 2oiSHE AMMSHE 8HD AR S Molo] MiA
o} SWoiE 3Hg olsiZ|x gt HES Hals IE olE MEjo] S5§ 2978 Soifict i 7 ol
HEE HA| 913, 28 HES AuDl C{Bo| & ARCI29 SIa4 §E8 §i6 ZRE 20| g9t «
g Ui X258 HFEH2t =233 TS| 81, HWX| Da £ wikst?| T Mo

IE OfE HEE HE UES s M UES & Uy, H2 UE clofl 22 ASE Hoj?|2 2H
ol ols mEAL] FY¥o HE0 2003 BE vldgea FHe ‘¥ o B ofE2ch vHdy s 1E olE
HEe|& T8 o3 EAolaf SAlof & 2o|c

OIF |) REMMIS YR MBS JIRI, o} MT M $B0| SiLjo] EHES ojail2E Do) & Be

o 2) DA-EE@Y) : B YRoIM YA DAL (5], BT JHIImEEIe 4R Y2 40 daje| sjujolc)
DA = PM IR Shan, 0] WS ofo|X|AIHEAA) 0l%0] ALBE Holo 1 HalAlE
A7 meleHE olB0| HA! galo|Yc), BAE o2 ‘22 HI o2 '$IE oE o2l: ¥ 5 Uct
FEM BHAGOIE YR HZEAS PREOIYUCH YE BH 019FE UF So| L8 YA

55



o' PRlA 1% F2E AS CHE S8HE 7170 LolEOlE HIE0ICL FalE E8 M9 Aolof
£ BT BEY £ Y= WHES Fojo} Hoh NEE 2 |2 SO £ BB HEE o/FY £A
= siuich 2003 DE HIYlEAE A o2 BolM  EIHEDT AIRHEO| BiE J|SIE SUIAIZ DR Bich b|
dges SES MASD LASHE ol IxX BD AE U= MHUE SH YANLEY NSONE FINY
zoich,

‘S22 20| Z(siow et ‘S2F FS(sow food S0l et BAA B £ UK0| LY £ 28
gol H ch Jau SUS P29 'ME Hof N Alzlof e YES| BAO|L HHBHZM fAX|D 2
th tEe wEeof wie) 3%l oiJj xHo| HEfios ANHEC & FuolL 2% Foju FY 4+ Us 1
Seiztel Zolch gL, Ol SHB YRS oIf Az el A HE0 o8|t AMolch o[28 AlD B
AE T8 AENAR WHAFIE ol UES BENOE MAY 4 Us WEHE O|BOIUX 2t 0f7|A
Lge o wE2ls WEHEE ooj(0] B8 XAl o2t YEE JINS} uAeD AchRA S ER40r J1
®oloi, P2 ChA| ojMe| Wz MYs Foplolpt fick w8 “Ee FAZ =5 T O o/ YU I
ol giE |Hol tigh ¥AIY Bolch OfME, o2 SlojofM RS mEol Cfgt Eao| X|Lix| greo], 45e|
XM =208 OS Uskec,

oFd Y %o| MRH SXo| BE ARS0 BEN HEIl dMUE 'EED WE Alsol 42 3
Cin YEch 288 ANE0| St ‘B of MY CIE Xog FuNoz muYozs Foixn oe
A0 XI&ECI HAAI} B30l OF ZOI2Hs AIS YT U SHXIEL CHEE O[EH AMNE XS 22
S8 YA 4o neisich s T2 ol £ glckn =7 ol

ol HES HF AlZlo|ch F2l& el 0j2fst ‘B S0l YE'E AR MY ¥=yAzs Ko
§ D& HE 27 HBSHE MBI MulAJ} HY RolH 25 RS ek 221 S0l 238 E2
22 A4S 52X St OE NS SHE Holx wEY ¥t dct I§S Ao=HU EDY B
o Mets ol SAZ ‘RN

cae a5 =alof 48ix ST olof MEsich O|WA Sol e IAHe S4E ‘ool IHHY I
Zshl §2XE el 223 ol M2 AES FoisRln $57|s MY BT U2 olgol 342g }
XXE gEch 28U, HojE 2 BE2Me INH “golahs WS HHS JaL FE 2I2E Al
of HXD Qe 2 Wch 200 DE bl E 022 S SaUHDX Bt

(2004 ME H|AFY F2HE 015 SoiM)



Media Art and its Social Context IAMAS, Diatxt. and Kyoto Biennale 2003

Hiroshi Yoshioka

IAMAS

Since 2000 | have been teaching theory and aesthetics at |AMAS. “IAMAS" is the acronym for two educational
ms!rtutlms,EEIW&MEWMMSWMM%JMMFMHMdMEMSW
Sam.ThesaMurmmmrﬂvebeenastabirshedinOmId,maIuwsdGrﬁJF're#ecmre'splamlocraatea
"Gifu Advanced Information Hub”™ and are closely affiliated with Softopia Japan, the instituion at the heart of the
Prefectures’ information technology facilities.

The Institute of Advanced Media Arts and Sciences was founded April 2001, whereas the International Academy
chatiaArtsanﬁSdemasoelehaleditsﬁlmannmwinhemmar.ﬁo{haﬁndsaﬁeammpmdmeme
rnediamﬂm%ﬂlﬁeakmwmndarﬂleaﬂm&lymlohmdlmeﬁa—wmﬂMemmsemuwllbeme
olwtstantchangaduetolhewmmmwmwmamm#mmmanﬂmﬂfwﬂm
and networking lechnology.

SinmtheesianllshmenluflheInlenattmlAmderwchedaMsandearmMAmdewfasbem
acknowledged bolh nationally and intemationally as a superior educational institution producing media masters well
anunedwmwmmﬂwnwﬁuﬂuarﬂiﬁwaﬁmmm.ﬁhﬁelthemmmwwbmﬁ
cumiculums that are interdisciplinary and also combine the various genres of science and the arts. IAMAS endeavors
o draw out and make the most of the talents and individuality of all the students who enroll al the school,

(from |IAMAS Website)

Ogaki Biennale 2004

OGAK! BIENNALE 's an ar event organized by IAMAS(institute of Advanced Media Ars and Scences |/
IMBWWGIMMWW.IIEMWMolme"WﬂddFtlunlorhbdraMand
&Jltwe".mnasmreldtiamm!ysirm1995anc|\hilbeheldfarme5thl|mmsvear.

OGMBHENHMEmmumsbtommmamlmtm

1. Workshops, which wil be planned by IAMAS in cooperation with national and intemational educational
institutions

2 Symposia involving key fi gures from within Japan and overseas

amammwmmmummmmmommmm
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Further, during the period of the evenl, the IAMAS student graduale exhibiion IAMAS 2004 will also be held. All
sorts of other actvities are planned, including concerts, performances and movie screenings. We plan 1o provide an
interactive, hands-on event, filled with fun activities thal participanis can actively become involved in.

This Year's Theme: SCHOOL OF FUTURES
Al present, we constantly hear about the "crisis” in schools. This has been caused by social change due 10
the rapid development of information technology. The progress of IT has led to a diverse range of information being
made available everywhere, and schools are losing their unique value as a place for the transfer of knowledge. On
the other hand, the human desire to gather in a paricular location in order 1o leam about something Is completely
natural. We need 1o conceive of a SCHOOL OF FUTURES, which enables such natural desires lo be met but
which goes beyond the traditional framework. OGAKI BIENNALE 2004 is an attempl 10 creale an image of a new
place of leaming appropriate for the information media age, using "ant” as a key. We chose fhe ftile SCHOOL OF
FUTURES because we wish to contemplate a range of possible futures rather than a single fuiure.
(from |AMAS Websile)

Kyolo Art Center and Diatxl.

Kyolo Art Cenfer was conceived and esiabished as a place for encountering various genres of ar, as well as
for the creation of the new culture through the revitalization of tradition developed in the dity over its long history.
This encounter will also connect to lechnology and indusiry, and furthermore 1o the everyday Iife of citizens, to bring
a real fedility to the ciy.

The activites of the Center will be divided into these three categories: (1) aid and support for young artisis in
whatever genre; (2) collecting and dispalching of information conceming art and culture by means of vanous kinds
of media: (3) affording the chance for communication among the arfists or between artists and citizens, especially by
welcoming artists coming from in and out of the country as artisis-in-residence.

Diatxt. is the crilical journal issued quarterly by Kyoto Art Center. The joumal attempts to address a wide range
of cultural issues by inilialing a series of dialogues between an and the everyday world.

(from Kyoto Art Center and Diatxt. Websies)



Kyoto Biennale 2003

In confronting the world's relentiess problems - the ever increasing environmental crisis as well as the ever
mnmmmmmmmmmmmlmmnew

Of course arl has no direct power to decrease carbon dicxide emissions or to deler war. But the power of ar
umsslsinitsablll‘tyrtomm@mdmmmmn&mmdmmnamwam.rls
powalsamns'msmmemmamwmmmmemh,awﬂonmwdﬂmﬁMW|mmly
formulate.

When we are i, many of us think it natural lo go to the hospital, get medicine or have an operation to cure
lhe disease. Behind a disease, however, there often lukks a terible habit If we just want to fight against the
smptﬂnﬁwesuﬁarfmmrmmnmunlonmduneoranouersﬁmﬂﬂilwemmtopemnnenﬂymthe
disease, we have to change our habits.

At s, s0 to speak, an altempt to reflect on and change our habils of looking at and thinking about reality. Art
s no quick remedy. At can change our habits, but these changes need lime o lake effect. A does not help us
Just to survive. Instead, It encourages us 1o ask ourselves what a Ife would be thal s worth surviving, Through the
act of asking this question, we have the chance to survive,

Promotion of art, in its essential sense, does not mean buiding fabulous new museums and theaters, or
Spending a lot of money on big ar festivals. Nor does it mean just exhibiling those works which have already been
adqmdednedashaﬁrngarﬂsbcvaiue.hlwmnmnsistinuubllﬂzrngwrksmmammermypopularam
fashionable. Treating art as only a cultural object may appear o lead 1o art's protection, but aclually such treatment
merely obscures the power of art by reducing it 1o an object. Promotion of ar, in its real sense, is the creation of
a communication space where we can discuss important issues, stimulated by the arworks. And this space should
be full of amstic playfulness.

Kyaoto Biennale 2003(Cclober 4 - November 3, 2003), organized by Kyoto Arl Center, will create such an
occasion. It 1s not a massive demonstration of contemporary ar, as the word “Biennale” may appear o proclaim.
Mol only contemporary ar, but also theater, film, Buloh, Noh, Kyogen, and fraditional perorming ars from other
Asian counines will be included. Artists we are planning to invite are from Croatia, Slovenia, Brazi, China, France,
USA, Japan and other regions. Besides exhibition and performance, we will arganize leclures, presentations and
discussions on Ihe topic of “slowness,” the main theme for Kyoto Biennale 2003. We wil all have a chance o
exchange our ideas about vanous world issues.
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Kyolo At Center, the main venue for the Biennale, was orpinally the Meiin Elementary School building,
established in 1869, Due to the decline in the downtown Kyolo's population, the school was closed in 1993, After
extensive renovation, the building became as Kyolo Art Center in April 2000. The elementary school symbolizes the
modemization of the Japanese sociely after the Meiji Restoration on the one hand, and on the other i signifies a
space isolated from the hectic grown-up world. The history of the building lends a unique atmosphere 1o Kyolo Art
Cenler. Since fis opening, the Center has been an imporant place for exhibitions, for theater, dance and Iraditional
play performances, as well as for production studio and workshop activity. It also has accepted artists from inside
and outside of Japan in its anist-in- residence program. Il has also published the oritical journal Diatxt.

Instead of constructing a new building after puling down the old one, Kyolo Art Center chose to use an old
bullding and 1o welcome new attempls inside it. This policy suits the city of Kyolo, as well as the fopic of Kyolo
Biennale 2003 "Slowness.” The Biennale will take place by connecting several places including Kyoto Art Center.

The most important aftitude thal we need loday is a ready acceplance of different cullures. We also need lo
find ways 10 coexist despite our many differences. The city of Kyolo is one of those which has formed a tradition
of cultural tolerance over many centuries. Kyolo Biennale 2003 intends 1o enlarge our opporunities lo encounter
artists and peocple from many different places. The Biennale will encourage communication and mulual understanding
through an in-depth experience of artworks, rather than just the mere exhibition or appreciation of them.

“Slow" seems 1o be a trend loday as we can see in people's interest in “slow life,” "slow food” and so on.
Bul slowness has long been thought to be imporanl in our "fast” modem industial sociely, as a kind of
compensalion or safely bolt. Slowness has been represenied as leisure in opposition fo labor, or calmness in old
ape. Slowness is something one is allowed to pursue during weekends or after retirement from work. But this way
of thinking only underslands slowness as curing the siress of work. This thinking cannot lead fo changes which
would eradicale the very mechanisms which produce such siress. Here slowness is considered imporant only
because it “recharges the bafleries™ -this expression itself compares human activity to that of a machine- and we
are supposed 1o go back 1o the same old busy life. Or, slowness is just a reward for the body which has endured
long years of labor and has no more capacity for work. Anyway, here slowness is nothing but a compensation for
speed, and it even enhances the dominant logic of speed.



Today, many people Iving in Japan, North Amenca and Westem Europe believe that they are living in a "nch
amramy"sodetywﬂhﬂsmmnﬂlemlﬁngsandﬁumaﬂm.mwghItwkmﬁ'ﬂlmls’nmness'
depends on the violent destrucion of many other parts on the planet, the mainlenance of which will lead to total
world catastrophe, many are rendered absolutely oblivious to this fact or if they do care they fee! as if they can do
nothing about it.

Now is the time o ask the question: Are we “happy” with this “richness™? Do we really need all those
otmmdlmandMMWmnrbapmmdadwourhugeandfam*operaunummofInduslryancl
ulsm?m'ﬂalﬂ'leaarrelhm.itseemnmaryfonﬁtoaskifom’peouieinlhewamndonoienm
such a rich life are only just "delayed". Are they really "underdeveloped” because they are detemred by laziness or
by religious conventions?

Slowness does not belong to the logic of speed, but resssts it. This appeal to radical slowness does nol sound
as high- piched as the slogan "eradicale ewl’. And it has no mapgical appeal such as does a commercial
message persuading us 1o buy a new product. But the idea of radical slowness, at least as a general attitude,
seems [0 be spreading slowly bul steadily among humantty. Kyolo Biennale 2003 atiempls lo express this attilude.

(from Kyoto Biennale 2003 Newsletter 01)
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Media Art in its Social Context

IAMAS, Diatxt. and Kyoto Biennale 2004

Hiroshi Yoshioka

IAMAS =

TAMAS (Ogaki, Japan)
- ey "_"""' R e
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IAMAS

Interaction 1997-2001

|

http://www.iamas.ac.jp/interaction/index-e.html
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IAMAS e e

Ogaki Biennale 2004

http://www.iamas.ac.jp/biennale04/

Kyoto Art Center

http://www.kac.or.jp/english/index.html
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Diatxt,

Diatxt.
The critical journal issued quarterly from Kyoto Art Center.

http://www.diatxt.com/index e.html

Diatxt,

Diatxt. 1st issue
Interview to Miyako Ishiuchi (Photographer)

' '
¥ i

SCAR-1984, transplantation
1999 (1999)

SCAR-1960, scald
1995 (1997)
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Diatxt.

Diatxt. 4th issue “Art Centers throughout the World”
Haja Center (Seoul Youth Factory for Alternative
Culture), Seoul

Written by Cho Haejoang (Professor at Yonsei University)
and Pak Falming

http://www.haja.net/

Diatxt,

Diatxt. 6th issue

Interview to Koichiro Fujita (Professor at Tokyo
Medical & Dental University)
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Kyoto Biennale 2003

Kyoto Biennale 2003

http://www.kyotobiennale.com/E/e main.html

The concept of “slowness”
Slowness-Creating “slowness” within “speed”

“Slow" s o be w e ey a we can e i poofile mies ) sow lik,” s lod” nd w0 on [l sl has kng been Goughl i be inportan =
e e mberm mchumrial soceety, e kol of compenmsuon o mlery buli Slirevess hes bees el o knmer = opgostion & b, o ek in
ki nge Floeress 1 wometiang one o slewes o pune g sk ends o alle reTTmen! s werk (8 U ey il Bk 0 e sl hreiess
wiring the e of wivk Thi Uurkmg camed losl o changes shuch would emsdcabe the very mechanisms wiuch prisdace mch sre | lere sowsess o
commslerrad pmprtant only because it “recharges the batleres” e expresmon sell compares b soivity bt of § Ssching. s e e apposal 1 go
bk 10 O i ekl sy il O, shorwmens in pust n pewenrd for (e bordy which has enchred long, yeses of labor ssd hes ne moer capacey for work Amywey
beare howmaa 18 mathung b & comgerasti for e, amd @ even cobanoss (he it by of sl
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material honge andd mformation Though Sery knes Lhal this “reteess” depends o e vinlenl destinacton ol sy ot (it on O e, the il
of which wll lesd i irial werld colssirpie, msry are ressherel sbadonely oblivious o e fac o o Ows do care they lexd o 7ty can da nivdheeg shesa 1)
Hharss i thar tamse 4 ok (he amstiom Are wer “hapy” wlh dhes “richeeess ™ Din we really nesd ol e comsadites s servico winch o oily b ovaded
by owr huge sl lnsi-operwiong machine: of ity and business ! And ol e s tme, | s nesesmey (i 5s o ssb i other pepls in e sockd st b
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Kyoto Biennale 2003

Tamiko Thiel Beyond Manzanar
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Kyoto Biennale 2003

Tadasu Takamine Lover from Korea

[t is not important to ask a question like:
“what is art ?”

[t 1s much more important to ask: “What
can we do with art ?”
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How can we resist globalism inside the
global society?

Whom is media art for?
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Exhibiting Variable Media Art

Hans D. Christ

Exhibitions in the classical sense, taking place at museums or galleries seem 1o be an almost inadequate
conlext to present net based an or game art: both an practices are defined by interacting at the inledaces between
the pubiic vitual space and the privale space, rather than by the niles, languages’ and the specific representative
and exclusive structures of the ‘while cube’. Similar 1o this are the iproblems of presenting conceptual ar, public
interventions or performance art al the museums site.

Onthaumermm.meoru;malmnlenolnetan,memndmmm,m-lnatewrummlaman
ldeoloamlsameasmllasmmmmnsmummmeWDmmmmmmawintmmyem.
Thal means, that the intent and interventionist strategies of several works, produced under the ‘nel conditions’ of
the early nineties, may not work anymore.,

Add'rtia-ally.lhaciassicaiaxhlbmmam.asamrnenandasawideryamenamedlodufadmm.
should not be given up, but be explored for the mediation of new arl forms such as ‘game art' or net art.

AnIrrmrtantaspeuaflhepr&sentaﬂonofrmbasedanatmm:nsorgalm.smmedlumfad.uml
thaﬁew‘mnnotbelransterredfrunﬂmrcmnalmnlenlomermmmwllmarwbssor 'surplus’. That
means that exhibiions of new media al have to be considered as 'ranslation’ vehicles. Curators should be
aware of their roles as 'transiators’ and deal In a productive and visible way with the loss as well as the ‘sumplus’
related 1o their praclice.

Thalecﬁxemllwtcﬁwmmnutasmmsqmtepmamanclaithasan'ieﬁmed'l.allengmrole.
focusing on two exhibiions: “Muntadas: On Transiation: Das Museum’ and “games - Compuler games by

artists"(both 20083 in Dortmund),

* For more information and links: www.hartware-projekte.de
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Wil Art trerrretitnr 2007

Wireless art

LIKE SILK Rory Hasmslton / Jon Rogers

isdael Wireless Art Competition 2003

? November 14, 2003 — November 20, 2003

Wireless art

.
-
L]
L]
]
™
-
b
L

i Daeyoung Yu Novocaine For The Soul
~nabi 4) Rory Hamilton, Jon Rogers Like sik
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Moist Window — Art in Life

ﬂﬁ Seplember 1, 2003 - January 2, 2004
o eneses pabl

Mobile Gallery

FLESH PARK FLY ATOMDUSE

Joon Kim Flesh Park
e T || 5 Dongi Lee camera Test
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g S

nteractive Audio Visual Installation

Collaborative project among 12 artists
- electronic music, architecture, cinema
- to create interactive and performative digital space

o sevis g bl f)

I
/ November 8, 2003 — November 20, 2003

inid-S

Interactive Audio Visual Installation

LIGWND SBPACE PERFORMANCE

Manuel Abendroth, Jerome Decock

Korean Artists
ot L:" Tae-Eun Kim, Biho Ryu, Byungil Choi
- Doug Lee, Futureyetronica, Daytripper
Transistorhead, Byul, ByungJun, Unjin Yeo
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Watch Out

Interactive Installation / Wireless arf]

4 Commissioned work by Maurice Benayoun
Saptember 4, 2002 ~ Ociober 10, 2002

Watch Out

Interactive Installation / Wireless art

WATCH OUT INSTALLATION
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Interactive Installation using Network|

PERCEFTUAL MIRROR Sungohul Hong

ELIDING PAPER DOOR INSTRUMENT
Comerunicating Shadow Mo, 1 Kmgo Yamamoin

Telematic performance between Art Center Nabi,
IMA(Japan), and Fukui City Art Museum(Japan).

«nabl 1} June September 4, 2002 - October 10, 2002
A&

7

Interactive Installation using Network

DICE PAINTING & PERCEPTUAL MIRROR

Artists

Keigo Yamamolo Dice Painting
oo nabl 1) Sungchul Hong Perceptual Miror
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/ “Draw your own time."
......... nf;ﬁ April 1, 2002 - May 31, 2002

Net Art

s
TIME WAKER
Artists
o bl 5 Marek Walczak, Hal Eager
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Welcome to the brave new world of
‘a temporal-spatial ecosystem”

nabi /
"} February 7, 2002 - April 12, 2002
Gaia 2042 & 2084 1Goodhye _Gaid
Cyber Architecture|
QAL INETALLATION
Director
Taig-Youn Cho
i Staft
*nabi /) Youngsik Sung, Wanki Cho, Hyunseon Yoon
4 Sungyoon Yoo, Eunkyung Yoo, Chongsan Kwon

Mira Yoon, Seungyong Park
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Pttt Art Caisr

Online Interactive Art
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ﬁ Suzung Kim creates online calendar
e bi
= Decembar 1, 2002 - Decamber 31, 2003

Online Interactive Art
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Empyrean

Online Interactive Installation

Australia — Korea project: Empyrean
A by Melinda Rackham

nabil /
’ October 12, 2001 - December 12, 2001
Online Interactive Installation
\ .
“nabi 1) Melinda Rackham
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Trialogus

Interactive Installation

B M’ COMMUMCABON BMONG NEure, Numan and virusl e

Trialogue: Interactive installation produced
| by a team of 20 some visual artists, interface designers,
e na!;l ) computer music composer, engineers and a curator
" October 12, 2001 - December 12, 2001

Interactive Installation

Zune Lee, Joe Chang

Staft
. Kyuseok Kang, Eun-Hee Kim, Sang Hyun Park,
i vne matl 1) Donghyuk Kim, Won Park, Jaehyuck Oh,
" ;; Joongee Lee, Kaphyun Yim, Jungwoo Jang,
( Chungbum Park
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Interactive Installation / Kinetic Art

NET PLANT Uram Chol

.il Dreaming Butterfly 2001 is
D a special Children's Day exhibition

! May 5, 2002 - June 2, 2002

Interactive Installation / Kinetic Art

DREAMING BUTTERFLY 2001

Artists

Sylvie Park Dreaming Buttery
~nabi /) Zune Lee, Joe Chang sonic Bugs
7 Uram Choi Net Piant
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GRID Setury Kim

Decamber 20, 2000 - May 31, 2001

fﬁ Exploring boundary between art and design
Ll nabl

Online Interactive Art




Unconscious Flow

Interactive Installation

UNCONSCIOUS FLOW Neoko Toss

Exploration into the “unconscious” in communication
through bodily signals

”; Decembaer 20, 2000 — Fabruary 28, 2001

Unconscious Flow

Interactive Installation

Artists

\ Naoko Tosa
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On & Offline Event

4 Creating a "Mind-Bridge” over the net

« nabl £
M_?) December 18, 2000
On & Offline Event
Organizsrs
| Roy Ascott, Sangsoo Ahn, Nuri Gum,
~ nabi /) Jaechun Choe, Taigyoun Cho
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Interactive Installation / Music Video / Web Art / Animation / Performance

' Young multimedia artists take it to the street.
s nabl 9 Decamber 9, 2000 — December 23, 2000

Interactive Installation / Music Video / Web Art / Animation / Performance

Artists

Jinhee You Puzziing

Soojin Kim A childish fingermand
Jungbum Lee Tricky

Joonhee Lee, Sungkyu Koo Garammi
Sungji Lee nitp.iwww.ncoco net
Sungmin Hong, Hwasook Ahn Fire place
Somi Lee A fake live show

Hyewoak Jung The family full of secret
Seyoung Chang A dreaming cola
Junga Park wnere am|?

Biho Ryu A mass game

Kyoungsook Kim informatien entropy
Heeseung Jung Contact>iog in>
Jewoon NO hitp:/ivimalaki net
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4t ¥ X} Speakers

Zelg : In-Hwan Kim
YU o280l UolMe Kol i3t dF2ls HEoR YA E wotoo My S0digtm 3| A}
ol HEUEH W BTE A2 Xl S0l HSse ol 2§ YWESIAUCE
He eamed a docloral degree with his thesis on "Study of o (%) in the Context of Oriental Al Theory.”
Curently, he is a professor at the Graduate School of Techno Design, Kookmin University. He published a
number of articles on linking design with Onental theones.

28t 5}elof & : Johan Pinappel
HEBIS &AL A 7(4X2 BN UERESR A Y2 5§ 27i8M SWE HAPIYE 81 s
MaA| 2|8 Ato|ch. HERHES] Foundation for Visual Ans2| XSS HESIY, #A woldd wide video
festival Fell0/5 2 &-=5t3 RICH
He is an exhibiion planner bom in the Metherands. He is actively engaged in his work, shullling to and fro
between the Nelhedands, India and Japan. He served as an art director at the Foundation for Visual Ars in
the Netherlands and currently works as a curator of the Worldwide Video Festival.

8| 2A| 2A|27} : Hiroshi Yoshioka
nEHsolM 2= MB3ech IAMAS(nstitue of Advanced Media A and Sciencel 2| m=0|0{ Z220f=
H|HZX| Dia-pa2 HEZSR 2Uct Xtisfjols DE b2 LS HYsieict
He majored in llerature at Kyolo Unversity. He is a professor althelnstilute of Advanced Media An and
Science and editor-in-chief of Diatxt, a culture and ar joumal. He served as a general direclor of the
Kyoto Biennale last year.

gt~ D. 32 AE : Hans D. Christ
£ ez e hartware_meden_veren2l Fl0lE{2 2420 Games : compuler games by artists,
404 object not found & HAl & SHHIAY S 7|&EIGUCH 0[C0jotE] et Ch2| 20| ATk
He is a curator al Harware_medien_verain based in Dusseldod, Germany. He planned exhibiions and
intemational workshops, including "Games: Computer Games by Arists,” and "404 Object Not Found." He
published a number of artides on media arl.

4% : So-Yeong Roh
=2 tiEXH? o|C|o{olEME{ 2l ofEME Lid|e RESZ RC)
She is a director of "Nabi,” one of Korea's foremost media arl centers.
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A 9o & Panelists

HEX : Yong-Do Jeong
UEFolad o PAE / SAuSD olgn RESFYUNSLAT) diay g &Y
Aol : olgu|W, 8icf olg % olc|of olE OB
F=g : Yeo|Cjof olEg of&E M4¥ / M2E =X v|/HD 4 J2/3 Folc]of ofs
Chief Curalor, Nam June Paik Museum / MA. At Administration, FIT, New York
Area of Interest : Art Crilicism, Contemporary Rrl Theory, Media Ar
Dissertation : On artistic imaginations of the multimedia art / A vision of new existence and the new media art

##HY : Jin-Yup Kim
Booistn osn n [ MBS CiSHy o|ftn S o= Temple tEtm HEpebal
HalFof: of=E
FQER : 8g Yojo|ge FEH1) [ o|gD8Y ZAEDHUYE
Professor, Hongik University / Ph.D Philosophy, Temple University
Area of Interest : Theory of Ar
Dissertation : Contemporary anglo-american aesthelics / Art education and posimodermism

A# 3 : Hea-Ryun Shim
gotjstn ofgstnl ey [ HIA0ED lEniates HeldPH [ S8 SEEciet Hatuba
Ay Eok: Bl ol iy, Hat
FR=F : weidojolel ol o2 2ol CHEt DE /[ M2F ofHAlcHol ofgof CHE OF
Researcher, Research Institule of the Humanilies, Konkuk University / Ph. D Philosophy, Humboldt University
Area of Interest : Comlemporary Aesthetic, Media
Dissertation : Uber legungen zur medeen theoretishen konzephion bei Walter Benjamin,

2% : Min-Ho Yoo

MR et o|c|ofH 2 I5 [ EF Weslemn Sydney CHEHR o ScHete YE|o|C|of &} BhA}

R0l CIXIE HEX oIEMEIE ojCjof, Clx|E Yo ¥ YE

Fe=g : oledEls YElojclof Hei=o| et Fale| ojsty gy | FolAl HHZ| RY U ME

7Y 24 / gt B8 220l HHXe 7Y U Howd #4

Professor, Sungshin Women's University / Ph. D. School of Media & Information, Western Sydney University,

Area of Interest : Digital Content, Interactive Media, Digital Video & Broadcasting

Dissertation : Two Aesthetic Perspectives Regarding Interactive Mulimedia Content / An Analysis of Creative
Design Approaches to Flash Content / Forms and Approaches of Online Content to Promote
Films
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=t 7} Adists

P& : U-ram Choi (uramB8@kormetnel)

HeEe 2|A8e SAY, B A4582| sl 2002] gol RN FHE 258 offHoln 4s
HM, 7|H S0 opx| YT} fo{Zicks QS Eck O ¥ O= 7|AE HELE B AT
Yx| @2 olgo] FUFE HolUs |HMES Sl MY HoAFE THs{ol § Ho|T, TE MEE
Y# 2 g dopsjol 8ol & ol ol2iel ojolXEE EELE OHE0 0|FE BoiFD 1E9
Yejof ciEt olofr|& EUoH E2F& Zolch U-ram Chol discovered beauty in the movemenis of
machines and their organic synthesis for optimal operation. He instinctively fell as if the machines were
becoming Iife forms. Since receiving this inspiration, he has stared fo express machines as art works. In the
near future, we might need lo modify the definition of lving things by adapting to “lving machines” and live
together with these new life forms. He creates art works reflecting these futunistic images and names them
and expresses their ecology.

1970444 Borm in 1970
SUiErm fEE =4HME Y MFA Graduale School of Sculpture, Choong-Ang University, Seoul
£ EWorks <ultima mudfox>

utE9 - Jun-Bum Park (ssipse@korea.com )

ojcifs glZte] gHAE Ab7| =22 MEs| 2ich 2SEYE o/ @ S4E X4 olcioi2 MEH ofo|
Xlo| 9Bz} Axglel HelE QHEOIU T, 0| olBsio| JtatEel ojo|X|2 Mzl olzie| M2R
g ojclol oo FAsidch J2/2 o gFe| P o|RoXl= Y olop?|Ect Media
reorganizes the human envionment according lo s own logic. By uliizng the media with such
characteristics, Jun-Bum Park creates a distortion of repetitive images and changes in scale and pgenerales
a new human environment in the media, which is fransformed into wirual images. And then he expresses
through his ant works the process of forming the structure of the environment.

1976144 Bom in 1976

MPAMHED ojg081 Y BF.A Department of Art Education, Sungkyunkwan University, Seoul
EEWorks <1 parking>, <12 warp gate>
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0l3} : Min-Ha Yang (slesion@yahoo.colr / hitp://21dish.com )

Xl clolMel eIZh2 7IA, £ c}E SAEEI cf T2 EXY 2oIof 2|H7} et ¢ N +
T gich olpiX|E w3 e P ESHE 40| o3 MEL choilM Zdsich 20IEhHs of2{E X9
#g EE0| Soldct &7, GiLIE, LiH] S0| ZE 2lolM dof gct ol ZEE SsiM ALE
o ofAlA80| oid, SIztat J1A|, 21zt A, ¢iZiz EEES 2ALE JHs48 BEch Humans in
nalure are beings thal are egual with machines, animals and planis. Somelimes machines can even be
more human than humans. Likewise, technology and nature are not differentialed, but rather coexist within
each other. Minha Yang reflects such a view of nature through his art works, Fish, bamboos and butterflies
are portrayed as alve and breathing in his works. He envisions a world where there is communication not
only among hurmans, but also between humans and machines, or between humans and nalure or between
humans and animals, '

19754 Bom in 1975
Agoietm cishpl Mejc|xigint AlZC|Xiel 3 BF.A Crafts And Design, Seoul National University
EHEWorks : <X HGarden>, <&EWindow>, <§&Deukeum>, <HLight & B>

0IF4 : Jong-Suk Lee (ong515@hanmailnel

SYUE HAsSH YAFI2 Fu(EE wske =7Y Roj2te SYe 2230 Jl=yg &4
8| olg A} clergt ofMEE ETHIRCL Xl 22 Zge| 0|2t AEUE A9, FoE 2
et 4Fo| shsgt 'URele 2AE 7D HEHE cigETolMPE Ao 2Ye o7Inx| ciuE
Ygoz BE HENDX LD 2Uch A0S Ineractive WAOIE CIXIW WY S A ¥
812 2lch Jong-Suk Lee majored in Onental painting and has researched various media forms in an effort
to fully comply with fundamental teachings of oriental painting that forms [¥] are a mere tool to reflect the
mind[#] Utiizing trees as representing nature’s fundamental formative beauty and self-reflection, enabling
limiless metaphors and symbolism, he endeavors 1o convey "mind [E]" by using a variety of methods from
fraditional art fools to modem techniques. Recently, he has been actively engaged in inferactive installation
an and production of digital experimental movies.

197344 Bom in 1973
MEUIED ojFciet SYsa §Y / MUdign Fadiety gyo|cjojetnt FE BFA Colege of Fine
Ats, Seoul National University /| MF.A Graduation School of Media Communications Sogang University, Seoul
EHEWork @ <-12Tree>
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