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The Seoul Mediacity Biennale (SMB) web system serves as

a digital commons that converts fundamental information

and knowledge from past and future editions of SMB into

an accessible resource available to anyone with an internet
connection. This guide establishes comprehensive instructions
for users to navigate and engage with the Biennale’s digital
archive through the SMB web system. The purpose of this
guidebook is to provide Biennale participants of the past,
present, and future with a more comprehensive understanding
of ever-changing media landscapes and distribution methods,
from both technological and artistic standpoints, while
reinforcing SMB’s unique identity and enduring characteristics
through consistent documentation practices.

Organized and operated by Seoul Museum of Art
(SeMA), Seoul Mediacity Biennale has thus far focused
primarily on the rapid execution of each sequential edition
of the Biennale, without adopting a systematic approach to
aggregating its accumulated knowledge resources and making
them accessible. This has led to persistent inefficiencies
caused by repeated trial and error. In 2022, with the
establishment of a dedicated SMB team within SeMA, Seou/
Mediacity Biennale 1996-2022 Report was published as the
Biennale’s first integrated dataset by selecting and collecting
fragmented records from past events, conducting additional
research, and verifying facts. Building upon this initiative, the
2024 project Open Research for Web Platform Development
examined the need for a stable data infrastructure, the value
of digital resources as part of a knowledge network, and the
key components required to maintain a sustainable system.

This guide is divided into three main sections. The
introductory section, SMB glossary, serves as a guide to
understanding diverse elements of SMB data by defining a
variety of key terms that shape the Biennale’s identity, along
with selected themes from previous editions of SMB. Part 1.
SMB data classifies information according to eight units—
projects, artworks, programs, participants and participating
institutions, publications, research, videos, and press
materials—and provides corresponding technical guidelines
for documenting each type of information. Part 2. SMB system,
defines the structural and visual design of the website and
management system that preserves and connects SMB data,
while also discussing best practices for usage and potential
expansion.
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The data included in the new SMB web system is
organized and connected using structures and rules that are
tailored to its unique characteristics, thus creating a space
for remembering and linking SMB’s past and present, as
well as offering possibilities for its future applications. By
standardizing documentation methods transferring printed
published images and texts into digital formats, digitizing

analog tape recordings, and collecting records and memories

of those who experienced past editions of SMB, we are
reminded that technological and mechanical advancements
are indelibly reliant on human intellect, vision, hands, and
heart. We hope that this web system, created collectively
as a first step toward formulating a shared public asset, will
continue to serve as a sustainable foundation for SMB.
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Since its inauguration in 2000 as an initiative of the Seoul
Metropolitan Government, Seoul Mediacity Biennale (SMB)
has earned international recognition for its experimental
engagement with the contemporary condition, new
developments in media, and the changing fabric of the city.
These themes were first explored in the Biennale’s precursor
exhibition, SEOUL in MEDIA, which was held three times
between 1996 and 1999. Since then, SMB has presented
twelve editions which have consistently embodied ideas and
activities that resonate with their respective time.

Featuring approximately 50 participating artists/groups
and attracting an average of 140,000 visitors, each edition
of SMB mediates various forms of participation through
exhibitions and programs held at Seoul Museum of Art
(SeMA) and other satellite venues throughout the city.

The pre-Biennale program, operated by SeMA since 2022,
explores SMB’s identity through the museum’s permanent
collection and digital archives as a means of reinforcing SMB’s
foundational characteristics.
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The SMB glossary helps define the Biennale’s overall

identity and explain specific concepts related to its previous
editions. By referencing the glossary, users may better
understand and connect various data, which are accessible
via relational database searches that correspond to keywords
in the Tomorrow section of the website. These keywords

were selected by consensus among SMB constituents to
semantically link the information and concepts that constitute
SMB data additional terms may be added as the Biennale
continues to evolve.
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23 SMB keywords: Anthropocene, border, city, death, disaster,

escapism, future, ghosts, history, local, mediacity, mourning, HEQA, &% -

moving image, network, new media, new normal, non-territory,
photography, program, project, séance, technology, public

O, AL

SMBE 2017}7| 918 23712] 80f: d- &, 8, 33, 7l 715,
2, 7 OIE[0f, A, =1fZ=2], O|T|O{AE], O[2H, HIFE, AFZI,

%, AN, ML F8, |, 2RI, ZRNE

séance Séance is derived from the ancient French 213
word seoir, meaning “to sit,” and refers to a
gathering of people who attempt to contact
the dead or otherworldly beings. In response to
the crisis of community that accompanied the
emergence of Western modernism and rapid
industrialization in the late 19th century, people
turned to experiences and technologies of
spiritual practices such as cinema, spiritualism,
and psychoanalysis as forms of mediation and
healing, as they attempted to attain that which
was absent in their lives. In particular, the
European avant-garde’s surrealist movement
contributed to the expansion of séance
throughout society by stimulating the public
imagination in the realm of art. SMB13 Séance:
Technology of the Spirit (2025) proposed
séance as a medium for connecting art and
technology as well as material and immaterial
realms in order to critically engage with
current world events in the context of Korea
and its rich diversity of belief systems, religious
practices, and folk traditions.
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border Today, borders are associated with the A
boundaries that define areas of national
sovereignty. The formation of modern
international borders began after the Peace
of Westphalia in 1648, when pre-modern
concepts of statehood based on dynastic
rule and religious authority collapsed. This
led to the recognition of nation-states in the
18th and 19th centuries and the establishment
of today’s modern system of geopolitical
boundaries. However, countries belonging to
the so-called “Global South” (a term coined in
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the 1960s to encompass developing nations in
Asia, Latin America, Africa and the Caribbean)
saw their borders formally established only
after World War Il (1939-1945). SMB12 THIS
TOO, IS A MAP (2023) adopted a postcolonial
perspective that highlighted the movement of
people and materials across such boundaries
and proposed new ways of perceiving
contemporary phenomena of displacement.
Artist and theorist Dele Adeyemo contributed
an essay to the SMB12 catalogue titled
Cartographic Choreographies: Masquerade as
Movement Technology (2023), which analyzes
how the body’s movement during communal
mask rituals in Africa deconstructs conventional
notions of classification and ownership,
ultimately forming an alternative and counter-
hegemonic cognitive map that reimagines new
boundaries and relational worlds.

public

Since SMB is financed by Seoul Metropolitan
Government, it must receive annual approval
for its project plans from the municipal
government and city council through a series
of official confirmations. Although the city sets
standards for the execution of public budgets,
in cases that do not correspond with changes
in contemporary art and cultural practices,
appropriate measures must inevitably be
adopted in response. In the course of regular
SMB operations, several committees are formed
as temporary approval bodies composed of
experts from inside and outside the museum
who undertake processes of reviews, decisions,
and changes related to diverse matters.
Meanwhile, as a means of recognizing the
multifaceted participants who define the
public in each era as well as to share and unite
with them, SMB exhibitions and programs are
conceived as educational and public activities
that promote public interest in the long term.
The formation of various communities and
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networks, the sharing of digital resources, the
composition of process-centered contents, and
various other attempts to cross the boundaries
between everyday life and art are all oriented
toward enhancing the public nature of SMB.

ghosts

SMBO8 Ghosts, Spies, and Grandmothers
(2014) proposed ghosts and specters as
metaphors for past ideologies, Asian religious
cultures, recurring memories of pain, or entities
omitted from official historical narratives.

In the monograph Modernities against
Modernity that accompanied SMBQ08, an essay
titled “Ghosts, Female Ghosts, and Being
Possessed” (2014) by Taiwanese feminist

artist Li Ang questions what this term signifies
in the context of “cultures with ghosts.” In
Asia, ghosts are generally considered to
represent innocent victims of violence or
people who end their own lives, especially
vulnerable individuals who are unable to
protect themselves. Elsewhere in the SMBO8
monograph, Korean anthropologist Heonik
Kwon references the work of 15th-century
Joseon scholar Kim Si-seup, explaining that
the living and the dead reflect each other’s
circumstances through a relationship of mutual
compassion, thereby forming an intimate bond
as alienated or exiled beings.

technology

The word “art” originates from the Latin ars
and the Greek techne. Prior to the Renaissance,
when the definition of art was not clearly
established, art was regarded as equivalent

to technology; however, through humanistic
philosophy and conceptual shifts, its meaning
has gradually evolved in conjunction with
changing social conditions. British art historian
Ernst Gombrich argues that Art (as a proper
noun) does not have any intrinsic meaning,
but is rather an activity that varies across
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chronological time and geographic location. In
Korea, the concept of art was first introduced
during the country’s period of modernization
in the late 19th-century, when it was initially
perceived as a form of practical technology. It
was not until the 1920s that institutions such
as museums and collections were established
in Korea to distinguish art from technology.

In SMB, technology is understood in a more
complex sense as a methodology that enables
various artistic expressions as well as a space
that reflects aesthetic and psychological states.

network

The term network, meaning a closely
interconnected system that resembles a

web, encapsulates both the technological

and conceptual conditions of SMB. In its

early stages, SMB expanded digital concepts
through physical networks of spaces beyond
conventional exhibition venues, such as urban
electronic billboards and subway stations.
Over time, SMB has increasingly showcased
works that respond to technological networks
and the contemporary concerns they elicit,
while also fostering connections (networking)
within the local art scene by cataloguing and
distributing information about various other
exhibitions and events in Seoul taking place
concurrently with SMB. More recently, SMB has
aimed to recognize the organic relationship
between cultural clusters of the city and
physical networks outside the museum an
approach first introduced by SEOUL in MEDIA
(1996) and SMBO1 (2000) and to integrate
related programs.
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new normal

As we enter an era of climate change, the
increasing frequency of natural disasters

and the scale of their global impact have
highlighted a need to redefine the relationships
between humans, society, and nature. In this
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context, the term new normal functions as a
conceptual expansion of a phrase that was
originally used to describe specific economic
conditions following the 2008 global financial
crisis. New normal challenges the presumed
conventional meanings embedded in the word
“normal,” calling for a shift in values in order
to navigate a rapidly changing world. SMB10
Eu Zén (2018) was premised upon this notion
and confronted the anxieties concomitant
with facing an unpredictable future, while also
posing fundamental questions about how

we should live “good lives.” SMB10 featured
various programs addressing the need for
revolutionary change across nearly all domains,
including politics and economics, society and
culture, scientific technology and art, nature
and ecology.

new media

First entering the English vernacular in the
1990s, new media primarily refers to new
modes of expression facilitated by media and
based on information and communication
technologies. Initially, this term was
occasionally mistranslated as a new cultural
form that was dependent on emerging
technologies such as digital media and the
internet—in contrast to traditional media. In the
context of SMB, however, new media broadly
encompasses all forms of artistic works and
practices within three-dimensional space, as
well as mutual exchanges of knowledge that
unfold over time. In the catalog for SMBOI1 city:
between O and 7 (2000), digital culture theorist
Lev Manovich’s essay Avant-garde as Software
links the radical European avant-garde
movements of the 1920s with the new media
of the 1990s, explaining contemporaneous
developments in information exchange and
communication through computer software.
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city

SMB actively engages with the evolving
environment of the city by making use of
various media and cultural platforms as
conceptual exhibition spaces, expanding
beyond the limitations of traditional exhibition
venues. SMB has always reinterpreted Seoul’s
history and temporality as an expanded form
of media. As a result, the city itself becomes a

temporary site for the production, distribution,

and education of contemporary cultural and
artistic discourse under the auspices of SMB.
In anticipation of the turn of the 21st century,
Seoul Metropolitan Government pursued a
development strategy focused on “qualitative
growth” and announced plans to establish a
sustainable, future-oriented district within the
city of Seoul known as Sangam Digital Media
City (DMO). In alignment with this strategic
vision, SMBOI city: between O and 7 (2000)
was launched as a festival dedicated to the
“advancement of a mature media culture.”
Today, SMB remains a leading contemporary
art biennial with global recognition.

escapism

The concept of escapism connects SMBI1
One Escape at a Time (2021) with the SMBO1
city: between O and 1 (2000). The main
exhibition of SMBO1 was titled “Escape”

and co-curated byJeremy Millar, who drew
inspiration from James G. Ballard’s sci-fi short
story “Escapement” (1956) in which modern

individuals experience temporal disorientation.

In his exhibition, Millar explored new media
spaces and the experiences unfolding within
them. By contrast, the real-world context for

SMB11 was the prolonged COVID-19 pandemic,

when many people collectively experienced
literal and symbolic forms of escapism in
response to widespread lockdowns. Chinese
geographer Yi-Fu Tuan’s essay “Preface to
Escapism” (1998) was reprinted in the SMBI1
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catalog, describing culture as escapism that
derives from the uncertainties and threats

of the natural environment. Tuan argues that
while culture is a product of imagination, is
also ironically develops out of methodologies
of burying and hiding the harsh economic and
political realities that facilitate and perpetuate
culture itself. Thus, the goal of escapism is
not simply as a fantasy that is disconnected
from external reality, nor a pessimistic attitude
toward the hardships of everyday life, but as
a means of recognizing the good that has
already been achieved by humans.

mediacity

In 1999, the Seoul Metropolitan Government
launched the biannual event “media_city
seoul” as part of an initiative to brand itself
as a leading technological city at the dawn
of a new century. To ensure the event’s
sustainability, a large temporary organization
was formed, consisting of 16 organizing
committee members and over 40 planning
advisory committee members. The advisory
committee structured the event around three
key pillars—art, technology, and industry—
which reflected the media-integrated nature
of the city. Despite undergoing several name
changes before settling on its current title,
“Seoul Mediacity Biennale,” many people
continue to refer to and remember the event
simply as “mediacity.” Each edition of SMB
introduces a new central theme and, creates a
distinctive platform for exploring, practicing,
and reimagining the evolving relationship
between contemporary art, technological

advancement, and the ever-changing dynamics

of cities and media, including their variability,
interactivity, and accessibility.

future

The term future generally refers to moments
yet to come, embodying both uncertainty and
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potentiality. SMBO9 NERIRI KIRURU HARARA
(2016) highlighted the SMB’s distinctive
exhibition methodology by exploring key
themes in contemporary art through the

lens of collective intelligence. It proposed
multiple “futures” as spaces of possibility in
contemporary art, abstract entities, and calls
for a new era. While SMBO1 (2000) looked
toward a hopeful future for the 21st century,
subsequent editions of SMB invoked visions
of failed utopias and calls for a radical break
from the present as the Biennale went through
its “adolescence.” In support of this curatorial
vision, the SMBO9 catalogue included
“Architectures of Tomorrow: Art, Science
Fiction, and the Mediacity” (2016), by writer
and artist Claire Evans. In her essay, Evans
examines the aesthetic significance of science
fiction and imagines a radical discontinuity by
projecting a dislocation of our known existence,
which—according to the structuralist Robert
Scholes—departs from the explicitly known.

non-territory

The concept of non-territory correlates

with interests and relationships that

exist independently from geographical
territory. Relational and non-territorial
“mapping” of invisible contemporary values
and displacements is one of conceptual
methodologies and modes of discursive
analysis in modern art. In each of its successive
editions, SMB has attempted to map seemingly
antithetical concepts such as local and

global, contemporary situations and historical
records, past and future, and symbols and
phenomena related to the mind and bodly.
SMBI12 THIS TOO, IS A MAP (2023) proposed
postcolonial and ecological approaches to
urgent contemporary issues by mapping new
boundaries, solidarities, and multilayered
spatiotemporal dimensions shaped by the
displacements of people and materials.
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Through SMB12, various artworks and essays
emphasized the importance of creative
practices in non-territorial communication
and relationship-building that connect with
issues of diaspora and belonging, exploitative
infrastructure, border politics and territorial
ownership, material extraction and the circular
economy, the climate crisis, and language as
an interactive and fluid political force.

photography

of2} ZHE 1} oMol BIPEH ST 2AUI|S 93
FEF UHo| 5248 Tt

Since its emergence in the 19th century, AHEI
photography has become a crucial medium
that challenges traditional concepts and values
of art, resulting from its potential for mass
consumption and reproduction. In the 1930s,
Walter Benjamin explained in A Short History
of Photography that photography expresses
human subjects entangled in networks of
social relations, adding that the relationship
between photography and human subjects
calls for a return to contemporary authenticity.
SMB has persistently focused on photography
as a medium that most rapidly reflects and
anticipates changes in contemporary media
beyond its representational purview, while also
serving as a means of documenting various
SMB activities including events, exhibitions,
and programs.

mourning
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The Korean ritual known as Gut is a shamanic =
ceremony that shares some characteristics

of Korean ancestral rites. In this ceremony, a
mediator offers prayers, recites incantations,
and expresses desires and sorrows toward

the dead while of communing with the
invisible world. This act of mourning is akin to
embodying an experience of memory. SMB0O8
Ghosts, Spies and Grandmothers (2014)
focused on contemporary Asia and its legacy
of intense colonization, Cold War politics, rapid
economic growth and radical social change,
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calling upon contemporary artists to shed new S FH|7F | =E 7420 LI N|AH Q| 2bFSH AEH
light on the peripheries of existence as well BISIE X[ LIS AFAIO| 0|29} X
as to the restore the value of spiritual cultures
that had long been omitted from official

(=
1P O LIOFZICED 2stot. FH|7t E
historical narratives. Philosopher Judith Butler OH=E 7420 LT M|7|2| 2tF St AE| HSIE Saf

emphasizes how mourning ultimately leads to Lforst AbAl OI7F ZEO| XS QIX|5t1 AX|X 0|1

a fundamental “transformation” of the mourner

- e ] : Atz|EQl M3to| 0|2 XICH= o|Ct 2SHHET AMYEE2
in political and social contexts. The experience B | OIFTICk= OIEH S
of ritual mourning implies a substantial degree TAFERS ZO0|H Ot E|= 0/R.(2022)0l| A St AtEHe

of vulnerability, loss and the shared human Z2o 9} A=l DEkE 91Zo| ATTE AL 7|0
condition. In “Why we should not kill people oS M = 0p Z{0[0F 22 O 0| SHo|ap ALt

(2022), literary critic Shin Hyung-chul writes
that death also correlates to the disappearance
of infinite connections related to the deceased,
concluding that an acknowledgment of death
can accurately be described as the starting
point of mourning.

to& anWsS

history In “Wiping my eyes: in lieu of preface,” oIt AB|3HRE MEXIS FHISW £ ,(2020)2] M2 TS
published in the Non-Aligned Reader (2020),
sociologist Dong-Jin Seo emphasizes the
importance of historical narratives that trace O|RZEI HMBMA(ZEE ALRA)0AM 7|HE Z= AL
memory in the Third World (also known M20| ZQME ZXSICH AN o2 S 20|}
as the Global South), where experiments
in modernization and decolonization have
taken place. Against the backdrop of Seoul, =A| HAIZ AN SMBE SA[CH2| 7185t o|X|Qt O 52
a capital city of the Korean Peninsula whose CIE0] A&a A Haket= T A|QF O|C|0{Q] AlRE
geopolitical location occupies the easternmost
edge of Northeast Asia, SMB has developed
into an international event situated in a non-
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EXI2f0]| AX[E Bteo| = MES HIE2E, HIMF A2

X|&E o= Ets) ghonf, EAICH 0£0] Asts

AA—

Western region, continuously exploring H|olte||e] 2t of|C|MOj|A 8=l 2| A K|, S CHS}
shnftmg perce!otlons of.the city and media AXTH EES X|Q0|M 222, MA M HoloZ,
while addressing pressing contemporary - ' ool -
. . =] o el ol 9|5t o
issues and agendas. It has also strived to L2Hof| M 7|22 0|0 K| At SEIUS s A=
recognize the temporality and historical flow A0 C+HE ofL|Ct.

that contemporary art engages with. The
research, publications, dialogues, collections,
and discussions conducted as part of each
edition of SMB operate as historical practices
that foster connections and movements from
local to global, from collective to individual,
and from oblivion to memory.
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moving image

Throughout the history of SMB, moving
images have been introduced in various ways
that maintain the material and technical
conditions of their medium—including video,
video installation, 16mm and 35mm film, and
cinema—while also considering site-specific
exhibition contexts and interactive viewing
conditions. Initially, SEOUL in MEDIA (the
predecessor and origin of SMB) questioned
the publicness of video art as a counterpoint
to the dominant media of rapidly changing
urban environments and framed the time
period of its first exhibition 7988-2002 in
1996 as a transitional moment toward a new
era of moving images. Today, SMB actively
engages with the non-linearity of moving
images that embody both temporal continuity
and simultaneity, as well as producing and
accumulating moving image materials as a
means of documenting various SMB activities
such as events, exhibitions, and programs.

Anthropocene

The Anthropocene is a proposed geological
epoch distinguished by the impact of humanity
on Earth’s ecosystems. The beginning and end
of this epoch are subject to interpretation.
According to Timothy Morton, a philosopher
and ecologist whose worldview embraces
object-oriented ontology, the demarcation
between the Anthropocene and the previous
epoch (known as the Holocene) occured
when the manufacture of artificial materials
intensified, which led to the advent of railways
and widespread fossil fuel combustion. SMB10
Eu Zén (2018) explored the notion of a “good
life (eu zén)” in the New Normal Era with

the Anthropocene serving as a contextual
backdrop. During SMBI10, the Biennale’s
central space referred to as the “Agora” in a
metaphorical reference to the public square
and site of continuous debate in ancient
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Greece. This space functioned as a platform
where participants from various fields were
invited to exchange ideas and practices,
thereby fostering increased awareness of the
Anthropocene as a historical turning point.

disaster

SMBO09 NERIRI KIRURU HARARA (2016) THH
diagnosed that futures, as imagined in the
contemporary era, do not form a single
coherent image, but instead unfold as

diverse scenes and are related to disasters
that traverse multiple layers across various
locations. Disasters such as shipwrecks,
terrorist attacks, wars, refugee crises, nuclear
and radiation exposure, pandemics, economic
disparity, and even “outer space” as a new
colony and site of technological competition
all constitute recurring and multifaceted
scenarios that persist to this day, shaping the
narratives and settings of contemporary art
while conveying distinct temporal sensibilities.
Borrowing from a poem written in “Martian
language” by Japanese poet Shuntaro
Tanikawa, the exhibition title NERIRI KIRURU
HARARA serves as both a signal and an
incantatory expression through which an
earthling, confronting existential isolation in a
nation devastated by atomic bombs following
its defeat in World War |l, seeks solidarity with
imagined cosmic beings.

death

SMBO09 (H[2|2| 7|22 5l2}21)(2016)= SA|CHoi|A
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In contrast to life (&), death (3E) is universally
understood as the end of existence.
Throughout history, death has been a central
theme of diverse artistic, cultural, and religious
practices across eras and regions. As human
civilizations have questioned the fundamental
meaning of life, engaged with theories about
inner and spiritual worlds, and probed the
limits and possibilities of physical existence.
Since ancient times, humans have created cave
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paintings, totems, icons, and sacred images to
commemorate the deceased and remember
historical events, leading to philosophical,
psychological, and spiritual inquiries into
concepts of immortality, enlightenment,
sacrifice, and the sacred as responses to

the human condition, including death. In its
thematic proposition of the “exhibition-as-
séance,” SMB13 Séance: Technology of the Spirit
(2025) highlighted the relationship between
human consciousness and realms beyond the
living, critically examining structures of reality
amid an era of global upheaval and uncertainty.

local

Since the 1990s, globalization has intensified
in Korean society, spreading as a movement
that preserves local identity while embracing
cultural diversity. Coupled with local
government activities and support policies,
this shift influenced the emergence of
numerous city-based biennales throughout the
country. Early Korean biennales emphasized
the local as a counterpoint to the global;
however, as definitions of locality grew
increasingly ambiguous due to changes in

the contemporary media landscape as well

as the formal characteristics of contemporary
art, the relationship between the local and
the global began to be understood as cyclical
and reciprocal. In Towards a New Locality:
Biennials and Global Art (2005), curator

and critic Hou Hanru asserts that in the
contemporary era, locality emerges as “the
process is automatically one of breaking down
and reestablishing territorial borders as well
as cultural boundaries at large, whether they
have been recently politically determined

or historically granted.” A key focus and a
dilemma for SMB is the exchange of practices
and discourses that simultaneously represent
a specific region while also engaging in global
discourse.
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program

In contemporary art, a program refers to

a series of planned activities that follow

a sequence in which specific inputs yield
expected outcomes. Exhibitions, workshops,
publications, talks, screenings, and
performances all fall under the umbrella of
programming. At the same time, the term
“program” is used in general art discourse to
refer to mediatory structures that facilitate
interactions between audiences and various
participants, primarily through associated
temporary events centered on exhibitions. In
time-constrained biennales, various programs
serve as opportunities for audiences to actively
engage with and discover new meanings
and values. Programs that focus on diverse
participants—including children, adolescents,
the elderly, socially marginalized groups, and
specialists—create spaces for inquiry and
critical discourse beyond exhibition venues,
making visible SMB’s practices as a historical
actor.

project

SMB operates within certain constraints—a
fixed two-year period, allocated budget, and
limited personnel—to fulfill specific purposes
and requirements. Since 2022, each edition of
SMB has consisted of two projects: the pre-
Biennale and the main exhibition. Any project
that takes place within a temporary period of
time soon becomes an event of the past and
can only be revisited through various forms
of records. In his essay The Loneliness of the
Project (2002), aesthetician Boris Groys states
that artistic documentation via text, image,
video, and sound (in addition to artworks
themselves) does not directly reproduce

the “life-lived-in-art” but instead serves as a
reference to artistic activities and practices.
Thereby transforming into biopolitical art.

For SMB, which has continously evolved in
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response to shifting public backgrounds and

objectives, project documentation is a crucial
activity that generates values and meanings

beyond the project itself.
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SMB data is a structured archive of content derived from

the Biennale’s diverse information and knowledge resources,
all of which is systematically categorized and compiled in

a consistent format. Managed by the SMB team within the
Exhibition & Education division of Seoul Museum of Art,

SMB data is stored on an external cloud server via a Content
Management System (CMS) and made accessible to the public
through a system-linked interface. SMB data includes Korean
and English texts, images, videos, and sound files, partially
overlapping with records managed by the Art Archive division
of Seoul Museum of Art. However, contents that have been
created digitally or converted into digital format are primarily
intended to provide unrestricted access to SMB information
and knowledge via the internet.

SMB data is mostly sourced from publications such as
catalogues, leaflets, guidebooks, and reports issued for each
edition of SMB. However, since 2014, individual websites
managed via common URLs, external servers, and digital
storage devices have been repeatedly produced for each
successive edition of SMB, resulting in nine temporary
websites to date. In addition to publications produced prior
to the introduction of digital records, analog records such as
printed email correspondence, research and press release files,
beta tapes, 16mm tapes, and video tapes are still preserved.
However, ambiguous information and inconsistent style have
made it difficult to verify the specificity of these contents.
Therefore, oral histories and additional data collection have been
undertaken since 2022 in an effort to recover missing records
and corroborate facts, which were previously unavailable for
public access through the new SMB web system. The collection
of additional materials and supplementary work is ongoing.

The new SMB web system focuses on harmonizing the
hierarchy of content created across different time periods and
exhibition environments, classifying it according to fundamental
categories, and enhancing consistency in notation in order to
transform all SMB-generated content into structured data. This
data advancement was carried out by referencing Dublin Core’s
flat and flexible metadata categories and structures, along
with implementing data cataloguing practices that emphasize
simplicity, compatibility, and scalability. Transcending temporal
and spatial boundaries online, SMB data broadens access
beyond conventional information hierarchies and provides a
sustainable SMB digital resource through integrated resource
management.
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1. Three voices 1. M| 7FX| 24 2]
The core content of SMB data is textual information, which SMB H|O|E{Q| HIAE MHEHE 2t QA0 7|2
provides a basic overview of each element based on three key Cl2t Z+2 M| 71| 712 7|=02 MY

values. Defined through specific examples, these three values
function as guiding principles that clearly articulate the “three

OIAIE S3ll "l M| 7HX| 7tX|= A2
voices of SMB” with reliability and consistency. ‘SMBQ| SA2'E YalstH MEot= Z2E
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Precise

Identify and verify content and its factual relationships with
accuracy. Focus on delivering essential information and
context.

(before) media_city seoul 2000 city. between O and 1, held
from September 2 to November 15, 2000, at the Seoul
Museum of History (formerly the Seoul Metropolitan
Museum), Seoul subway stations, and urban electronic
billboards, was organized as a biennial contemporary art
event. It aimed to explore the values necessary to welcome
a mature media culture and make Seoul the center of
future society. Against the backdrop of museums, subway
stations, and urban electronic billboards, the festival
introduced five major projects.

(after) media_city seoul 2000 city: between O and 1
(SMBO1) was held from September 2 to November

15, 2000, at Seoul Museum of History (former Seoul
Metropolitan Museum), 13 Seoul subway stations, 42
urban electronic billboards, Seoul Museum of Art (former
Seoul High School), and Seoul 600-Year Memorial Hall.
Conceived as Seoul’s leading art festival, it aimed to
establish the city as a hub for future society and foster

a mature media culture. This inaugural edition of SMB
was organized on an unprecedented scale through a
collaborative partnership of public and private sectors.
SMBOT1 consisted of five major projects: “Escape,” a media
art exhibition; “Subway Project - Public Furniture,” a public
art exhibition; “City Vision/Clip City,” an urban electronic
billboard exhibition; “Digital Alice,” an interactive media
exhibition; “Media Entertainment,” a program showcasing
the latest media industry technologies.

() 2000 9 2L H 1N 15YUNK| MSHAHF (T
MEAZHEED, MEA| X|oHE QAL =) T EO|M THZ[E
O|C|0]_AIE| ME 2000 (&=Al: 01} 1 AtO[)y= M6t O|C|0f 2519
HINE I8t 7IXIE =Ystn Dj2iAtE|2] aAO0| Bl MES FHIZ
HIQli=r2]| &Alo| SiCHO|& YALRE JHZ|=|QACE OS2 BiE2, X5t

SIAL EAMZTS HIACRZ 57l =2 T2HEE AT}

(3) 2000 98 2UE=E] 1Y 15UNK| MEAAIEIZEH(T
MEAZUEEED, MEA| X|oFE PAHZR, T4 ML 422,
MEaAEDE(F ME2nSe), 26007 | H20M THE|E
O|C[O{_AIE] ME 2000 (=A|: O 1 AtO[) = O|2iAtS| S| FAIFO|
E|1 =5 0|C|o] 2sto| HIHE 2loi MEA2| CHEXQI D|&FH| =
7|2l |RACk QlEte] HHA 1A E Soff Maglo] 2 =2t IHE = A
A |y A= O|C|0{OLEM ‘O|AA|0|Z’, 3Z0|&H |5
D2NE: HE2 HL|A', TAMIE MA| AE| H|F/2- AE[,
OIC|O{MIEH CIX|E WA, XA O|C[0] & 7|&E Aldsh=
ZZ2 % ‘0|C|of AEHQIHE’ 57| FQ Z2HEZ AME|QCt
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Concise 7t

Structure sentences and select terminology carefully to SMB2| AI2XIRt SXISS CAst 251A-ALS| A H|AS 71X QUL
ensur.e clarity and ease of uhderstanding, in consideration of F5t IR} 5H= LH20| 217 O[5! & QIEE 22X 1M1} 20{2| Mo
the diverse cultural and social backgrounds of SMB users and Ry
readers. tB2rt
(before) The 1st SEOUL in MEDIA 7988-2002, held from (&) 1996 108 72LEEH 108 207K M2AIZ0|&2(F M2
October 7 to October 20, 1996, at the Seoul Museum of 6OOE7IIE=||I'.;I')J—'-P Eé! xdpé}f&) %3o|.| bS] VOﬂA‘i 7H | | X‘"'lil EA|9|'
Art (formerly the Seoul 600-Year Memorial Hall), as well oAt L ) _ P
as on urban electronic billboards and bank information 3d (1988-2002)= 1988 NZ S== I 20024 ot=/L2
TVs, alluded to the 1988 Seoul Olympics and the 2002 o= HUltE|= T A9 1tAHe} 0|22t AlSZHS AISITE HA|
World Cup Korea/Japan, and a specific point in the past CE0|M 7|8IX} 2zt ZERE T} “HMAC A0l QAQ} SICH Ol
and the future. In the exhibition catalog, curator Kim Jinha T1SM0| BXEHS YAIA|CHZO| M3k |0 TAIS3l0 AlS Maxoz
stated that the project was conceived as an initiative that Sd0l 2xck= 34 = R
“explored urban culture and life at a transitional period Etot="240[2t Lt 0|2 Z2 FXIE 7HE & ERiLi= B2
in the era of moving images where premodern elements CAINMZIES H| 25 CA| AL 0 2 RIESH= ASt XIF|E FMA|
and contemporary functionality coexist.” This curatorial Tajjolo 2 Fatsh AN AlS XFR|SIC}

intention was best reflected in the project’s attempt to
activate “images” themselves, which penetrated urban
media such as urban electronic billboards, as a unified
conceptual exhibition frame, rather than focusing on any
specific works or fixed narrative.

(after) The 1st SEOUL in MEDIA 7988-2002 was held from (& 19964 108 72LEE 102 20L7HX| A2A|20|&2(F
October 7 to October 20, 1996, at Seoul Museum of Art M2600E7|EHEHT EAl MTE 143, 28 e TV 8R0jA ZHE|E

(former Seoul 600-Year Memorial Hall), as well as on 14

5 1A _ = aas slal= ak
urban electronic billboards and 8 bank information TVs. gl =Al2E B (1988-2002)= %31 Hatoh= OIE|0fe] Sdat
b

Its title incorporated the years of the 1988 Olympic Games A& 0|C|0f7} 22[o| Yatut HA AAo| O|X|= JekS FF5i0,
(hosted by Seoul) and the 2002 World Cup (co-hosted by 0|2} ZHRASH AFRO| Z27HS NA|517| 9|5 2X o2 ol 7|&lFo R

South Korea and Japan). Established as an annual project,
it focused on the rapidly evolving media landscape and
the impact of moving image media on our daily lives, &
aiming to create a space for related contemplation. The CA|25I9} A2 EFp5H= R A9
exhibition’s overall direction proposed an exploration of

urban culture and contemporary life wherein premodern

elements and modern transformations coexist.

7|2l ACt HA|Q| H=2 1988 M2 SEIZat 2002 sH=/L=2
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Logical

Ensure objectivity by maintaining an appropriate level of
neutrality toward the content. Preserve the integrity of
information through logical paragraph organization.

(before) The 10th edition of the Biennale focused on the
fundamental changes in the modern world wrought by
new industrial revolutionary flow, economic inequality,
ageism and climate crisis. Combinations of these factors
effectively altered our material and mental lifestyles at
their core, begging the question “What is a good life (eu
zén)?” Just as Athenians established the “agora” as a
gathering place in the city center where individuals could
share personal and public stories, Eu Zén invited people
from various fields including economic, artistic, humanities,
environmental, technological and cultural as Biennale’s
“participants” to connect, discuss and present their
ideas, all while engaging in diverse modes of dialogue,
expression and movement related to the “good life.”

(after) The 10th Seoul Mediacity Biennale Eu Zén (SMB10)
was held from September 6 to November 18, 2018,

at Seoul Museum of Art and Seoullo Media Canvas. It
focused on fundamental changes taking place worldwide
as material and spiritual lifestyles were transformed

by the new industrial revolution, economic inequality,
ageism and the climate crisis. SMB10 invited experts
from various fields including economics, art, humanities,
environment, technology, and culture as “Participants.”
Crossing interdisciplinary and artistic boundaries, these
“Participants” created a temporary “space” for exchanging
thoughts and concerns about the “good life” through
diverse activities, researches, and artistic practices.

E(E2 )2 ME2 MUY =22, 78 28S, =2 =X, 7=
Hat S 2212 2EH0|1 FalMel da Pi2 FIEEE K
#sto| AlCHO|AM S01E! 410 22 =|H7| fIe 2ES HAIN
ELSICE. OfFU| AZFE0] =A| S50 ofnat2t=s HTS BtEn
ERIRL0| AFX0| 1 ZSHQI O[0F7| S LisRAE WA, = Hldlg=
g, olg, QIE, e, 71&, 23IE OrR=E CHefst 2ot FHOAN SES

oF Xt2[oi| Z=Chsto

oI'})i
rlo
B
g
re
rok
0=
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4
2715k, M2 AZE(D, &7H O0F| Li+7|E H|QHStRILt.

(3 2018 9% 6UHEH N 18YUNK| MSA|Z0|=2tot
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2. Writing style guide

SMB data is categorized into eight basic units: “Projects,”
“Artworks,” “Programs,” “Participants and participating
institutions,” “Publications,” “Research,” “Videos,” and “Press
materials.” Biennale content, which primarily relates to
“Projects,” is classified and interconnected using these units,
allowing each item of content to be selectively sorted through
single or multiple filters within the SMB web system. All SMB
data is catalogued using specific documentation guidelines
based on each unit’s characteristics. Documentation
guidelines for these units adhere to the standards outlined

in the following resources: Korean Orthography, Korean
Standard Language Regulations, Romanization of Korean

and Loanword Orthography (Korean Ministry of Culture,
Sports, and Tourism), Standard Korean Dictionary (National
Institute of Korean Language); and Chicago Manual of Style
(University of Chicago Press), which is used primarily for
citations and footnotes. Special cases reflecting SMB’s unique
characteristics have necessitated additional guidelines to
ensure consistency and coherency in data documentation.

SMB G|0|E{= TE2HE |, "2HE , TZ2 O, TEI0{A & &o{7| 2,
rETE, 'O, TN, THERE, & 075 Jio| 7|2 pi9l2 PREIC

Bl HlI?| REHXS Crold Yz A% o

=

O1AE|D, ZtZto| CiH FEIXLE SMB 2 A|AE! AO||A CHY S2 =220
ZH M82 S8l MeiNo= 25 9 Pats o QICh SMBH|0|EH =
CHR|H EMof| w2 2tzte| 7| & X|&of| w2t 7| §HT) 2 ©elo] 7=
X|&E2 2stH|SHEEIL TAH: Tot2 WEM, TEE0 34, T2l2H0f
HI|H,, r=0{Q] 20kX}; 27|H,, SE 00| HESH TEZEZ0{CHAL
TAIZID AERY, 0183t 25 HI|ME 7|2 YR = =L}, £ SMB2|
EaME 12{eto] FI7I2 Fe|El AlE2 H0[E 7|a2| datynt MASHE

X|AUZL7| 2I8t ZE0[7t EC.
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2.1 Projects

A project refers to an SMB event designed to fulfill specific
objectives and requirements under given conditions within a
fixed timeframe. SMB projects are held regularly on a biennial
basis. As the largest and most fundamental unit in SMB data,
projects serve as starting points for other units as well as
data/content generation by functioning as chapters that
categorize SMB content.

21 Z=NE

VRSl — =lolb WS
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Project categories

Projects are classified according to SMB unit distinctions,
which are broadly divided into three categories: SEOUL in
MEDIA, Seoul Mediacity Biennale, and pre-Biennale.
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SEQUL in MEDIA

During the period when Seoul Museum of
Art operated as the “Museum Operation
Office” of the Seoul Metropolitan
Government (insert date range), SEOUL
in MEDIA was held in 1996, 1998 and

1999 at Seoul 600-Year Memorial Hall
(former SeMA Gyeonghuigung) under the
direction of different external curators
selected through an open call process.
Focusing on the contemporaneity,
experimentalism, and public nature of

art amid the evolving urban and media
landscape of Seoul, SEOUL in MEDIA laid
the foundation for SMB.

Seoul Mediacity
Biennale

Launched in 2000 by the Seoul
Metropolitan Government, Seoul
Mediacity Biennale is Seoul’s
representative biennial contemporary
art event. The project’s official name has
changed three times as follows:

2000-2012: Seoul International Media Art
Biennale media_city seoul

2014-2016: SeMA Biennale Mediacity Seoul

2018-present: Seoul Mediacity Biennale

pre-Biennale

Since 2022, when a dedicated SMB team
was established at Seoul Museum of Art,

a series of preliminary programs have
been held under the name “pre-Biennale.”
These programs center on SMB’s collected
resources and focus on conceptual
research into topics such as media, SMB
identity, and biennale operations.

TA|QF FAb

02
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1996 A E] 1999E7HX| ME600A7[E2H(F
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2022HRE] 0|2t %] Ljof Il
SHQZ D|C|ofof 2tet JHEA A+, H|AER|2
=

YilY Bet H|ALE 2H0)| 2E 22

=
AP z=a(za|d[ER)O] JHE| =1 QLY.

)
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Project titles T2HEY

Project titles are proper nouns that encompass the TZHMEMHS AT OC|M HESS Z2StE 18 HAIZ Z2HME
organization name and edition title. They are formatted as S|AL ZZHME B2 XS &M 7| T2EHE ofC|Mot ZTZ2HE
follows: edition nw project category, title. Project editions S e ] s SO e T Tl b b
2FE 0I5 H7|E AXoR 51, M5e ocld shadg
and categories adhere to the notation standards outlined =/ Olst= g2l IS dH22 5t A OfC|dntc Fat P4
below, with the title of each edition of SMB adopting its ZSSICE oflC|M M52l 27| o2 ASHESE Z0 A1, o= BEs
own designated for.'mat. Kgreah titles are 9nc|o_seg| ih double o10| 7|2QUBEZ X0} BRI|A Z2HEHO| MY = 2aHo)| w2} 3|K},
angle brackets, while English titles are written in italics. When IZNE 22 TZMEDQo| HES DaIM AR & QX0 2t QA0 B

inserted into sentences, components of the project title may
be removed based on context, but notation principles for each 2
element still apply.

SEOUL in MEDIA ZAQt B4
Projects held between 1996 and 1999 are formatted as 199610)A 199943 ALO|0f| 7HE|El Z2HEL 5|}
follows: edition number, project category, title.

[El
Hu
2
m
A
A

HZ 2ME 7|3t
The 1st SEOUL in MEDIA 7988-2002 H18| TA|I2F YA (1988-2002)

ex 1996 JHE|E 18] TAIF H4& 1998-2002 FA= ~ (%)
1996 THE|El M13] =A|2F P4 (1998-2002) HA|E= ~ (0)

SEOQUL in MEDIA held in 1996, 71998-2002 exhibition ~ (x)
The 1st SEOUL in MEDIA 7988-2002 held in 1996 ~ (o)

Seoul Mediacity Biennale MEZ0|C|OAE[H] Al

Projects held between 2000 and 2012 are formatted as 20000l A 2012t ALO|0]| 7HE|El TEHEL 5|xf, ThA|o| AP,
follows: SMB edition number, organization name at the
time, year, title.

The 1st Seoul International Media Art Biennale media_city H18| ME=A|0|C|0{otEH|lLt2| O|C|0{_AIE| M2 2000
seoul 2000 city: between O and'1 (EA|: O} 1AFO[Y

WE| A, HE =M2 ML

ex 200040 7Hz|=! O|C|0]_A|E| M2 (0)
20000l 7HE|El O|C|OA[E[ME2 (%)

media_city seoul held in 2000 (o)
Mediacity Seoul held in 2000 (x)

@
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Projects held between 2014 and 2016 are written in the
order of business name at the time, year, and title.

SeMA Biennale Mediacity Seoul 2014 Ghosts, Spies, and
Grandmothers

Projects from 2018 to the present are written in the order
of edition number, business name, and title.

The 10th Seoul Mediacity Biennale Eu Zén

pre-Biennale

pre-Biennale programs held since 2022 are formatted as
follows: SMB edition number, organization name name
including “pre-Biennale,” title. In English notation “pre-
Biennale” is used in place of “Biennale.”

The 12th Seoul Mediacity pre-Biennale Station

ex

ex

ex

2014H0{M 2016 AtO[of] ZHE[E Z=HE = SAIQ| AAE, 7HZ|
AL, M= =M2 H=C.
SeMA H|lIE2| OIC|O{AIE|ME 2014 (& 2HE L)

2016E0]| 7HE|El SeMA H[olL2]| O|C|AE|ME2 (0)
2016'H0]| 7HZ[El MS0|CIofA|E[H[AIL == (<)

SeMA Biennale Mediacity Seoul held in 2016 (0)
Seoul Mediacity Biennale held in 2016 (x)

2018 HEE AXIX| THE|E|= Z2HEE 3[R AIYY, W= M2
ML
Aoz MEO|C|O{AEHIALZ] (ZE2 &)

2018'H0] ZHZ|El MS0|CI0{AE[H| 2] = (0)
2018'H0f| ZHZ[El SeMA H|I2|| DIC|AIE] ME2 (%)

Seoul Mediacity Biennale held in 2018 (o)
SeMA Biennale Mediacity Seoul held in 2018 (x)

APHZZ2 (= |H| A

2y
[ |

2022EHEE JHE|El A2 (T2 [H| A 2])2 SR, A,

AtHZZ2

‘Biennale’ 2t0f| ‘pre-'& &=Lt

H128| M=20|C|o{A|E[H|AL2]| AFM =2 (=2 |H|AdlLa]]) (AL

2022'30]| 7HE|El M125| MS0|C|A|E[H|AE | APHZ2 (=2 | |2 =~ (0)

202230 7Hz[=l M123] M20|CIAE[H|AIE|= (x)

The 12th Seoul Mediacity pre-Biennale held in 2022 (0)
The 12th Seoul Mediacity Biennale held in 2022 (x)

(Ze|HAlER), M= =M=2 e Jof 27|= Mg
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Project editions

Project editions indicate the sequence of SMB events held
biennially, using ordinal numbers to denote the edition
number. media_city seoul 2000 was the first edition of the
event in its current biennial format. Editions of SEOUL in
MEDIA do not include numbers, while editions of the pre-
Biennale are numbered to coincide with the subsequent year’s
main event. When abbreviating the organization name in
English, the edition number is written as a two-digit number
that follows acronym, without spaces.

About Seoul Mediacity Biennale = SMB
The 9th Seoul Mediacity Biennale = SMBO0O9

When using ordinal number abbreviations in English,
superscript is not used.

Z2HE ofcd

Z2HE ofc|M2 2dS 7|2 7iZ|=l= SMB2| 2|XtE LIEH = ALO|Ct

OIC|0_AE| M= 20002 H|AL2| HEHO| BAZE X Z 7HE|E 2 M
OCIM2Z, SIXPEZ M2 20t A P2 ofC| M0l A Y2fsta,

Ayt
Az zag(ze|H |2 = Ate| of|C|Mof| HEECE AHEE I2

O[L| &= FofsiM £ Z2 3Rtz O|LIA Fofl =|ojA7] glo] & Xt2| Xt=2

£t

MES0|C|OA|E[H| AL = SMB
A 93| M20|C|0A|E[H|ALZ]| = SMBO9

GOZ M= AUE MY W= PIHAIZ EVISHK] B=0

ex The 13th Seoul Mediacity Biennale (0)
The 13™ Seoul Mediacity Biennale (x)
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Project venues

Project venues refer to locations where SMB is held. All major
SMB events take place primarily at Seoul Museum of Art. When
a project extends to satellite venues beyond the museum, all
designated locations for that edition are considered project
venues and follow proper noun conventions. When included in
a list, multiple venues are formatted as follows: SeMA, SeMA
annexes (according to spatial hierarchy), non-SeMA venues,
urban electronic billboards, online platforms. If a proper noun
has changed over time, the current name takes precedence,
with the previous name included in parentheses. In such cases,
Korean names are written without spaces, while English names
include spaces.

ol

SAE0IEE, OS2t NSNSl AL R 32t oA, 2 o E4, =4
=

rx
o8
s

rx
_o'I_-

tel

I #7|= 2252 [0 24X E7|2k &H 20{ = =+ UL
—1
=

=

b o
e
ol
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Seoul Museum of Art
* The term “Seosomun Main Building” is omitted.

Seoul Museum of Art (former Seoul 600-Year Memorial Hall)
* Applies only to the 1st to 3rd SEOUL in MEDIA (1996-1999).

Seoul Museum of Art (former Seoul High School)
* Applies only to the 1st Seoul International Media Art Biennale
media_city seoul 2000.

Seoul 600-Year Memorial Hall (former SeMA

Gyeonghuigung)

* Applies only to the 6th Seoul International Media Art Biennale
media_city seoul 2010.

Buk-Seoul Museum of Art
Nam-Seoul Museum of Art
SeMA Bunker

Seoullo Media Canvas

Online

ex

MEA|ZI0|=2

* MAZEIPS MEFSIT}

MEAIED|EEGE ME600EH7[EED

* H13] EAIQE H&(1996)FE M35 EAI2t B (1999)7HK|2H SHEHSHTY,
MEAIED|s2(F ME2nSe)

* H15] A{2=H|0|C|o{otEH| A2 OIC|0{_AIE| HE 2000012t SiEBHCt,

ME600E7|d2(F MSAIE Falz=2Eh)

* 62| AZ=7|0|C|o{otEH| 2] DITI0_AIE| AlE 2010012t SHEBHCY.

SeMA g7

MZE0|C|0{ZHH A

=222l

HMnsl MS0|CIofAlEH| Q2] (5IRSHR EHEFICHE MSAIRIOIEE, MSAILS|
25178 972, 2et10l|A ZHE|=|AC.

M123| ME0|C|ofAlE[H[IE] €O Al X|=)= MSAIEDISE, MSHAE=E,
SeMA H7{, Am{0|Amm, £F AL0|2, MSZ0|C|0ZHH A0 A ZHE|=|ACH

The 11th Seoul Mediacity Biennale One Escape at a Time was held at
the Seoul Museum of Art, 97 network venues in Seoul, and online.

The 12th Seoul Mediacity Biennale THIS TOO, IS A MAP was held at the
Seoul Museum of Art, Seoul Museum of History, SeMA Bunker, Space
mm, Sogong Space, and Seoullo Media Canvas.
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Project periods

Project periods refer to the official duration of each edition of
SMB. Project periods are written in Arabic numerals without
year, month, or day indicators, and instead use periods to
separate numbers. Years and days follow a two-digit format,
with leading zeros for single digits. Date ranges written in
Korean are indicated indicated using a tilde with a single
space on either side, while date ranges written in English are
indicated using a dash with a single space on either side.

1996. 10. 07 ~ 1996. 10. 20
2023.09.21-11.19

[EI

2HE 7|2t

TZ2HE 7|2k2 of|c| Mottt SAMetet Z2HEO| JHE| 7|2t KISt

Z2HE 7[7to| E7|= Oof2tH|of <AL F o &, &, & H7|E Y=k,

=R

ex

Atolof| 2HE M= AS YEICZ BTt ALt U= F A2 RKIE

N
rir
[HO
MY
EEl
11
[0
bl
|0
Hu
elll
m
oY Tr
0 o
=
fifl
g
i)
>
oo 1
ok
4>
4]
|0
=

1996. 10. 07 ~ 1996. 10. 20
2023.09.21-11.19

1996 108 7 - 1996 108 20 (%)
October 7th, 1996 - October 20th, 1996 (x)

1996.10. 07 - 1996. 10. 20 (0)
7.10.1996 - 20.10. 1996 (x)
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Project participants and participating institutions

Project participants and participating institutions are broadly
categorized into Seoul Metropolitan City/Seoul Museum of
Art/SMB personnel, individual artists, artist groups, external
individual collaborators, external collaborative groups, key
committee members, and sponsors. Project participant lists
are documented in the publications issued by each edition
of SMB, with additional verification and listings carried out
when necessary. Guidelines for participant name notation
and position descriptions can be found in Participants and
participating institutions information (page 194).

Z2HE HOAH R H07|22 3 MESAl-Ols2-slAL2E 2AKRL =7t
ZHel, &7F OF, o f AL, o F A O, FL fl¥e] FYH,
¥ H AR AEEC HOR 252 2 olln|HE Sl HlE ==
FCIEES 7|EL 2 5t F2E 222 2 of|c[de] 2o I ME FZE5H0]
F7t2 2elstn 553t SICt Q1Y 27(QF X3 7|&2 FHOJAH & Fois|2
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Project descriptions

Project descriptions concisely convey key details, including
the project name, duration, venue, and theme. They are
widely distributed through various promotional media and
communications platforms related to Seoul Museum of Art. A
project description is approximately 400 Korean characters
or 200 English words in length and incorporates the project’s
basic information and overarching theme. The text is
structured for clarity and inclusivity, ensuring that essential
information is not omitted. Guidelines for SMB’s narrative
direction and tone can be found in Three voices (page 60).

el
THo
>

[

nx
2

rin
om
o

e

N

(@)

o

_>,|_

o

N

(@]

(@)

il

2

=

o

o
i

HO
rlo
=

2 Z2HEY, JHE| 7|2 JHE| Haot FHE SHe=

FQ 82 gxxo=z Musty| sl RH=|m,
0|2t 2tA|5t 012 SH DfA|t ZSHES
2 7|gkls Z2HE

ofafi5t7| +LHA

9!. —
Hol LHES WHca(X| 2= 2ttt SMB M&of defat B =

2023 92 21UHE] 112 19UTIX| MSA|ZIO|SE MSUAIHIE R SeMA 87,
AH0|Amm, 28 AHO[A, MSZ0|CIO{ZHH A0 M JHZ|E €02 HA| X| =)=
ClotAza2t, O, lojot A 2|7t & Tt d2tsh= 7|Z2| HES THA| B
MEZ 1= Rl 2|7 ol M SEFICE Hlelg2]ol =CiE o2 HES2 R=E
=2|2{0|1 232l 0|FZHE YA AtS|H FA|2F Cefst O|C|o] #Fo= of7|=l=
SEEQl Qiche| SHS Chddt (0 A 20t MEo| Xt X[t HAIE 6:201M

1= R Y
XK= HAE K== X2|&el JE HolM FdEl= Qi%éiﬂf HEIE E2{UD,
=71l 24, HO[X| ¢h= o, TESHE H|O[EQF 22 ol=H0|1 FX|FHel 2852
St ‘22 0]3'S HAICH

The 12th Seoul Mediacity Biennale THIS TOO, IS A MAP (SMB12)
opened to the public at Seoul Museum of Art, Seoul Museum of History,
SeMA Bunker, space mm, Sogong Space, and Seoullo Media Canvas
from September 21 to November 19, 2023. Developed to imagine the
global aesthetics of the non-territorial, SMB12 focuses on alternative
concepts of mediating and relating that take place beyond established
borders and looks to the necessity of abstractions as well as hidden
and deliberately obscured languages to communicate shared
existence. The project addresses global relations within Seoul and its
industrial surroundings and examines the positions and references
wof beings willingly and unwillingly displaced, often multiple times
over, whether inside or outside the city or state. SMB12 foregrounds
systems imposed or created regardless of national borders, including
transnational solidarities, “underground” commitments, the coded
mapping of data and infrastructure, as well as artistic and political
communication.
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Project images

Project images are categorized into main images and posters.
The image versions selected by each edition for its main
images and posters shall take precedence, although they may
be additionally selected or replaced depending on context.

Main images

Credit information for a single image is formatted as
follows: organization name, venue, year, photographer
name, source. Multiple elements within the same category
are separated by commas, while different categories

are separated by periods, with the final period omitted.
Depending on the nature of the medium, details such as
“Collection of Seoul Museum of Art” may be omitted.

ZZHE o|ojx|

m2HE o||X|= 37| CiE 0|0|X|2t BAEZ REEIC) ChE o|a|X|9}
BAE|S 2} ofCjMo| Mt BES EEsle, Wl ufe 27tz

MESIAHLE wA|gh 4= QUCH.

ChH O|O|X|

stLte| o[O|X|of RAIEl= FHLIE HEE= MUY, T, HZ| Ak,

™

AEIZHE, £X Sl =M2 7|stit. 22 &= U 02 4E ¥o|d
1= o

A9 HER 00|51, 2t ¥R 2HoR LS, OX/e] OalES
ARSI oo 20l Tfet MSARIDIEE A% S NS Bt
w2kl + olr

SeMA |22 DIC|A[E|ME 2016 (UI2I2| 7|22 t2t2t) 7H2fAL
MEAIZI0|EZE 2016. 08. 31. ARl ZolH, EH7|

SeMA Biennale Mediacity Seoul 2016 NERIRI KIRURU HARARA

Opening Ceremony. Seoul Museum of Art. 2016. 08. 31. Photo: Gim |k
Hyun, Hong Cheolki
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Posters

Credit information for a single poster is formatted as
follows: organization name, venue, year, designer name,
source. Multiple elements within the same category are
separated by commas, while different categories are
separated by periods, with the final period omitted.
Depending on the nature of the medium, details such as
“Collection of Seoul Museum of Art” may be omitted.

TAH
StLtol ZAEOf MA|ElE A 2= MY, F2, IHF| Ak,

CIXOIY, &5 So| £ 7|&3ict 2
32 YEE 72ai0| OlojH D, % =2

ORRIEES A2rict ofRIe) Mol wte

x

% Qlct.

H15] M2=2H|0|C|0{otEH| ML) D|C|0{_AE| M& 2000 (=A|: O} 1ALO[) EAH,
2000. C|XFQI: ObAb

The 1st Seoul International Media Art Biennale media_city seoul 2000
city. between O and T Poster, 2000. Design: Ahn Sang-soo
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2.2 Artworks

Artworks refer to tangible and intangible creative works by
artists involved with the project, including newly produced
works, extant works, and works loaned from collections or
collectors. The scope of artworks for the project is determined
by each edition of SMB captioning guidelines can be found in
Artwork captions (page 106).

2.2 %58

e mRE0| ZYE UL MEH YAE BE, 7IE BE, ATH/
ABIE S5 f0IE XHE S RR0| YRS NIt 2 ZRHEQ]
AHE HolL ofC|Mo| A EFSIN WMO| J|Se 2 HO| &EF
WH(107%)S BESIC
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Artwork categories

Artwork categories are divided into general categories and
additional categories. The general categories include twelve
classifications based on SeMA collection system, including
“Unidentified.” These classifications ensure compatible
integration of SMB artwork data into other museum
collections and archive systems.

The additional categories (consisting of non-materials
and materials) are structured to account for artworks
that cannot be fully described by the general categories.
These classifications are delineated based on existing SMB
artwork data and reflect contemporary creative attitudes
and perspectives, shaped by the evolving media landscape.
They also serve as a foundation for unique intersections and
organic cross-referencing with artwork information in the
new SMB web system. Specific elements of these additional
classifications may continue to expand as necessary.

General Korean Painting, Painting, Drawing & Print,

categories Photography, Calligraphy, Design,
Sculpture, Installation, New Media, Craft,
Architecture, Unidentified

Network/Software, Radio/Podcast,
Sound, Performance, Program, Research/
Archive, Solar Energy

Additional
categories 1:
Non-materials

Additional Video Installation, Conceptual Installation,
categories 2: Book/Document/Print, Animation,
Materials 16mm Film, 35mm Film, VR, Game,

Photography Installation, Kinetic, 3D
Printing, Neon/Light, Mural, Textile, Banner

AE 2RE 22 QU 250t 37 BEE TAE, Wt 2R

NESAIRI0ISE AFE 250 0/E0re 27t510] £ U Jhx| HEoR

22310} 0jg} ZS Uit 2RE SMB HE HlOJE(7} AAXOR Oj&

ATE 2 07102 AIAHT OIS 4 2SS AT MFEICH

37} 2£2E Yul 2R0loz mofe 4 gl RES 9l 150!

SMBOIN A7HEl 5E HHS Higoz H2TY BRet 23N 252

LI=0f MEZ FEIZICE Ol 2R A&aHA wststs DlC|of 82t

2riEl SAlchol A ot S Hedshn, M2 SMB 8 AlAgol XHE

H7t Q7|02 WA 4 i S0IF FAO| o] ik, 27t 2R

TR AL XIAFOR £7he 4 Qlrt

aut 22 31351, 5[5}, C2laEs], AR, M), CIXtQL,
24, M%), $0/Ciof, B0}, 715, O/l

FhER 1S YEYI/AZEL, BQ/BIHAE, A2
HEHA, T2, 2|AR|/0F10], EfE OflLtX|

FHER 288 HICIQ MR, WY AR, M2 /214, ofLimol4,

16mm ZE, 35mm ZE, VR, A, AFEl AX],

7|HlE), 3D Z2IE, Ul2/4, Hat, 52, 4o

= —
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Artwork exhibition venues

When documenting artwork exhibition venues, proper names
of Seoul Museum of Art facilities are used, in addition to
specific locations where artworks are displayed. Lists of
multiple locations are formatted as follows: SeMA, specific
locations within SeMA and SeMA annexes (according to
spatial hierarchy), non-SeMA venues, urban electronic
billboards, online platforms. Exhibition venues in the SMB data
system are broadly categorized into three types, as outlined
below. Additional venues may be added over time.

Seoul Museum of Art and SeMA annexes

Seoul Museum of Art (SeMA); Buk-Seoul Museum of Art;
Nam-Seoul Museum of Art; Seo-Seoul Museum of Art; Art
Archives, Seoul Museum of Art; Nanji Residency Seoul
Museum of Art; SeMA Nam June Paik Memorial House;
Photography Seoul Museum of Art

Spaces in Seoul Museum of Art and SeMA annexes
Courtyard; Lobby; 1F Exhibition Gallery; 2F Exhibition
Gallery; 3F Exhibition Gallery; Project Gallery; Crystal
Gallery; Community Gallery; Children’s Gallery 1; Children’s
Gallery 2; 2F Stair; 2F Corridor; 3F Stair; 3F Corridor;
Studio 1, 2, 3; Meeting Room; Facade

Other

14 urban electronic billboards in 5 cities; Information
televisions at 8 banks; 13 subway stations in Seoul; 42
urban electronic billboards in Seoul; Seoul Museum of
History; Seoul Museum of History courtyard; Ewha Girls’
High School Simpson Memorial Hall; Seoul Square; Korea
Economic Daily newspaper spread; Sangam Digital Media
City Promotion Center; Korean Film Archive; 97 network
bases; 8 other cultural venues in Seoul; space mm; Sogong
Space; Seoullo Media Canvas; NAKWON SANGGA; Online
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If an artwork is exhibited in multiple venues, locations are
formatted with respect to the artwork’s narrative. If such a
narrative-based sequence is absent or unclear, defer to the
standard exhibition venue formatting.

AEO| MALE 7|E2 2 5l Sl A 7|=2| =ME

CHAISHC

ex HISY| MAy| HE, ot 0|IZ, 0|8, 224, E&F, (ART VISION CITY
VISIOND, 1996. H|C|2 Z=Zaj|0|M. 90%. &7} M2, M3 EAIQF QA (1988~

b
2002). 571 =A[ 1471 &= 2 871 23 HE TV, 1996

ALt R, N0E HAIZ), 2016. E8 OfF|. 7t 27|, Z2EM C|Xtol:
YRS, SeMA H[QlliZ|| O|C|qAIE|ME 2016 O|M. 27} KB, SeMA H|lz|
O|C|oAIEIME 2016 (H[2[2| 7|22 sl2tzh). MSAIZDIEE L MSAIE
SA20/&2 01, 2016

Ahn Sang-Soo, Eun-kyoung Choi, Hong Soon-chyul, Park Hyunki, Rhee
Yoom, Sim Cheol-woong, Won-kon Yi, Youngki Soug, ART VISION
CITY VISION, 1996. video compilation. 90 sec. Courtesy of the artist.
The 1st SEOUL in MEDIA 7988-2002. 14 urban electronic billboards in 5
cities and information televisions at 8 banks, 1996

Sara Hendren, Slope: Intercept, 2016. mixed media. dimensions
variable. Production Design: Giho Yang. Commissioned by SeMA
Biennale Mediacity Seoul 2016. Courtesy of the artist. SeMA Biennale
Mediacity Seoul 2016 NERIRI KIRURU HARARA. Seoul Museum of Art
and Buk-Seoul Museum of Art Courtyard, 2016
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Artwork descriptions

Artwork descriptions provide additional insights that

expand upon basic information and are usually presented

via guidebooks, exhibition catalogues, and online platforms.
They aim to clearly and accurately convey an artwork’s theme
by focusing on the artist’s overall art practice, as well as

the artwork’s key concepts, art historical significance, and
connection to the SMB theme. An artwork description is
approximately 500 Korean characters or 200 English words in
length, although it may be longer depending on the artwork’s
context.

2
mEl

N
M O

ol

o
=
]
i

=

4
HY27I0|ES, =5 S 4T XU 2efel ZHES Sl &E2
Hol FE o FIMNQl XA S S| lsl 2d et d8E2 2E2
£ £l Yot MEsh=s AS SH= 27| 2E M|, 2E2 F2
o O|EA of9], Hilge| FR|Q AZE Mats Fo SAIZ MSITt
500%t, 0| 200HH0] Lje|= 7|&sh=s AS 7222 Ste|, 2E2
off et SXE 5 SofLf 2pde 4 ot

E 39| CHO|&, <FXIRIZ2|0HALRE A El5t71)), 2023

£ 5914 Clo| 20| KBS BHYA X5t oleto] M2 olsh a1l Z2ialo| HrholA
33 52 WAlo| Xp9Ut ERE|D M2 MAS A45H7| 918t HAR Mot E21,
S29|, 715 7], Bl8k, HERA, OfLIDIo[MT 247| S 0f2f DXIE S8t BHE A=
SEITt 20| Bt WP SUBICE Cloj2o| ATFE AFHS SEY AlST LHE
ol #9l2, B2 X120l YOIM X2 4 Sl Mt 7|5HaHE HAS S8 Saiuict
7t S3) ofmalzp ol=910] HetolM B2 X9 Hepo| GAIE BEHOE
EIT8ICt SAHO Hols SHES2 S QIXl] BET ZHOIM Helet 2218
A25tD ULk FAXZEIOKARE ALIS7DHE B717E 03 717t St Wrkst welo)
oimiop SEl olAg 7|28 Adi|R|ot E2Q S B Ume| pHAR X|Eo|ct
xZo| 2y 26(0) MRIE 2 £2t0| 2252 HHI0], HEts SM, BE, 37|
H32 HIRst Ato| ols A Hyto| 25 g Hn Qlct

Torkwase Dyson, Kujichagulia (Planning Freedom), 2023

Torkwase Dyson’s practice is informed by the large and small ways

in which freedom is expressed and new worlds are imagined, in
opposition to the tangled violences of environmental exploitation
and systems of oppression. Questions of movement and scale are
present throughout her works, which encompass sculpture, drawing,
architectural planning, painting, performance, animation, and writing.
In Dyson’s practice, poetics of improvisation and acts of embodied
refusal are visualized through lines and geometries that are indelibly
tied to space and perception. She places a deliberate focus on the
history of Black spatial liberation strategies in the context of American
life, and her seemingly abstract works question form and space
through the experiences of black and brown bodies. Kujichagulia
(Planning Freedom) comes together as a mental map that integrates
a broad range of research into the act of sketching and drawing,
both from extended studies and immediate impressions. This work
comprises deconstructions of Dyson’s large sculptural work and
elaborations of its connected readings, observations, writings, and
formal experiments, as well as her creative methodology as a whole.
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Artwork captions

Artwork captions provide descriptive information about
individual artworks and are primarily used in project-related
publications, promotional materials, and other printed matter.
Captions are formatted as follows: artist name, artwork title,
production year, medium technique, dimensions, production
organizations collaborators, commission support, artwork
provider courtesy, collection collector. Multiple elements of
the same category are separated by commas, while different
categories are separated by periods, with the final period
omitted.

Artist names
An artist’s name is written as a proper noun in both

Korean and English. Additional languages may be included

in parentheses in order to distinguish multiple artists with
the same name or as requested by the artist. If an artist’s
name is unknown or cannot be verified in SMB records,

it is recorded as “artist unknown” (Z7} 0|Ah). For detailed

guidelines on name notation can be found in Participants
and participating institutions information (page 194).

N

ex O|7|HI?|R 2=, (BED, 2023.

=3

= HU2 st 230 HAEl= 25 ez = T=HE| 2 E
S SN B8 A, PAFO| BEx A=0|M HEEC 2E WM2
7t HES, ;

%
MES0|C|ofA|E[H| A2 M= X|R. 27t ’l=S

ikkibawiKrrr, Earth Monument, 2023. soil. dimensions variable.
“Ground” Sound: Taehyun Choi. Supported by the 12th Seoul Mediacity
Biennale. Courtesy of the artist

artist unknown, The Complete Map of the Celestial Sphere (Hon-
cheon-jeon-do), 19th Century. traditional paper, replica. 86.7 x 59 cm.
Collection of Seoul Museum of History
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Artwork titles

An artwork’s title adheres to the proper name designated
by the artist. In cases of unintentional errors in Korean
spelling or spacing, standards of the National Institute of

Korean Language are used to make necessary corrections.

Korean titles are enclosed in single angle brackets, while
English titles are written in italics. Titles such as Untitled
are formatted according to the same methodology. An
artwork title that is unknown or cannot be verified in SMB
records is recorded as “no title”.

ex

AHTHL] ®OjZ, CERI(AHE £4D)), 2023. 2E2 R2|, Ot2 2 HQIE, ZrEH|, 2t
37.5x26.4 x 0.6 c(5&). &7+ U T2l LIZER| 72 NS

}o|o|E Zof, <I¥ndsc_P€$s (poienxcinoti) featuring rawanxberdenyut,
Aleezon, Lee Khee San, Lé Luhur from NUS Museum’s South and
Southeast Asia Collection and Autaspace, CC1, Dahlia, Alawiyah and
K>, 2023. &4 Z2|H I E(ZE) {0l Z2|HEIZE A HE(EAAIZ2tA
EFO[7]), OIZA| 2| ZI(AFREI0] 2K), F=4tst 20|55 & Z lof 7HH2| 2 Etx R
Ez| st Z2|ota2A HAF|(Vvivid XPO), HERL| ALAIHO|Z(ORR),
Z2|HEIZ M HIE T} LS 2{0l| Z2|HSHH|'L0} H|Z < HEAE|O|Z(AE[E ol 2|),

==
=

E2|0|AH M= XZ5 LA M 2, Z2(YFetH|E 9|0 AR, 413 x 1730cm.

123 MES0|CIoAE[H|IE| HO|M 2 ATt = o|=2lRl3] A=A X2 =7HHS

Steffani Jemison, Untitled (Rough Projection), 2023. silvered glass,
acrylic paint, lacquer. 37.5 x 26.4 x 0.6 cm each (5 pieces). Courtesy of
the artist and Greene Naftali, New York

Fyerool Darma, / 'ndsc_P€$s (poienxcinoti) featuring
rawanxberdenyut, Aleezon, Lee Khee San, Lé Luhur from NUS
Museum’s South and Southeast Asia Collection and Autaspace, CCI,
Dahlia, Alawiyah and X), 2023. polymethyl metacrylate (Plexiglas
Tiger), epoxy resin (Samurai 2K) on synthetic polymer paint (Golden),
chameleon carbon fiber polyvinyl chloride and polyacrylate adhesive
(Vvivid XPO) on anodized aluminum alloy, honeycomb retroreflective
tape (GripOn), non metalized reflective tape (Steve & Leif) on polyvinyl
chloride on wood on polymethyl methacrylate, varied textiles salvaged
and woven with polyester thread, xylene on polyvinyl chloride. 413

x 1730 cm. Commissioned by the 12th Seoul Mediacity Biennale and
supported by the National Arts Council Singapore. Courtesy of the
artist
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When translating English titles into Korean, use loanword
orthography standards of the National Institute of Korean
Language. In the case of a living artist, discuss appropriate
translation methods that align with the artist’s intent and
the meaning of the artwork. If an artist does not wish to
translate their title or if special characters are included, the
artist’s preferences shall take precedence.

If a title appears in a language other than English, the
original language is written first, followed by the Korean
translation in square brackets or the English translation in
parentheses.

ex

ex

POl 2 EYS st== HAYE mjofl= FRF0{RIS| 2210 Z7|Hof| wat
SAtot0] 7|=SICt ME 2710l 4 Rtet ZHE9| o| | HE MAS
wiol uhAlg ol 7|48 Aig ARBICL X7 BHE Mo Helg
HSHK| LALE E= EXF S0| H7 (== Z<R0ll= 27te| 2|70 w2
7|5t

Z|Fk, (THE TUMBLED, 2023. 27l HIC|Q MX|(4K, Z2], Al2

Chxifd H|C|2 MX|(HD, Z2f, AFRE), 01710, 12 22X H|C|2, t.'_fs XA,
9E(CHHE H|C|R), 71 37[(01710|2). AM123] MS0|CIO{A|E[H| A2 Ol L

st 2510 =2 A3 AEFE X[ £t HS

Chan Sook Choi, THE TUMBLE, 2023. two-channel video installation
(4K, color, sound), single-channel video installation (HD, color, sound),
archives. 12 min (two-channel video, loop), 9 min (single-channel
video), dimensions variable (archives). Commissioned by the 12th
Seoul Mediacity Biennale and pre-production supported by Arts
Council Korea. Courtesy of the artist

AJM_I,m-u]q%wgugﬂg [IT=F2U]D), 2022. 38D HICIQALRE). 38% 39%.
E|H|E0{ #H: N@ﬁwéaw [A7]| EBLEAL. A2 maﬁxaaam [A7]| EEIEAH,
AL 2% = 7|AL: FHY THAL MR HO|& R, 23 AFRE SlA: Q3 O =M|3. 52
ol 2ZR. AQIA QIAE|RE, £8; MLIO|E TH2E|0|M O YAE AH HE AIAE

Ol ZHER HX|HA| Z203, D|H|AEL EtA 0|2, M2 Ozl 422,

s =

510 A= X2, =7t NS

Shen Xin, N"’]@%’;\gy‘“\aﬂé/ (The Earth Turned Green), 2022. three-
channel video (sound). 38 min 39 sec. Tibetan Translator: N@ﬁﬂi

E‘Nl\q (Skyi Trazomsa). Voices: NaﬁRQE&NI (Skyi Trazomsa), Shen Xin.
Theatre Light Technician: Kyle Gavell. Colorist: Jason R. Moffat. Sound
Mix: Jochen Jezussek. Korean Translator: Won Moon. Supported by
Swiss Institute, New York; Next Step Fund by McKnight Foundation;
Sister Dennis Frandrup Artists in Residence Program, Minnesota; Times
Museum, Guangdong; Madeln Gallery, Shanghai. Courtesy of the artist
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If a title is a complete sentence, the final period is omitted
in both Korean and English.

ex

ﬂ
E
l?ﬂ
N\
fol
i
9'2
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E|2ECAIE|, (ERE HHEX| =L}, 2018. THlE HIC|R(ZE], AFRE, AHHIR),
MLtche|@ 3L, E2YU £2{2, 312 48%F, 40.2 X 26.4 cm; 40 x 26 cm(ZHE),
102 M20|C|ofA[E[H[Ql| FHO|M. 271 MBS, MSAZ0[s2 A%

Choi Min-Hwa, How Could One Ignore the Will of the Heaven in

This Merciless and Punitive World All the Miserable People of the
World Revere the Heaven and Yield to the Heaven’s Will,1989. oil on
canvas. 138 x 290 cm. Courtesy of the artist and Seoul Museum of Art.
Collection of Seoul Museum of Art

Listen to the City, No one left behind, 2018. single-channel video (color,
sound, stereo), workshops, drawings. 31 min 48 sec, 40.2 x 26.4 cm; 40
x 26 cm (print). Commissioned by the 10th Seoul Mediacity Biennale.
Courtesy of the artist. Collection of Seoul Museum of Art
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Production year

The production year is primarily based on information

provided by the artist, owner/collection, or verified

documentary sources. An unknown production year is

recorded as “unknown date”. For estimated years, terms

such as “circa” or “decade” may be used; when necessary,

additional descriptors such as “early,” “mid,” “late,”

“before,” or “after” may be used. ex

If the work is ongoing, notate with the starting year
followed by a hyphen and the term “ongoing”.

ex

Series of artworks are notated with the series title and the
term “series,” followed by the relevant time period.

ex

A2 HE ol
AE HIE AT At U AYRYAH S0| HBE Huot 28 K2
S 018l LIS 7|2 o= Sick. HE =S o 4 gl F2 9l
DjAYoR MM, £HES HEL W, Wi SO Y&ttt TR
w2t 4, F4, $71, 0/, 013’ S| ES ALSE 4 rk

A (QNIAE EEE)), T4 57|, HITto] A, 159 x 460cm. Z7|chata

Park Buldong, So What’s Wrong with Seoul?, unknown date.
photomontage on paperboard. dimensions variable. Courtesy of the
artist

artist unknown, Immortals’ Feast on Yoji Pond (Yo-ji-yeon-do), late
Joseon Dynasty. color on silk. 159 x 460 cm. Collection & Courtesy of
the Museum of Kyonggi University, Korea

A 7|7HS et HEE HES 7|7HS 41, HIIK 0[0fX| D Uk H
NEIIZS 1 2T 0| 74 0= 7|3ttt

Ol2h HIE, C(H|ZAE mstAY 2010-4|%. 2 ,

33 i, USB, HIZE H|O|Z, A[HIE. 7HH
37|. 10| ME0|C|ofAlE[H[AEL=] HO|E. 7L FS

Aram Bartholl, Dead Drop, 2010-ongoing. public intervention, USB
keys, teflon tape, cement. dimensions variable. Commissioned by The
10th Seoul Mediacity Biennale. Courtesy of the artist

Bl (LREHZ) AZf, 2004-2007. CIX|H Of7to[H n|aHE
x113.5cm12%). 27t HiS. MSAlEolss 2%

!

Noh Suntag, The StrAnge ball series, 2004-2007. digital archival
pigment print. 60 x 90 cm each (12 pieces), 84 x 113.5 cm each (12
pieces). Courtesy of the artist. Collection of Seoul Museum of Art

()
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If an artwork has been remade, cast, restored, printed, or
produced as an edition after its initial creation, the original
year is followed by the additional years, and any relevant
details are included in parentheses. If additional details are
unknown, they may be omitted.

ex

»,1996(2022 AH|ZF}). thal'd H|C|QARRE), ZLIE{2t
55Z&(HHE RYA), 7HH 37| (2LE{Q} #17| 3X), 2t 21 x 29.7

X[ MHE: S, AES. A7 HS. MSAIEDER o

= CEo D,

i
N
N
Hu
02

x © K
AL iy

Hong Soon-chyul, City Waterfall, 1996 (2022 reproduction). single-
channel video (sound), monitor and urinal, drawing. 8 min 55 sec
(loop), dimensions variable (3 sets of a monitor and an urinal), 21 x
29.7 cm each (drawing). Installation reproduction: Donghyoun Kwon,
Kim Kyoung-ho. Courtesy of the artist. Collection of Seoul Museum
of Art
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Mediums and techniques

An artwork’s medium and technique are notated in
correlation with the examples below, reflecting the
complex and pluralistic modes of expression specific

to SMB projects. Additional details can be found in
“Materials and Techniques” of the National Museum of
Contemporary Art Collection Basic Information Technical
Guidelines (2022, pp. 37-66) and “Medium and Technique”
of the National Museum of Contemporary Art Publication
Guidelines (2018, pp. 133-142). If the artist has a preferred
description method, it shall take precedence.

For a video artwork, indicate the number of channels using
hyphenated Arabic numerals in Korean and hyphenated
written numerals in English. Additional details such as
video resolution, color, and sound, may be included in
parentheses whenever possible. English notation of media
and techniques is written in lowercase.

AHZ ofE| 2 71y
XHE OjR| 2 7| biolue) ZRYEC| S43 Aol BRIE
=5tx0|1 24m0l EE WAl wet Halg ojste oAISS A
7|&5ITE 0 9] AR FRRISICH0| 2T ARE 7|REE 7|SK|E,L)
TR L 71,2022, 37~662)T FRYHC0|S T HB X|Z,0| TOf

2 7| ,(2018, 133~142%)9| 7|=X|ElS &txst 4= Q\Ct Est, =717}

HE2 fI5Hs 7|2 WAl U2 3

40
|
=2
]
]

e
ol
=2
P
N
e
1
0
0
=2
m
H'|
i
ot
I
il
ro
ogt
1z
0
fu
N
W
o
o
=
i
g

HEFE, CAIE), 2000. S8t oA Hx], 2312 HIC|QUARRE), 2LIE. 340 x
400 x 100 cm(=ZL|Ef 25cH). 27+ 2 0|E|of_AJE| ME 2000 ZZI9|ai3| H|Z.

MESAEoles 2%

Nam June Paik, Market, 2000. mixed media installation, two-channel
video (sound), monitors. 340 x 400 x 100 cm (25 monitors). Courtesy
of the artist and media_city seoul 2000 Organizing Committee.
Collection of Seoul Museum of Art
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For an artwork composed of multiple elements with
different media and techniques, they are listed in order of
superordinate concepts whenever possible, separated by
commas. Periods are used to separate different categories,
with the final period omitted. If a medium or technique
appears in multiple quantities, specify the exact number
along with the dimensions. For specialized media and
techniques, prioritize concise descriptions that effectively
convey key information about the artwork while respecting
the artist’s preferred terminology.

If an artwork is produced as a specific activity in an online
format, indicate the technical environment and production
method, followed by the URL in parentheses.

ex

ex

&l & 710 270 20 iUt El= HEe| 32 e

i3

ICHE o3 2

a0 #EZ 75101 0/0{X T, 2t =2 @XMz 125t Ofx|te|
OFRIE = A2FBiTE 2 03| 2 7|o| £20] 3 H OfAtel A TH|HQ!
422 7243} B 7|&BICE OHH| D 7|H0| 45 B BEof Bt
HHZ SISO 8El 4 Qi 7|2 WAIS 7|20 50y, it
2Ists 7|20| Y AL EF50] B3I

HES7|, (2RI, 1993, &gt OiH| AX|, E, LI, ELIE, C[H|C| Z2{|0]0]. 245 x 63 x
23 cm (& 67}, 2L|Ef 1ch, CH|C| Z21[0]0f 1EH). &7 HIS. MSA|Z0ls2 A%

2Lt Azt el MZe S22 @ES0A WD, 2011, THi'E HIE|2(HD,
SHl, AFRESE 23), ZIY H|O|S0]| AR ALEL EPEH Q| HARM EA ApxITt
AH|QIE|A EIAE Hut 232 43X (EHE 1A, 90 x 500 x 36 cm; 24 x 17.8
cm(ARRl 227), 50 x 90 ecm (FE 2271). Hat Cxtel: 25, ST, 27t M3,
PENCLIEPN S

Park Hyunki, Untitled, 1993. mixed media installation, pebbles, wood,
monitor, DVD player. 245 x 63 x 23 cm (6 pebbles, 1 monitor, 1 DVD
player). Courtesy of the artist. Collection of Seoul Museum of Art

Lina Selander, Lenin’s Lamp Glows in the Peasant’s Hut, 2011. single-
channel video (HD, B/W, sound and no sound), vitrine table with
radiographs and stainless steel text plague. 23 min 43 sec (loop), 90 x
500 x 36 cm; 24 x 17.8 cm (22 radiographs), 50 x 90 cm (22 plaques).
Plague design: Hong Eunjoo, Kim Hyungjae. Courtesy of the artist.
Collection of Seoul Museum of Art

2 SZHM O|R0X|= 8

o dm
0z
e
o
0=
rz
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B3, (R OfZE&=, 2 0|2, 2 LIGl v2.0), 2021. & 7|8t REE = g EEI%'
MH|A(https://destroy.codes/), S8 0| x|, Thai'd HIC|(ZED), T OHE
Z2IE. 150 x 200 cm(&X)), 182 25%; 20X (FH= &A), 2 53 x 40 cm; 40

x 53 cm(ZZIE 36M). FE|X|: 0|C|o] ZM|AL. XN MSO|CIo{A|E[H| At HZE
X2 27t HiS. MEAE0IE2 AT

Hong Jinhwon, Good afternoon, Good evening, Good night v2.0,
2021. web-based YouTube subscription and streaming service
(https://destroy.codes/), mixed media installation, single-channel
videos (color), pigment prints. 150 x 200 cm (installation), 18 min 25
sec; 20 sec (loop), 53 x 40 cm; 40 x 53 cm each (36 prints). Footage:
Media Chamsesang. Supported by the 11th Seoul Mediacity Biennale.
Courtesy of the artist. Collection of Seoul Museum of Art

(=)

| —kalolla NS

N R



apING 9|A1S BUNLIA — €1eP NS

If an artwork consists of a series of non-material activities
categorized under Artwork additional categories (page
98), its written description primarily focuses on the form
in which the activities are implemented.

Dimensions and durations

Artwork dimensions are notated in correlation with the
examples below, which address the complex and multiple
media and techniques specific to SMB projects. Additional
details can be found in “Materials and Techniques” of

the National Museum of Contemporary Art Collection
Basic Information Technical Guidelines (2022, pp. 37-66)
and “Medium and Technique” of the National Museum

of Contemporary Art Publication Guidelines (2018, pp.
133-142). If the artist has a preferred description method,
it shall take precedence.

For a physical artwork, dimensions are notated using
Arabic numerals, with centimeters as the standard unit.
Units are written as “cm” without periods and separated
from numerals with a single space. Physical dimensions are
formatted as follows: height x width x depth. If the size is
variable, indicate the size as “dimensions variable”.

ex

ex

gl g EI= &, aHd7teb, 2016. 1B R HIC|2eF 22H|0] FA. 7HH 37|(RIE Fet
HAl Zb 73], ALE F20|H: AAE, OFEHN, 2i3id, 45|, =8, 20 SeMA

HIA'2]| O|C|OJAIEIME 2016 AO|E. 2 E2[QFRHE MZE K|l 27t HIZ

Bik Van der Pol, Married by Powers, 2016. interview videos and relay
exhibitions. dimensions variable (7 interviews and exhibitions each).
Guest Curators: Ma Jung-Yeon, Jeong Soyeon, Youn Kyung Hee,
Park Hyun-jung, Jang Joon-hwan, Kim Yeon-Yong. Commissioned by
SeMA Biennale Mediacity Seoul 2016. Supported by Mondriaan Fund.
Courtesy of the artist
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7|%1.(2022, 37~66%)1} F=2/5Cho|
7|#.(2018, 133~142%)9| 7|&X|Elg &Z=E 4 QlCt. w5t Z7i7}

B2 J5h= 7|E A0l

mjo
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40
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S2HQ &Eo| 22 HE|DHE 7|2 HeIZ Ar8std
d 7|&8tet. 37|72t 7HARQl FR0l= Vi 392 20

0|&, (OIZZZ|A), 1999. 2R 0|E ZX0| EVA 14, ofLtE H&!. 120 x 210 x 180
cm. Z7tHIS. of2f2| 2 R X AT

Lee Bul, Amaryllis, 1999. hand-cut EVA panels on aluminum armature,
enamel coating. 120 x 210 x 180 cm. Courtesy of the artist. Collection of
ARARIO MUSEUM
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For a new media work, the duration is notated using
Arabic numerals, with minutes and seconds as standard
units. Units are written as “min” and “sec” without periods
and are separated from numerals with a single space.
Additional details, such as playback methods, are enclosed
in parentheses after the duration, e.g., “loop”.

Works with unique implementation methods and
characteristics such as public programs are notated based
on their appropriate time range and number of sessions.

If the artist or artwork provider has a preferred notation
method, it shall take precedence.

ex

ex

FO|C|O ZHE2 R AIZES 7|222 7|30, 7|2 CHele 20t =2
AFZSICE Of2tH|Of £Xtet thel= E|O{MT|E 5L, U2 ‘min’dt
‘sec’ Flo| 2F2 W=istX|2 74 ®7|9| OtX|e &

ALSEHCE T WA S| MRl HEo| 7= 2ol Flof 2252

FO| =S 'S 20t

3|, (I of2hM, FE2 ZIChH, 2012. thaffd HIC|(ZHE], AFRE). 158 27%. &7}

=
o
NS MESAEDER AT

-

Donghee Koo, Under the vein, | spell on you, 2012. single-channel
video (color, sound). 15 min 27 sec. Courtesy of the artist. Collection of
Seoul Museum of Art

Yang Ah Ham, The Village, 2016. 14 programs for 3 weeks and an
exhibition for 12 weeks. Video Documentation: Cho Yungchun,

Wang Minchul. Photo Documentation: Ham Jaewon. Film editors:
Ham Hyekyung, Park Jinwoo. Coordinators: Kim Yuran, Kim Suyeon,
Kim Sohee, Ha Minchul. Space Design: COM. Sponsor: AUD SOCIAL
COOPERATIVE. Supported by Mondiraan Fund. Courtesy of the artist
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Works composed of multiple media and techniques are
arranged in order of superordinate concepts. It is not
necessary to list all corresponding media and techniques
after each dimension. However, if respective dimensions
differ and may cause confusion, they may be enclosed

in parentheses. Each set of dimensions is separated by a
comma; if multiple dimensions apply to the same medium
and technique, they are separated by semicolons. In
Korean, the dimension is preceded by “Zt”, while in English,
the dimension is followed by “each.”

If pedestals, frames, or other auxiliary structures are
integral to an artwork’s concept, its dimensions are
notated inclusive of these elements, although they may be
omitted in certain cases. If the artist or artwork provider
has a preferred notation method, it shall take precedence.

ex

ex

StLt ol ol ofd| & 7|Hez FYE 2E2

FME == F2|E oiF K 7|E2

= =] =
4 Flof siEsks oiH R 78S 25 AT e giXlth 740
HO[5t0] HEHO| 022 2 22S 2 KO A0 7|=2 + Atk 2
A2 HEZ 25101 0|01X 1, Z+2 OiF| R 7[Eof #40] 051
YR NO|ZESZE FE01H, 3122 74 ool '2V'S &1 Joj= 74

EtF2t ROIX|Z, MQtZ2|AXT|EE(HERIRES T)), 2014. 28 OiA| EX|(=4Y,
Ox, &, =0n dES1 S B QEH), 2xld HIC|R(EE, AFRE). 71 37|, 202

30%; 19= 23% (HH= H4). SeMA H|l2|| O|C{0{AE|ME 2014 FO|M. =7}
NS, MEAEDIER AT

Yuichiro Tamura, Suzuki Knife, Social Cooking, 2014. mixed media
installation (desks, chairs, knife, freezer, chopping board, kitchen
objects), two-channel video (color, sound). dimensions variable, 20
min 30 sec; 19 min 23 sec (loop). Commissioned by SeMA Biennale
Mediacity Seoul 2014. Courtesy of the artist. Collection of Seoul
Museum of Art

EiCHet AL S HE X 20| FE /i Ee| YL0|H 5 ZESH
A7|E 7|5t S YRR 5tE|, A0 w2t A2kt 2 olCt EIt

o|%|0
2 AE WSS sk 27|H0| AS 4 ES510] 7|8t

Joo Hwang, Vesti La Giubba (Put on the Costume), 2016. photography

installation, lightboxes. 190 x 63 x 735 cm (6 lightboxes). Courtesy of
the artist. Collection of Seoul Museum of Art
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If the quantity of each element in an artwork varies, specify
respective quantities in parentheses after the dimensions
of each medium and technique. If multiple units of a
medium or technique are present, they are notated using
Arabic numerals followed by the appropriate unit for each
medium and technique.

ex

LY |
=2 0O

oy
)
S
u
=
il
Pl
R

N
=
¥
N
=
=)
=
Tl
1>
on
mn
4_0
u
I
n

L} of|2 OFRE, (0|07 |2F ZZHS), 2009-2017. EHaffd HIC|Q, F0|o)| E2Q,
LIR =2t 8%, 7t# I7|(EE2Y 13-, =2} 58). 7t M3 MSAIRD|=#

B o 4
oo
|T

021

Jumana Emil Abboud, Tales and their Fragments, 2009-2017. single-

channel video, drawings on paper, olive wood sculptures. 8 min,
dimensions variable (13 drawings and 5 sculptures). Courtesy of the
artist. Collection of Seoul Museum of Art
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Production collaborators

For a collaborator or collaborating organization involved
in artwork production, indicate their field or role followed
by a colon, then include the name of the collaborator/
organization. In the case of multiple collaborators/
organizations, they are listed in order of contribution level
and superordinate concepts. If multiple collaborators/
organizations share the same field or role, they are listed
in Korean alphabetical order or English alphabetical order,
and are separated by commas. For collaborators affiliated
with a specific institution, the collaborator name is written
first, followed by a comma and the institution name. Each
field and role is separated by a period.

ex

= -1 H7 =<
AE MEof Holgh FHA/HEENE 20F 22 Ao EBS 41
YA YHNMYS 0|0{M 7|=sirt. 8 H/et X ol ¢ AN =

OFRAEILE SEAOIE, (AP K|, 2023, FEHE KESHOIX| Z2lH, AL,
FERE WAL, 7 37|, Al A3} 0|0[x| M4 AlAT JHL: HotFo]
DETAT|. 3D DYDY 2EEIA: 5|28 w2, 0|42, 7| TRt Fhsz|et
270t H123| ME0IC|0fAlE]Hlelitai, Sofli=Aofofz A B2 2 ofgt o= o] X
Sstel A Klg. 57h 2 Hoji-Aotola|A vz HIZ

Of=XtLt 3tH|, <OHZ! 310|E 20| M= 2F7tH 2ESIT, 2008-2009. S 214,
Higt Zolet F77|2| & HK S0[0i| Mutat Sk Q14 HhalE HIC|R. 35 x 627 cm
=EEQlaY), 76 x 104 cm (Aot =gt Qlaf 147), 102 (BI=Exid). ST 7t=:
HES OICH=, AIEIE OFCHH, OFAIE At 2HEE|. S R A: Et2f 3 CHA, FHLAFL
FIEF A3 &, Jeh | Or=XILf BHC|, OfH|Of ZEf. AFRE C|AfRl: HiH| &,
OHL|T|O|E: AfZLE LIOF. F& HE FH|: ZH|0| OFE2|A. &7t AAL|2[HE] ZFtE}

Yoz HRCTYATERC HE

~

I ro

Agustina Woodgate, The New Times Atlas of the World, 2023. custom
automatic page flipper, scanner, custom generative system. dimensions
variable. Al Research and Generative System Development: Btazej
Kotowski. 3D Modelling and Robotics: German Pérez, Sungeun Lee.
Electronic design: Gabriela Munguia. Supported by The 12th Seoul
Mediacity Biennale; Barro, Buenos Aires; Adam Mickiewicz Institute.
Courtesy of the artist and Barro, Buenos Aires

Archana Hande, A/l is Fair in Magic White, 2008-2009. printed block
prints, lithograph and block print on nepali paper & elephant dung
fiber paper, single-channel video. 35 x 627 cm (painted block prints),
76 x 104 cm each (lithograph and block prints, 14 pieces), 10 min (loop).
Block Cutters: Asit Chakraborty, Deenbandhu Adak, Sitaram Adak.
Block Printer: Tarak Das, Kanishka’s Kolkata Workshop. Film Editor:
Abeer Gupta, Archana Hande. Sound Design: Boby John. Animator:
Sarat Nayak. Video editing facilities: Majlis, Bombay. Courtesy of the
artist; Experimenter Kolkata; and Chemould Prescott Road, India

@
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Commissions and supports

Artwork commission and production support information
is formatted as follows: commission, pre-production
support, sole/joint production support. For joint
production support, SMB is listed first. Artwork edition
notation shall adhere to the artist’s specifications. If
location information is included in the institution name,

it is formatted as follows: institution/organization name
city name/region name. In the case of more than one
institution, each is separated by a semicolon.

ex

A& 018 L AE X

S,
HE A0 S HME X 2= ADY, A HE X, B R SS

HE XY =M2 7|&5HH, S5 WA XI@2 SMBE 7+ BX] 220t
AE OlC|M =7|= FUte| ¥ S WEL,. 7[2Fol| =A |9t X[ ZEIt

J

FI2 7|22 42 7|12y, TAG/XYY 222 M1 Moo HE=
TS, SiLt ol 7|2tE MET M= 7| 2tat 7|2t 27| Ato]of|

rH
=

HE, (QESH TI2|9| £ 2), 2018. /IRIAMA AR, SRI(AHY|L), IEE. 714
37(,109& 46=(S¥ 167). SFX Seoul 2017, st=23}0l=2|3| 2 H[1035]
MEO|C|ofAIE[H| AL ofc| M. 27F S MESAIRI0I&2 A8

Byungjun Kwon, Forest of Subtle Truth 2, 2018. local positioning
system, soundtracks (stereo), headphones. dimensions variable, 109
min 46 sec (16 soundtracks). SFX Seoul 2017, Arts Council Korea and
The 10th Seoul Mediacity Biennale edition. Courtesy of the artist.
Collection of Seoul Museum of Art
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Courtesies and collections

Artwork provision and ownership information is formatted
using proper nouns as follows: provider/source, owner/
collection. Unless ownership is specifically designated or
the artist is unknown, artworks are by default considered
to be provided by the artist. In the case of providers or
sources other than the artist, the artist name is listed first,
followed by the provider/source name.

If a provider/source requests specific copyright notation,
include the copyright symbol and the copyright holder’s
name at the end of the descriptive information.

ex

ex

A/HSH 2R AZH

ol
= o =
HE WS 2T YE= NSA/HSH, LT LA =22 7|&5H,
|l ARE HQlstn B 2E
7|22 2 ste|, A7t 2| HISAYMSHM7t A= ER 2IHE U 7|&stn

Flo 7|&gtet.

Yol F7|WS MECE HEL| ARHO| HER
5 =

HItRSE

HSKHHSHE

HEA LIQ0H (MA|Zt =35} = HIC|Q 255 1969-1970. 2iHd H|C|Q Mx%|, 2to|2
H|C| Fto|2}, 2L, HIC|2 Ho|=, X{M |3, S&. 7P 37|(10m Z0| &,
SL|E| 2C). 1992 EFX} ZalM =7t Al 22 R A5 0|2, 52 X2

Bruce Nauman, Live-Taped Video Corridor, 1969-1970. two-channel
video installation, live video camera, monitors, videotape, playback
deck, corridor. dimensions variable (10 m corridor, 2 monitors). Panza
Collection, 1992. Courtesy of the artist and Solomon R. Guggenheim
Museum, New York

SIS 7E B2 MEHR 7|ME QEE 42 MAH 25 7|52t

Fzt@xte| 0|22 Opx|atol 7|2 stct,

F

o 2Oy, Of 22 €52 EXCH, 1998. U2, o33 |2, e =,
or=
=T

O|&. 770 x 330 x 10 cm. &7} U 2H|A2{2|, M2 ®|S. © Ugo Rondinone

Ugo Rondinone, Dog Days Are Over, 1998. neon, acrylic glass,
translucent foil, aluminum. 770 x 330 x 10 cm. Courtesy of the artist
and Kukje Gallery, Seoul. © Ugo Rondinone

| —kalolla NS

N R



apING 9|A1S BUNLIA — €1eP NS

Any specific notation format or information requested by
the provider/source shall take precedence. If geographical
information is necessary, it is formatted as follows:
provider source, country or city name. When listing
multiple providers or sources, each is separated by a
semicolon.

ex

RIBRHABHO| E7| WA Yot 12 I8
ZRHABHO| K £717t BR3 22 1 YA FI12 Sotet B
2710 B2 SAIBS M1, 3 BY/E R 014 MIBAYRIBHTF S

22 MO|ZESE 2510 EI|FHH.

Rfeotg, <ollM 22D, 1975. ' HIC|(SH, AFRE). 8.

2 AFSHEREZ T 7|5; 22| ZL{otrsln HZ2|0]&2t 2 HA|ZEE07I0|2
A% AUER '=!0F£°|E1Q!¢(EAI), w2 M3

SHFOL, (E, 2015. 23 H|C|(ZE], AFRE, AHH|R). 8—'?'— 40%. Z2RA:
a4E, %!XH%.EEEIORHEF EUEste, 5= SBSESHT Y '%EHDI%EJQI
Safio| 2Tt #E713, st= HME X 7. MSAIR0IE EJ

Theresa Hak Kyung Cha, Mouth to Mouth, 1975. single-channel video
(b&w, sound). 8 min. Gift of the Theresa Hak Kyung Cha Memorial
Foundation; Collection of the University of California, Berkeley Art
Museum and Pacific Film Archive. Courtesy of the Electronic Arts
Intermix (EAI), New York

Yang Ah Ham, The Sleep, 2015. two-channel video (color, sound,
stereo). 8 min 40 sec. Producers: Chong-Kyu Kim, Jae-Hong Kim.
Supported by Mondriaan Fund; Goethe-Institut, Korea; Korea Artist
Prize Promotion Fund from SBS Foundation and National Museum
of Modern and Contemporary Art, Korea. Courtesy of the artist.
Collection of Seoul Museum of Art

@ ES510{ E7[strt.

VRSl — =lolb WS



apING 9|A1S BUNLIA — €1eP NS

Artwork images

Artwork images are broadly categorized into exhibition
views, documentation of multi-element works, and images
provided by artists and lenders.The image versions selected

by each edition of SMB as main images shall take precedence,

although they may be additionally selected or replaced based
on context.

Exhibition views

Exhibition views are classified as either photographs of
a single artwork or multiple artworks visible in a single
frame. Exhibition view details should be provided in the
following order after the artwork caption, as outlined

in Artwork captions (page 106): project titles, project
venue, project year, photographer information, and image
provider/source. Each item is separated by a period,
with the final period omitted. For photographs featuring
multiple artworks, separate the details for each artwork
with semicolons.

A& O[0|X|= 3A ™Al ME, 0121 77+ 20 5HLi7t El= =& 7
2 CHOJX 7t ®| S8t o|0|X|2 LZEICt CHE O|0|X|«= 2t of|C|M0] MEst
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7|, <FYLE BEAD, 2014, HHA0| R, 280 x 240 cm. A7t H|S. SeMA
HIQI2| OIC|OfAIEIME 2014 (& ZH S0{L)). MEAIEI0|=2, 2014

Min Joung-Ki, Manmulsang Rocks on Mt. Geumgang, 2014. oil on

canvas. 280 x 240 cm. Courtesy of the artist. SeMA Biennale Mediacity
2014 Ghosts, Spies, and Grandmothers. Seoul Museum of Art, 2014
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ol

(RIZHE) HA| &, (Al: concrete poem), 2023. SN, 202 X} 5HX|,
LE2 =22l 2 158.75 x 91.44 x 6.35 cm (3H). E2F A £: 0[&=. H[123]
ME0|C|oA|E[H| 2] M X2, 27t HlZ. MSAIZI0|&E A <Al: sea), 2022.
M MDF =20 THid H|C 2, HE, =. 28 10X, 71 37|(HE 28, = 271).
x| Mz AES, FEg, ZXE. M123] MS0|CIo{A|E|[H| A M= X2, =7t
HS. ®M123| MS0|C|o{AE[H|AE 2] (0|24 PA| XY, MSAAS R, 2023, AR

AL

(from left) Jesse Chun, A/: concrete poem, 2023. graphite, hand cut
Hanji (Korean mulberry paper), wood frame. 158.75 x 91.44 x 6.35 cm
each (3 pieces). Special thanks: Lee Chang Wook. Supported by the
12th Seoul Mediacity Biennale. Courtesy of the artist. Collection of
Seoul Museum of Art; A/: sea, 2022. single-channel projection on a free
standing white painted MDF structure, mirrors, rocks. 2 min 10 sec,
dimensions variable (2 mirrors and 2 rocks). On-site Production: Jo
Jaehong, Jung Jinwook, Yeom Chulho. Supported by the 12th Seoul
Mediacity Biennale. Courtesy of the artist. The 12th Seoul Mediacity
Biennale THIS TOO, IS A MAP. Seoul Museum of History, 2023. Photo:
GLIMWORKERS
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Partial documentation images

Partial documentation images of multi-element works
are added after the artwork caption (see Artwork
captions (page 106)) and formatted as follows: project
details, photographer information, image provider/source
information.

0124 7H7t 201 StLt7t Eli= 2E2 2 7|5 O|0|X|2] HEE 7|

F X

miofl= 22 #M073)e] 7|= K& &

z CEEETIE
Helstm, 0lojN Z2HE M, AF7H HE, AR HBIHHEH He

—

ol
r2

202 7|&6it

Z|Elz, (S48, 2016. 35 7| ZE27 15831238 70| TA| ‘REZ A
M| A&, [C|H0|E]: MME. 8 e, T, ZXEY: o[AI2(0l[0|RL
ZeRD. 2 oo R AEME S e =

2016 (H2|2| 7|22 st2faf). A

Mo
>
o [
i
>
Mo
=
>
r
N
Q
(¢

Taeyoon Choi, Uncertainty School, 2016. 15 programs for 3 weeks and
an exhibition for 12 weeks. “Writing Poems with Code” workshop.
Coordinator: Suh Saerom. Sign language interpreters: Chang Jinseok,
Kim Hong-nam. Text interpreter: Lee Sieun (AUD member). Sponsor:
AUD SOCIAL COOPERATIVE. Courtesy of the artist. SeMA Biennale
Mediacity 2016 NERIRI KIRURU HARARA. Buk Seoul Museum of Art,
2016
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Externally provided images

Images provided by artists and external institutions are
added after the artwork caption (see Artwork captions
(page 106)) and formatted as follows: description of the
image, image provider/source information.

Q| HZ olo|x|

A7t 2[R7| 20| M HiZSet o|n|X|o] EE 7| woll= 2=
2 UXN gelstn, &5l

AH072)2| 7|= X”of| E3t0{ 25 M
O:

20i| ojo|x|oj 2ret @Fat O|0|X| RMISAH/HSH HEE F7t

g
An

THEERRIAQIE, (LIS 7|CHa], Eatste HI#MOA) AZ, 2016. 360° VR

HIC|R(Z2, AFRE). 16 45%. SeMA H|QlEz]| O|C|0JAIE[AME 2016 0|4, =7}

M3 MSAIR0IE2 A% AR HIS: 27 MSAE0ss

Part-time Suite, Wait for Me in a Crashing Airship still, 2016.

360-degree VR video (color, sound). 16 min 45 sec. Commissioned by
SeMA Biennale Mediacity Seoul 2016. Courtesy of the artist. Collection

of Seoul Museum of Art. Photo courtesy of the artist and Seoul
Museum of Art
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OFR Z0|Z, <QI7tA o] 0|3y 91Xt 1992-2008 (2014 HQISH. MLX|0f StH oI5}
AFZEL 2F100 x 150cm (8H), ZF 104 x 153.5 cm (8&). 27t M3, MSAIR 0=

X
27 A RIS 27 MEAEoE

2

Yao Jui-chung, Beyond Humanity series, 1992-2008 (2014 reprint).
photography, B/W, fiber based paper. 100 x 150 cm each (8 pieces),
104 x 153.5 cm each (8 frames). Courtesy of the artist. Collection of
Seoul Museum of Art. Photo courtesy of the artist and SeMA
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2.3 Programs

Programs refer to series of structured activities centered
on the project’s theme and exhibited artworks, which are
designed to foster new encounters and dialogues among
SMB participants, while also eliciting broader audience
engagement. The scope of programs is determined by each
edition of SMB.
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Program categories

Programs are divided into general and detailed categories.
The general category consists of five classifications based on
the program’s purpose, format, and timing, while the detailed
classification further refines these parameters. Additional
classifications may be continuously expanded as new forms

emerge.

General category

Opening events

Events held on the opening day and
during the opening week of the project

Programs

Public programs conducted during the
project period, excluding the opening day
and opening week

Events

Public events held for a wide range of
audience members, rather than aimed at
a specific target audience

SeMA-HANA
Media Art Awards

Programs in which participating artists
are selected and awarded by Seoul
Museum of Art and Hana Financial Group

pre-Biennales

Programs held during the preparation
period before the project opening,
including project-level preliminary
programs (pre-Biennale)

M2 Hef7t 74 motct x|

gt 2R MR 2R2 FYECH ¢

£Ho=z

o| Al HENE MIZsteict. 7t =

gt

rir

==
=

F7HZ| Al7|0f| 2 ChA 7HR| =2 LEFoId 9l
Fo| T el

ES=IPNE] Y

£,

2t 2=
7Hat A T2ME JHakUD} 71Ot =7t JHE|E| = SHAL
oA =203 JHatelnt shat Zx7te H|Qjstn 2N E JH
712to TEl= =
O E Z2HE At e 7 THE| 2= WAL
SeMA-stLt T2ME Jiz| 7|7t SOt EEs SX S 28l
o|C|of OtEA NEEl= Z2 0
AEzZ21Y TEHE JH9t ™ F=H| 7|Zhol| JHZ|=l=
(z=2[H[Az) ZRIMOR TFHE Cto|9
AP z2a(za|o|dide)S =5
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Detailed category

Opening ceremonies, opening performances, press
conferences, award ceremonies, reviews, open calls, workshops,
lectures, symposiums, open meetings, conversations
roundtables, discussions, seminars, screenings, performances,
events, exhibitions, contributions, exhibition docents

ZHERA, JHEE AL, 7HO HEHA, T|X} ZHES], AlYA], HAL S,
4, A=ZX|Y, FElsle|, thaf, 2tR2EH0|Z, E&, MOIL, Y,

O
HEHA, B, O[HIE, FA| 7|1, HA| EAE

238,

=]
=3¢Y,
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Program venues

Program venues are notated using the proper name of the
facility within Seoul Museum of Art as well as the specific
location where the program is held. A list of facilities and
spaces within Seoul Museum of Art as well as its affiliated
facilities can be found in Artwork exhibition venues (page
100), in addition to the list of proper names below. If a
program takes place at multiple venues, their locations are
formatted as follows: SeMA spaces, SeMA annex spaces
(following spatial hierarchy), other venues, urban electronic
billboards, online platforms. Additional venues may be added
as new locations emerge.

Spaces in the Seoul Museum of Art and Annexes
Lecture Room 2, Lecture Room 3, Meeting Room, SeMA
Hall, SeMA Rooftop

Others

Sejong Center for the Performing Arts Main Theater,
Seoul Museum of History (former Seoul City Museum)
Auditorium, Seoul Museum of History (former Seoul City
Museum) Special Stage, Event Hall in 63 Building, IMAX
cinema, Seoul City Hall 8F multipurpose hall, Korean

Film Archive, Kaywon University of Art and Design Fine
Art Building, Samcheong-dong area, lkseon-dong area,
Nanjicheon Park, Conference House Dalgaebi, White Stork
Nest, Community Space Litmus, Culture Salon Gong,
Hantangang Geopark, 97 network bases, space mm,
Sogong Space, Seoullo Media Canvas, Seoul Metropolitan
Archives, The Reference Seoul, Dongsu Store x Monthly
Bookstore, The Book Society, Seoul Community Radio
(SCR), SeMA Cafe+, object seogyo, Roundnd, Louis
Collections, OEAT, Colorado Project, Raw Tea Bar, Seoul
Art Cinema
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Program titles

Program titles are formatted as follows: project title, detailed
program classification, program title. Project titles follow the
notation guidelines found in Project titles (page 76), while
program classifications and program titles are determined by
each edition of SMB.

VRSl — =lolb WS



apING 9|A1S BUNLIA — €1eP NS

Korean program titles are enclosed in single corner brackets,

while English titles are written in italics. When used in
sentences, parts of the project title, program classification,
and program title may be selectively removed depending on
context, although standard notation principles still apply.

Z20Y HS $2 Hyls EHEE S0f 43, Yoj= 85 20|

JlgQER Lot 250N Z2OU0| MY ts 20| ufe} ZRHEY,
D20 28, 20 S| RES MU0 ABE 4 UK, 2 240
27| 52 x|z 2g Asict

ex

A& MES=H0|C|0{otEH|I] OIC|0|_AIE| H&E 2000 (=A|: O 1AL0]) S
TRAAERIR} FHGHE Pst HEZEZ|A,
2000. 09. 01 - 03 (33|xh)

SeMA Hlelital DIC|OJAIEINE 2014 (741 ZH BH{L) aHAQ] rorAJo} 2E,
2014. 09.11-17 (123]xH)

HN0=| M=0|C0{AE[H| Al ¢
SEol M7y TR St

=

2018.10. 06 - 11. 17 (53|x})

==
=
=

2 &) Totuat - Abs e, AZe ESs| Y
3t

I-H

Ol HE’
T E

H1235] M20|CIO{A|E]H|Qlit]| (0|2 2fA| K|E) B2 CH0| ratHe| FX2|Z,
2023. 09. 21 (13|xh)

138 M20|CIofAlE]H| 2] 022t 27K B
2024.06.17 - 07.28

The 1st Seoul International Media Art Biennale media_city seoul 2000
city: between O and 1 Performance Metropolis with an Orchestra
2000. 09. 01 - 03 (3 Sessions)

SeMA Biennale Mediacity Seoul 2014 Ghosts, Spies, and Grandmothers
Screening Asian Gothic
2014. 09. 11 - 17 (12 Sessions)

The 10th Seoul Mediacity Biennale Eu Zen Agora - How to Live
(Lecture) Guerrilla Discussion “Restructuring the independence of the
young people: ‘autonomous’ independence and its conditions”
2018.10. 06 - 11. 17 (5 Sessions)

The 12th Seoul Mediacity Biennale THIS TOO, IS A MAP Roundtable
PAST FUTURISMS
2023. 09. 21 (1 Session)

Open Call for Artistic Director of the 13th Seoul Mediacity Biennale
2024.06.17 - 07.28
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If a program is also an artwork, the artwork designation takes
precedence and the program title is formatted according to
the artwork title notation guidelines found in Artwork titles
(page 108). Korean artwork titles are enclosed in single angle
brackets, while English titles are written in italics.

Unlike the regular notation for program titles, the SeMA-HANA

Media Art Award is formatted as follows: event year, program
title, detailed program classification.

| 7HEC 2 5l =2 1M S
HEHO09E)Of| FelE AEY 7| YAl wep 27(etct 2EHe| &=

S 90| 7|2 == 0.

FH
N
rr o
Mok
tol
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Mk
fol
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40
2
|
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2
rr
I

ex  H[123| MS0|C|0JA|E[H|AELR]| (O HA| K| =) ARHRHAL I
Ciol&. ofR: H2, (Lt O #H2(of 258/t 3,(3le &4HD),

=T O,

The 12th Seoul Mediacity Biennale THIS TOO, IS A MAP Preview Event
Performance. Sculpture: Torkwase Dyson. Choreographer: Kwon
Lyoneun, / Belong to the Distance 3,(Force Multiplier), 2023. 09. 04

SeMA-GIL} O|C|0] OfEAS Z2 2 E7| I2I0t CIEH 13 Al Y
Qo= JiE| IS Wr|stn T2 NE 2R S OX|S}of| £2C}
ex 2023 SeMA-5}Lt O|C|0] OFE AN A|AMA]

2023 SeMA-HANA Media Art Award Ceremony

| —kalolla NS

N R



apING 9|A1S BUNLIA — €1eP NS

Preliminary programs (pre-Biennale) are formatted as follows:
SMB edition number, organization name, general program
classification, program title (excluding project edition title).
The program title adheres to the proper nouns of each edition
of SMB, and symbols such as double angle brackets or single
corner brackets can be used to distinguish the program title.

ARH

Z2O(ZE|HQILR)e T2 OME HI| AR CIEA Z2HE

so= Hylsith T2 A20| U2 F2 HE ZRHEC| ZHH 1
YALE EF5HT, T2 HE{o| Wit ASUTEL BUHES £5E 123
EAE 4 lrt

ex

SeMA |2l DIC|A[EIME 2016 AP Z2 (=2 |d[Qllite) rHeIEEts|o|,
123 M20[C|A[E|H|Ql| AP Z2 O (Z2[H|AL]) | (HHE)

HM123| ME0|C|AE|H[QER| AP 2 TgH(Za[H|A2]]) || TE|2Helz=

H133] ME0[C|AE|H|Ali| AP Z 2 a2 (Za[H| A 2])

TSMB 2 2|MX|,

SeMA pre-Biennale Mediacity Seoul 2016 Open Editorial Meeting
The 12th Seoul Mediacity pre-Biennale | Station

The 12th Seoul Mediacity pre-Biennale || TERRAINFORMING

The 13th Seoul Mediacity pre-Biennale SMB Open Research
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For multi-session programs with various subtitles, Korean
subtitles are enclosed in single quotation marks, while English
subtitles are enclosed in double quotation marks.

CHe|xt =230 AX|F0| 25 CHE 42 4M|= et22 Mz EZ Jo

2

ex

rir

20| Z7|5H}

r

HN02| MS0|CIO{AE[H| ] (E2 &) 2H2EEH|0|E FHE=0,

2018. 09. 15 - 29 (63|xH)

18| ‘ME’ 2018. 09. 15.10.00-19.00

23| ‘H2%: 28 =Y HiAt =M 28 2018. 09. 16. 14.00-16.00

33| M|3F: ZAL, XL AR O 2 m|ojLt= ZAF 2018. 09.19.17.00-19.30
43| ‘H 4% HY - 2YEl /10{S’ 2018. 09. 27.19.30-21.30

53| ‘N[5%: |3 ME 2018. 09. 29.10.30-13.00

63| ‘2&: X|Ao| ksl 2018. 09. 29.14.30-18.30

_I

i

The 10th Seoul Mediacity Biennale Eu Zén Roundtable CATALOG

2018. 09. 15 - 29 (6 Sessions)

Part 1 “Front Matters” 2018. 09. 15. 10.00-19.00

Part 2 “Chapter 2: Klub Numpang Baca Reading Group” 2018. 09. 16.
14.00-16.00

Part 3 “Chapter 3: Spore, Spore, Sporadic” 2018. 09. 19. 17.00-19.30
Part 4 “Chapter 4: Translation (Contaminating Languages)” 2018. 09.
27.19.30-21.30

Part 5 “Chapter 5: Haunted Bookshelves” 2018. 09. 29. 10.30-13.00
Part 6 “End Matters: Lateralizing Knowledge” 2018. 09. 29. 14.30-18.30
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Program time and duration

Program durations are indicated using Arabic numerals
separated by periods. Duplicate numerals and leading zeros
for single-digit numbers may be omitted. Program periods are
indicated using a tilde or a hyphen.

Program time is indicated using the 24-hour system without
distinguishing between AM and PM, using two-digit Arabic
numerals for hours and minutes, separated by a period.

z2 =8 7|2t

[El
U
|
o
AN
™~
10
FFl
N
rir
S
i)
o
=
>
Ral
4n
1o
(im

T2 A EI|= 24AZH|OM A, =9 A= §l0| F XSl

ex

(=]
AlZHah 2 S Of2tH|OF =AtZ B7|5t Azt 22 28 o= FEEHrt

x15) MS2RI0|C|o{oEH et O]E|0]_AE| AE 2000 (EAL: O} 140y OJHIE
0|0} AE{EIQIHE,
2000.09.02-11.15

H1=| M2=H|0|C|0{OFEH| A2 O|C|0{_A|E| AE 2000 (=A[: 02 1ALO[) OHIE
rEAE CIXE 2381,

2000.09.03 - 29

The 1st Seoul International Media Art Biennale media_city seoul 2000
city: between O and T Event Media Entertainment
2000.09.02-11.15

The 1st Seoul International Media Art Biennale media_city seoul 2000
city: between O and T Event Digital Culture Festival for Adolescents
2000.09.03-29
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For multi-session programs that repeat on a regular schedule
within a specific period, the day of the week is also included.

7SSt 7 1Moz JEE|= ChelAt 2232 oY

mjo

%7} 7|t

ANzl MES=H|0|C|o{oLEH| A2 O|T|0{_A[E| AE 2000 (= Al: Ot 1ALO[) 2+
E7teto| TSty

2000. 09. 04 - 05 (23|xh)

13| ‘Ct2} #HES: H|C|2 0]0|X|e] =" 2000. 09. 04.14.00

23| "ok ALIA: HEHAL} H|C|Q' 2000. 09. 05. 14.00

A& ME=H0|CI0{otEH|M] OIC|0]_AE| ME 2000 (=A|: OZHIALO]) E2E
Al sl

2000.09. 02 -11.15

§t=0] =2E i 11.00, 14.00, 16.00

ol TZE OfiF £, 215.00

2ol TZE OfF £, 213.00

H103| MS0|CIoAIE[H|AIEE| (Z2 &) |IFE "IERZ,
2018. 09. 11 - 09. 20. 10.00-19.00. O &, =, =

A& MS0|TIoAE[H[AI= ]| (SHRSHE BESICE) &Y THMNS
MES0|C|oA|E[H| AL at A|O|EHAH0],
2021. 08. 28 - 11. 20. OiF =, E(5tF 23))

H123| MZ0|CIoAIE[H|AMEZ]| (0|2 HA| X|=) ASE& "HE /T8
2023.10.14 - 21. OiF & 16.00-18.00

The 1st Seoul International Media Art Biennale media_city seoul 2000
city: between O and T Lecture Conversation with Artist

2000. 09. 04 - 05 (2 sessions)

Part 1 “Dara Birnbaum: Structures of Video Images” 2000. 09. 04. 14.00
Part 2 “Joan Jonas: Performance and Video” 2000. 09. 05. 14.00

The 1st Seoul International Media Art Biennale media_city seoul 2000
city: between O and 1 Docent Guide

2000.09.02 -11.15

Korean Docent Everyday 11.00, 14.00, 16.00

English Docent Every Saturday, Sunday 15.00

Japanese Docent Every Saturday, Sunday 13.00

The 10th Seoul Mediacity Biennale Eu Zén Workshop Withgoods
2018. 09. 11 - 09. 20. 10.00-19.00. Every Tuesday, Wednesday, Thursday

The 11th Seoul Mediacity Biennale One Escape at a time Screening The
11th Seoul Mediacity Biennale at K-POP Square
2021. 08. 28 - 11. 20. Every Wednesday, Saturday (twice per day)

The 12th Seoul Mediacity Biennale THIS TOO, IS A MAP Workshop
Earth Monument Workshop
2023.10. 14 - 21. Every Saturday 16.00-18.00

()
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Irregular multi-session programs with varying schedules

JHZ| AlZto] 27YSHR| b2 HIFY| telxt Z2 a2 712t & S|&t 2I|1E

are notated with the total number of sessions enclosed in Qo2 5}, NE HEA HEQ UNS K25},

parentheses, followed by specific dates indicated in the details.

ex

=20

AN123| M=0|CI0{AE[H| 2] (0|2 HA| X|=) Y2 & "AO0IEE L} O|Hs}7|,
2023.10. 27 - 28 (28|xH)

18] 2023.10. 27.19.00-21.00

23| 2023.10. 28.13.00-16.00

The 12th Seoul Mediacity Biennale THIS TOO, IS A MAP Workshop
Breaking up with a Smartphone

2023.10. 27 - 28 (2 Sessions)

Part 12023.10. 27.19.00-21.00

Part 2 2023.10. 28.13.00-16.00
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Program participants

Program participants are documented in the publications
issued by each edition of SMB, and detailed guidelines for
notating names and positions can be found in Participants and
participating institutions information (page 194). Positions and
roles established in SMB programs are listed below, although
more may be added as need arises, depending on future
programs.

Artists/curators, moderators, participants, collaborators,
discussants, lecturers, instructors, featured participants/
performers, assistants, target audience, head of the

jury, jury members, recipient/co-recipients, interpreter/
simultaneous interpreter, photographer/photo and video
documentation

Detailed information about program participants is formatted
as follows: role, name, official position. If no official position is
available, it may be omitted.

[EI

207 Eoixt

[H

203 Foxte| Heols 2z ollc|Mo| EAsts EHES 7|EL2 = 5H,
s

re

% 9 3= F7]0| AN LIS RO Y Ho{7|2

= T

=]
s

o2k
o

[=}
Ct. SMB Z230l|M J50h S AHa A2 thsit 2o,
A Z

ol Ao et g X&He= F7H + QUC

[El

]

=

2H
=

Ct.

[El
>

2
7

]

i

fOIxte] HM| 2= HOojAte| e, oY, 34 2H o=
A
o

FEl
ex

A =jzofl 2ot it 912 B Mere

Okl

ex 2021 SeMA-5Lt O|C|0] OLEY MAIRIRE o2, %7}

2021 SeMA-HANA Media Art Award Head of the Jury Ahn Kyuchul,
artist
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Program descriptions

Program descriptions provide additional context that expands
upon basic information about the program and are typically
used in various printed materials such as guidebooks,
catalogues, and online platforms. The goal of the program
description is to clearly and accurately convey the program’s
theme by, focusing on its purpose, format, participants, and
other relevant content. The program description is less than
500 Korean characters and 200 English words in length,
although this may vary depending on the nature of the
program.

ex

H13%] MS0|C|OAE|B| AL AFHZ2T3Y || THES et B,

2024.11. 30.13.00-18.00

MEAlEojszt MotE

2 WAL= HM132| MS0|C|0AE[H| LE*Ei|°I 01|$ 25 ohE HI=Z, 82| ofjojA,

ol 2
PEIOIEP WI%%*%%PI ““*9f Z{zfo| *"X1|01| & %ﬁfé HEY
AL, X[2|2F 2317t WA= MBI, QAEE, oflE, 7|1 AtS|2| WALY
Ml 7HR| 258l = MHIFQ|, AH Tt SHO| 27, ZXH £, oAl RO
Elelohes MEIZ= M| Z™ut B3 Z2|ElA0| et S9| 7HiFo| 2tsto] =8 Zo|Ct.

Al
o4

=1
5|

The 13th Seoul Mediacity pre-Biennale |l Notes for a Séance

2024.11. 30.13.00-18.00

Seoul Museum of Art, SeMA Hall

This event introduces ideas informing the curatorial imagination for
the 13th Seoul Mediacity Biennale (SMB13). Artistic directors deliver
three presentations accompanied by film and video screenings that
explore the intersection of mysticism, the occult, art, technology, and
society across histories, geographies, and cultures. This event shares
and discusses concepts such as the connections between mysticism,
death, and immortality; the séance as a metaphor for navigating
between presence and absence, or conscious and unconscious; the
role of technopolitics; and other key ideas.
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Program images

Program images are generally categorized into program
views, externally provided images, and program posters.
While the main image selected by each edition of SMB takes
precedence, although it may be additionally selected or
replaced depending on context in special cases.

Program views

Program views are inserted after the program title, as
outlined in Program titles (page 158), and are formatted as
follows: participant information, program venue, program
date/time, photographer information, photo provider/
source. Each item is separated by a period, with the final
period omitted.

i l "m zmm"m () lmﬂwlmuW‘AIMIMMMIMIII B ™ " MHNMM}‘J! ﬁihﬂ [y Hl“"l g IIII mﬂm T
T ﬂ“miﬂlﬂxmlﬂﬁwl :mnz“smmm zmE Hﬂ”nmmlmnz Bmauz HMZUHMNWW uu u . !
2018 SeMA- S Ly ”i‘ﬂ zm zmﬂﬂ mmmu ) “m

o
2018 § ", L
g ’&‘PFA Hana Mediaart Award mﬂﬂﬂ ﬂlﬂ"m ml‘y ""im"mz '""
VO ‘"JZ‘M 0w W g &
2018 241z JETAM "
2018 Award
" SeMA fema h\“ﬂ sema

L i

Taat— W
e 111} W

DIFIO'IO] = ojo9= wrlz

(!

TRy
LU W

5 OIE8IE : i
B

[ Wiﬂ I )

s~ W
i

. Bl
P [
LI

I

_|

Z2373 ojojx|

I O|ofX|E A =20 T, R HS O|0[X|, 220 ZAH=Z
=Ch CHE O|0fX|:= 2t of|c| Mo MEst HTES ES3tk|, Wetof et

7t2 MEstAL wAE o~ ACH

HA59FZ) 0N Fe|st ==Yy
cm2T2 XA mE2TE QA ARRIZF RE, AL

=]
HMBI/HSH =M= 7|Eslit. 2t &=2 2H2z LE5HH, ObX|9te|

2018 SeMA-SIL} O|C|0f OE 2} Al&tAl MAMRIRIE: MBIM, X A ~42]: ory,
GBHEQIZ BE= ) 2018, 26 SHLIZ8 2. M2A|ZI0|&2E 2018. 10. 31. AL

ARER +HB(REA+SETD

2018 SeMA-HANA Media Art Award Ceremony. Head of the Jury:
Hyun-Suk Seo. Award recipient: Kearn-Hyung Ahn, How to stop being
Korean, 2018. Sponsored by Hana Financial Group. Seoul Museum of
Art. 2018. 10. 31. Photo: studio SUJIKSUPYUNG (Yoo Yonggi+Hong
Cheolki)
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SeMA H|2lt2]| O|C|O{A[EIME 2014 (Tl ZH L) W2 HEZHA TS MR
EOJR}: 2HA o4&, MSAIRIO|=2. 2014. 09. 01

SeMA Biennale Mediacity Seoul 2014 Ghosts, Spies, and Grandmothers
Opening performance Seoul/ Sae-Nam Gut. Participant: Manshin Lee
Sang-soon. Seoul Museum of Art. 2014. 09. 01
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© oe3 sussaeny
A128] MEOIC|O{AIE| | gty
The 12th Seoul Mediacity Biennale

2

%rys T00,

an R
Is A

MAP 3) Q,

CO|OF7| HA| X|E=: 7| sopah 2et 4= =
A map is a story too: a story we can only tell,
if we tell it together

2023.09.21—11.19

olof7]) .9.

Hn23| MS0|CIo{A[E[H[AME] €O|Zd HA| X|=) 2HREH|O|S MO[0F7| SA| X|=: &7
sfioFah 2ret 2= QL= 0[0F7 L. 712 &L TIRHAL: OfL| Xpl 2. FHO{X|: 2L|T2|, HOtER|A

222, OfL|CH0f 22|, IM 2=, BMTI(AIZE 2t Ho] §0]|=), &Y=,
22121, 2023. 10. 21

The 12th Seoul Mediacity Biennale THIS TOO, IS A MAP Roundtable

A map is a story too,; a story we can only tell, if we tell it together.
Organizer and Moderator: Annie Jael Kwan. Participants: Anida Yoeu
Ali, Beatrice Glow, Mooni Perry, Sara Sejin Chang (Sara van der Heide),
Yong Sun Gullach, Youngsook Choi. Online. 2023. 10. 21
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Externally provided images

For images provided by artists, curators, or external
organizations, the image description and image provider/
source information is inserted after the program title (see
Program titles (page 158)).

Q| HZ olo|x|
7L 712Xt 2 o[ 7|2t M MSEt o|njx[e] HEE T| et o=
= "ol Z2 B 590 M Felgt 2= Y F| = o0|X|of et

A1} O|0[X| MSKH/HMSHN YEE F7I6iLt.

A28 MES0|CIofA|E[H|UI2]| (0|2 HA| X|=) 3& "XIESH T Le: ol HIER
&3et, CHE O|0|X|. Zh7f: OtE| A, X} DS (AESITHA), BHYE(X|ZSIRD),
Xanexx(DJ), ZEEMEN(DJ). MEAIZI0|E2, MEA| MTiE7 eFA 2023.10. 08
- 11. 05 (53|ZD). AHEl M|S: =7t

The 12th Seoul Mediacity Biennale THIS TOO, IS A MAP Workshop
Geologic Techno: Dance with the Earth Beat Cover image. Artist:
Andeath. Collaborators: Juhye Ko (street dancer), Seoungjun Park
(geologist), Xanexx (DJ), ZEEMEN (DJ). Seoul Museum of Art, Ansan
Mountain, Seodaemun-gu, Seoul. 2023. 10. 08 - 11. 05 (5 sessions).
Photo courtesy of the artist
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Posters

Following the program title, which conforms to the
standards found in Program titles (page 158), poster

(159%)0l|q Hals
Uz}, Cixto| HE 22

EZAH FEHE 7| mof

ZE2OMY FZE 22034
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information is formatted as follows: program location,
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SeMA Blu2] DICIOIAEINE 2014 S34Y

HY 2Y goy

2014
9.2~ 11.23

SeMA BIENNALE MEDIACITY SEOUL 2014  SCREENING

Ghost, Spies, and Grandmothers

(Zh) SeMA H|Qlidz]| O|CIAIEIME 2014 (A 2k S0{L]) SEatd ZAE,
FRAMRIZ Sl 2014. 09. 02 - 11. 23. C|XIQl: HEIA

ol

() ®M23| MS0|CIoAEH|AL| o sz = ZHEE ZAE. 22t2l. 2022. 06.13
- 07. 24. C|XtQl: OtHfAR(RHIH:, ZIX|A)

(Left) SeMA Biennale Mediacity Seoul 2014 Ghosts, Spies, and
Grandmothers Screening poster. Korean Film Archive (KOFA). 2014.
09. 02 - 11. 23. Design:Jung Jin Yeoul

(Right) Open Call for the 12th Seoul Mediacity pre-Biennale Artistic
Director poster. Online. 2022. 06. 13 - O7. 24. Design: Mabasa (An
Mano, Kim Jeeseop)
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2.4 Participants and participating institutions

Participants and participating institutions include artists
involved in the project, Seoul Museum of Art and SMB
personnel, external collaborators, sponsors, partners, and
members of various committees. Participants are documented
in the publications issued by each edition of SMB. If a
participant fulfills multiple roles within the same edition or
contributes across multiple editions, relational data ensures
that all relevant information is seamlessly connected. Detailed
classifications may be continuously updated as new roles and
forms of collaboration emerge.

2.4 =0{x} 2 xto{7 |2t

FHOIRE 2 307|122 Z2HEOf FUIE 271 MSAIRO| 2t vl E
T, QA E, =2 3 X 4T e FYHUSE TRt
HOIxt=s 2 Z2HE of|c|Mo| Yalgt I|LIE Fets ESE). o gol
HOXP7L 22 ollT|dof|M S0 AES TALE 0421 of|cfMof 2 Foist
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Participant and participating institutions categories ZHOiX} 2! =H0§7|2t 25

Participants and participating institutions are broadly Z0{X} 2l =H0{7 |2 2= 37| &7, 7|2, SR, Q5], &2 U sHEtoZ
categorized into artists, institutions, collaborators, committees, JMEIC} Top= Z2EEC| MA| &0 T2 X|2l5tD, 7|2 SMBE
and support/sponsors. Artists include all participants in project =I5t 0|20} || E! ZHAR}, S2RL= 7|20 ASE|X| 9= 9H o
exhibitions. Collaborators include all external collaborators not e Dl et H|A=eE 2L b= 71l 25E|X| o= 2l el
affiliated with the institutions. Both artists and collaborators =X TAE Q|O[SICE EUtet f=Rte| 27 = AM| THR|0[A 7Helzt
are further classified as individuals or groups. Institutions CHY|2 2=} 59 2 3%t 37| 0|2 THnte| X2 X0 o= E3)
include Seoul Museum of Art and SMB personnel. Support and _ _ _

_ T i ZENEZS SQsI7L} 32 20| Y= 719 9l HEL,
sponsors are mainly divided into SeMA Corporate Sponsors HES SRS 10l A= SeMA 712 23t SeMA LHEL
and SeMA Partners who support or fund the project through Je|n ge| Z2NES S 9l Ekeh= B w2t SMB @, SMB &,

ongoing relationships with Seoul Museum of Art; they are SMB 23} sjgioz EE|C} 2EHE =7|
classified as SMB sponsors, SMB patrons, of SMB cultural
partners. Committees are convened by SMB for various
purposes, from personnel recruitment to budget deliberation.
Unless otherwise specified, each committee consists of one 2AMEICE
chairperson and multiple members.

Artists Artists-Individual, Artists-Group =7t Z7E-7K0l, =7 -0 8

Institutions Seoul Metropolitan Government, SeMA, 7|8 MEA|, MSA[EIO[=#, H|AEE
SMB

Collaborators Collaborators-Individual, Collaborators- St X710 SEHX-05
Group

Committees Advisory Committee, Evaluation 23 Ar2RIAS], gr7teIs], 22X 1S & olszd=
Committee, Recruitment Committee, MAEQISI5| SeMA-5tL} O|C|0] OFEAL AlALRILIS],

Artistic Director Selection Committee,
SeMA-HANA Media Art Award Jury,
Artwork & Artist fee Review Committee,

HEMEHE] H HT7HARH| HolflE S

et al.
Supports and SeMA Corporate Sponsors, Sl 9l Szt SeMA 7|21 &2l, SeMA LtEL4, SMB £&l, SMB
Sponsors SeMA Partners, SMB Sponsors, SMB 51zt SMB 23} 32

Supports, SMB Cultural Collaborations
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Participants and participating institutions information

Participants and participating institutions’ information
provides basic details of an individual or group participating
in the project. Such information is included in various
publications, promotional materials, and research documents
related to the project. Details may include the participant’s
name, role, members (of a group), gender, year of birth
(individual) or formation (group), place of activity, nationality,
introduction, and profile photo.

Participants and participating institutions names

Both Korean and English names adhere to the proper
nouns designated by the participants themselves. If no
specific English notation is provided, the surname and
given name are written separately as proper nouns, in
keeping with the romanization standards of the National
Institute of Korean Language. For participants in multiple
editions of SMB, the notation method remains consistent.
Korean phonetic transcriptions of foreign names adhere
to the loanword orthography standards of the National
Institute of Korean Language. Korean transliterations of
Chinese names adhere to the name order order used in
its English spelling: if the participant uses the family name
followed by the given name, the Korean name is written
without a space; if the participant uses the given name
followed by the family name, the Korean name is written
with a single space.

For group participants, member names are notated
according to their designated proper nouns.

Foixt & FHoj|2t 3=

FHOIx YHE= Z=HEO| F0o{st= ot Y/ 2t 72Xl HEE
Kot Z2HEQ} HHE 45 SHEnt 2 3 A7 A=0f| HA|ECH
HOIXt YL = FHORHY, EOoiXL g, thHlel 32 1YY, dE, sdd:/

2849L, #SX], =5, 22, Z2E MT S| EE VISt

3
HoIxtgol st=at Pof 2= Fo{Xt 2210] XYt 17 BALE WECE
Jof B7|0f|M B2l H7|HO| HaHX|X| EUE BR
r=0{2| 20X} 27|# .0l £5t0] 1t 0|F2 =[0] 4
CHEXALZ E7|tCt. Che|xt Zo{Ate| L Xt 27[9F &
A2 HE5ICt 2/=0] 0|8 H2ol=
|Holl Z5t0{ 7| =8ttt = QY| 22 =210| X[Yet 07 BAIt
N

2 ER 20| X1, 0|8-4 &= F* =0 20t

2

o

ol 82 g7t

FEl

0x

-0|&

b

t

2tet e

om
O

ex

=

t

=1
szl
o

00 ofo

Jakrawal Nilthamrong
Ong Jo-Lean
Yung Ma

ChRl| FHOIXL PG| HI|= 17 BALE MEC
ex DHAZHE|A(ZO|E, ofelM)
SeMA Hldlia| DICIOJAIEINE 2016 (H2|2| 7|22 stataty JalE Cixjo|

20| 2&10FEIR AN
SeMA H|QliZ2]| O|C|AE|ME 2016 (HI2|2| 7|22 st2tat) &t
Math Practice (E Roon Kang, Eo Minsun)

SeMA Biennale Mediacity Seoul 2016 NERIRI KIRURU HARARA Graphic
Designer

E Roon Kang & Achim Koh & Wonyoung So
SeMA Biennale Mediacity Seoul 2016 NERIRI KIRURU HARARA Artist
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For participating institutions, official names in both Korean
and English are listed in accordance with the guidelines
for Participants and participating institutions information
(page 194). When listing multiple participating institutions
within a category, Korean and English names are formatted
in alphabetical order, respective of language.

When listing multiple participants with the same role, their
English and Korean names are formatted in alphabetical
order, respective of language. For the romanization of
Korean names, the first romanized form of the proper
noun is used, regardless of surname or given name.

ex

ex

Hana Financial Group

Z2 ?lAI2t Aol M Ch=of FOIALE 27( M Bh= 7LtCiet Jof
20Xt =M 2 Y2[EHTt 512 0152 Yo ZE7|0M = dat oS0

t

0
el

20| 17 BAe| H 2OIXIE 7|Z2 2 Bt

13| =AIF 4 €1988-2002) {7t

Yo, THE, 7Y, B, UNE, YR, UTY, HES, U, HEY, WF,

: o o
Noi7|, 4, o4, OFE, RS, 0[YS, 0FE, 0/8, 0IFM, HYE, T3S,
xHed, 348, B4E, 240, Ba%

H[133| MS0|C|o{A[E[H|A] o SZ=E! OHE HIES, FIIA HEIAAT|A, Sf2] ofjojA
The 1st SEOUL in MEDIA 7988-2002 Artists

Ahn Sang-soo, Cheol-woong Sim, Eun-kyoung Choi, Gum Nuri, Hong
Soon-chyul, Hong Sung Do, Hong Sungmin, Joongjae Lee, Joonsung
Bae, Kim Jangsub, Kong Sunghun, Koo Bohnchang, Kyoongsook Cho,
Kyunghwa Oh, Lee Kangwoo, Nam June Paik, Park Buldong, Park
Hyunki, Rhee Yoom, Saehoon Kim, Soojung Han, Yi Wonkon, Yoon
Dongchun, Yoon Kim, Young hoon Jeong, Youngki Soug, Woohyun
Kang

The 13th Seoul Mediacity Biennale Artistic Directors Anton Vidokle,
Hallie Ayres, Lukas Brasiskis
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Participant roles and positions

Roles of participants are documented in the publications
issued by each edition of SMB, and positions refer to the
specific roles pertaining to the project. When officially

specifying a participant’s name and role together, they are

notated using proper nouns and are formatted as follows:
participant name, project title, position.

ex

X5, SeMA H[QIE2]| OIC|o{AIE|ME 2016 (HI2[2| 7|22 sl2f2)) oled=
T MSAIRO0[E2 2, AM123] MS0|C|ofAIE[H|AMLR]| (O HA| X|&=)

Beck Jee-sook, SeMA Biennale Mediacity Seoul 2016 NERIR! KIRURU
HARARA Artistic Director

Eunju Choi SeMA General Director, The 12th Seoul Mediacity Biennale
THIS TOO, IS A MAP
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For participants in multiple editions of SMB, notation for
the project and positions remains consistent, using full
or partial notation used as needed, depending on the
context.

Birth/formation year and primary location

The primary location for a participant’s practice is
recorded using the city name. For a location with unclear
city boundaries, the name of the nearest identifiable
location is used. Birth years are written in Korean using
Arabic numerals, followed by “born in.” Birth years are
written in English using Arabic numerals, preceded by “b.”
with a single space.

gtal]
ﬂ
—v—
)-ll
6
a0
>
Ezal)
1o
..\i

< it mEMECQ ofsto| 1R E7|E F4siD

Lot siatof et AF| £ HES A3

=17 =

SeMA H|2I2| DIC|{A[E|ME 2014 (HAl ZHY EoiL]) ol=Z=
H63| ME=H|0|C|ofotEH| A2 O|E|of A[E] M= 2010 (Trust) =7}
A5 MES=A|0|C|0{orEH| M2 DIT|0_AE| & 2000 (=Al: Ot 1ALO[) {7t

Chan-kyong Park

SeMA Biennale Mediacity Seoul 2014 Ghosts, Spies, and Grandmothers
Artistic Director

The 6th Seoul International Media Art Biennale Media City Seoul 2012
Trust Artist

The 1st Seoul International Media Art Biennale media_city seoul 2000
city: between O and T Artist

FOIRt BY/ZY A= U BE R
HOR HE NS TABS |E0R Helstn, SAlo] 2t 2res
xloje st Ciolol HAYS BICH B4 Aol 322 E4
GI=0| OF2HH|OF 27t /0] H HA'S 20{ 41, Yof b, I 24
PI=0| Of2HH|OF XIS 2rt

o[oj2 (1988 &4, M21t AHZEO|M &S
OfZXiLE 3tH| (1970 £, SH|o|et WHZ=0|M &F)

Mire Lee (b. 1988, based in Seoul and Amsterdam)
Archana Hande (b. 1970, based in Bombay and Bangalore)
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For a deceased artist, their year of birth and death are
connected by a hyphen, without spaces.

ex

1932-2013, 2AHT|A0|M EE)

= 5004 Hzke| o= %o% Sofl AIZE o2 SXSHHAM HAZIQl
Tdote =2ldoz FE3 HIC) 7HE |20 IE FAE|OF & 2|2
SCHO|=2H(2019) 2 HHH SHCHO|=Z2{2[(2018)001M ZHAE S JHEFH o, 72
Sco|saol|l M Q21 (Thinking Machines: Art and Design in the Computer
Age, 1959-1989)(2018)2 Zatst 012] ThHTol| A A7HE Hf Tt 2016H0l=
e %4|:|-||:||A:'_|-o AK}ﬂ x-|)\| {Inbox) )\|a|x§ P 3= O| )\7|.|5|oﬂ—_} a QIOHE 2
20]2 2(2016), HIEZ! KWSHICHO|&2(2015), HRIHE 23 F EXEFO| BKYV
0]£2H2009) SollM L2l FH2IM S HIRa MlAl R0| 0E 7| 2tollM FEl chr| T oA
A7 HE AT

~

Channa Horwitz (1932-2013, based in Los Angeles)

Over her five-decade career, Channa Horwitz was recognized for the
logically derived compositions created in visually complex, systematic
works. Most recently Horwitz was exhibited in solo exhibitions at

the Museo de Arte Contemporaneo de Castillay Ledn, Ledn (2019),
and the Contemporary Art Gallery, Vancouver (2018). Her work was
included in Thinking Machines: Art and Design in the Computer

Age, 1959-1989, at The Museum of Modern Art, New York (2018),

and in 2016, The Museum of Modern Art, New York organized a solo
presentation of acquired works, as part of the museum’s ongoing
series titled /nbox. Prior to this, Horwitz’s work was the subject of
solo exhibitions at Raven Row, London (2016); Kunst-Werke Institute
for Contemporary art, Berlin (2015); Brandenburgischer Kunstverein,
Potsdam (2009); among others. Her work has been included in group
exhibitions at major institutions.
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For teams with multiple members, the formation year

is used as the standard, and individual members’ birth
and death years are enclosed in parentheses in the
introduction. If the birth or formation year is uncertain, a
question mark is used.

ex

T I0| 01HQI Elo| AR 2 UEE 7|E2E J|&stL, ATH20M
7t TMQU0| M2 LS AZS R 20| EI|ICh 2M 6L U BN
ATt SHSHK| 42 4R ESHE E=0t

A& A8 (20124 24, HSOIM BS)

A&U197949 B4) BE(1980 BH)HE AES TIvtoR BESHD Sl
OfEJAE DEOICk ZFE TSE HTe A5 AlZ0laS BHe 22O
F0IAE 25b7|2THaiel AAF TPYOIA BiLt, 2012 Y $ EIS Z4skn SAIHA|
a7l Seig hom Qlck. S Alte BS Saf 7120] 21zt Aol 71xI= FEol cfs
&7k 9ict

Shinseungback Kimyonghun (2012, based in Seoul)

Shin Seung Back (b. 1979) studied Computer Science and Kim Yong
Hun (b. 1980) completed a Bachelor of Visual Arts. They met while
studying at the Graduate School of Culture Technology in the KAIST;
after completing their Masters degrees in Science and Engineering,
they started to work together under the name Shinseungback
Kimyonghun in 2012. Their collaborative practice explores the impact
of technology on human life.
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Biographies

Biographies provide additional information about project
participants beyond basic details, appearing in various
print materials such as guidebooks, catalogs, and online
platforms. They aim to deliver concise and accurate
information based on reliable sources, focusing on the
participant’s major achievements, career highlights,
positions in the project, and associated roles. If certain
biographical information is unavailable or undocumented,
it may be omitted. The biography is approximately 500
Korean characters and 200 English words in length,
although this may vary depending on the participant’s
background.

ex

SN

HOIXt 270 710|E &, =5 S 2435 XUt 22t ZHES St
Z=HE Fo{xte] 7|2Xel 7| = FHE o FIHEQl X|AS M|

Pl A EICh Fofxtof 2tet M|eh 4~ = YHE vz 21E5n
Helsp dEsts AE SEE FHORIe| FL ¢, Z=HEMO| S4|
qgh, Fo &3 o[ 22| Y2 5SS SHLR 7|=stE, ERE FEIt
MSEIX| FAALE 7|50l HOIUX| 42 B ‘dafet - UCt &2

o}

fOrx| (b. 1970, M20IM E5)
fOIXl= 22 0|C|ofe| 7ts4 3t

f515f 2 2f7to|ck. O|Cjoje| 2&nt T2 2E mtiE=

Z2HER 5t=9| At FX[Mol BH4S QU SATORE H|REH (FOFK]
EH(2002), Z7HEQI ZA| HIFALIZ S HIEsH CHAPHE(2003), O|C|0{2] MALE
AlI&I5t OIS A2k LOFR| O AZ | 11 11H(2008-2009), EAI0)A
A Z7to] A Etst 2 HIE7| #5M)(2010), XIF 0]22| MIAI2t
ol MIA ArOIOI ohhs AI=3HE (% JHe| 2317t Bt &2t) (2017) SO|

m 02 o

fo 4

02 B 44 o

0|21z (Hatemofol o BE)
0|27 e Hajeln|o} m2lmojryste] EAINE D st HmAE KES0|Ch BAY
J1T} 1B AR} BIRIEI 0|2 L 10l ClojAmate] BZHIHO| B3t 9178 5
Qloni, T4 18M7| EUHE| SITYIIX| X| = HIxta} #Z0| ZAo| chet @ e
assct S22 =

HIZ 0l XA TRl FE: ok mhelo] K|z olcHstm Su,
S8}t oAb siztol M HRHo| F8IS Tk ofFoloy
¢ 0f2f7|3ut |oR S XA Wit H20|s Tte| sl Al

HILIAE|Z|X22HH 22, A2/ ystnt utSaizAEstn, HAIM|L|o} Chsto|
SmOIRSHMEQ # *HIOfEHiQI 50| Q=S| M XIS

N}
(@]
N
N
3
rir
ik
Lo

3

r|
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Yangachi (b. 1970, based in Seoul)

Yangachi critically explores the possibilities of new media and its
effects on the social, cultural and political aspects of contemporary
life. His major projects consider the nature of media and the various
dimensions derived from it, including The Bully Association (2002),

which likens Korea’s social and political landscape to online shopping;

Electronic Government (2003), which criticizes the national
surveillance apparatus; Middle Korea: Yangachi Episode I Il I/l (2008-

2009), which experiments with the narrative influence of media; Bright

Dove Hyunsook (2010), which explores the overlap between virtual

and real spaces in the city; and When Two Galaxies Merge (2017) which

proposed confluence of two different worlds of existential reality and
metaphysical dimension. Yangachi participated in Media_City Seoul
2010 Trust and the 10th Seoul Mediacity Biennale Eu Zén in 2018.

Min Kyung Lee (based in Philadelphia)

Min Kyung Lee is an associate professor in the Growth and Structure
of Cities Department at Bryn Mawr College in Philadelphia. Her
current research examines spatial practices of the Korean diaspora
in the United States, particularly in relation to the wig and plywood
industries. She has previously written on the relations between
mapping and architecture from the late eighteenth century to the
present. Her forthcoming monograph, The Tyranny of the Straight
Line: Mapping Modern Paris (Yale University Press, 2024), situates
the emergence of orthographic representations amid their scientific,
cultural, and historical contexts. Her research has received support
from several awards and institutions, most recently including the
Banister Fletcher Global Fellow at the University of London Institute
in Paris, Queen Mary University of London and The Bartlett School of
Architecture, and faculty fellowships at the Wolf Humanities Center
at the University of Pennsylvania and the Heyman Center for the
Humanities at Columbia University. She is currently a New Directions
Mellon Foundation Fellow.
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Participants images

Participant images are broadly categorized into profile images
of artistic directors and artists, and logo images of sponsoring
and partner organizations. The images adhere to the versions
selected by each edition of SMB but may be changed or
replaced depending on the context. If separate photo credits
exist, they are included alongside the image.
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M123| MZ0|C|ofA|E[H[lE]| ol &Z= 210 20| 2. AREL:

The 12th Seoul Mediacity Biennale Artistic Director Rachael Rakes.

Photo: Lin Chun Yao
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H133| M=20|C|ofA[E[H| QL2 of| =2 =E
FItA BEIAAT|A, oFF HIES, 22| ofofA (RERE)

—, T

The 13th Seoul Mediacity Biennale Artistic Directors
Lukas Brasiskis, Anton Vidokle, Hallie Ayres (from left)
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Participating institutions images

Participating institutions’ official logos are used as their images.

-— OlLIZ2 818

Hana Financial Group
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2.5 Publications

Publications encompass all printed materials in various
forms and are created for the purpose of recording and
disseminating information and knowledge related to the
project. All printed editions of project publications issued to
date are archived at Seoul Museum of Art, while some digital
files are available on the website.

k=3

=
ek 012{71K| el 2 2rRbsh Qlai= TA|E of0|strt. S7HX| EbE
ZZHE SEh=0| Q=2 BF MESAED|=2toA E2tsta /I, o

=]
HEfo| A2 BEOR YAO|ES S8 HZEICH
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Publication categories EL=E 27

The biennial SMB project follows a classification system that 2HE FI|2 FgE|= SMB Z2XME = QHEMO| ZTH0|Lt O|& SE9|
differs slightly from general or art publishing categories. HZS0} RO CHE 2E2x|7|2 ZH=C}, 2t T2HE of|C|Ao| Ao izt
The target audience and function of each publication varies, _ _

depending on the nature of the project edition, which in S| it 71S0| Ch=A =0, 201 w2t MZE, Hi= 40]
turn determines its production format and distribution HYECE SEHE B 37 &5, T, 710|155, ZHIE, Q2 E,
method. Publications are broadly categorized into catalogs, AT TME 2EEIC}

publications, guidebooks, periodicals, printed matters, and
reports.
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apING 9|A1S BUNLIA — €1eP NS

Catalogs Books that include the overall content of L= FA| 7|2to] QAR E2HMEQ| J|&l9| 2, o1t
the project, such as greetings from the O|M|O], MA|ZF AFEI 7|2, RHZ X HQ} Xt} of2d,

host institution, curatorial statements,
research essays, exhibition photography,
artwork details, artist biographies, and
participant credits

X
= =
ZH0iX} FYCIE S T2HEQ| MUtXOl L|g

(==}
L2353
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Publications Books containing research essays and CHHE T2HEQ| =H|E Alglst= 7 o|M|0] & 2t=
various materials that explore the project’s e A28t 2

theme in greater depth

Guidebooks Books that include condensed artwork to|lE= FAIEO| 27 D} xS HAlS SAMlo =2 RHE
descriptions, program information and
artist biographies in accordance with the
spacial presentations and structures in the
exhibitions, intended for free distribution

Periodicals Serial publications issued at regular 2= ELst 2R 2 Q5 242 HI=2o| Al2|=2 Xt
intervals under the same title for specific 7t7AS =1 uslish Eme
purposes

Printed matters All printed materials issued for various Ol = D Z2HEO| A|Z O|0|X|E HIEICZ 2tE 2R E
purposes based on the visual imagery of o5l BBl OIS U
the project

Edition Reports Reports that comprehensively summarize ZatE 1A 23 F7|2 HE[= Z2HEO| FH| 1P, Mt
the preparation process, achievements, Hal= =ab=ll 24

EJ-l'E o°=|°|'t =

and outcomes of the biennial project
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Publication titles

Titles of catalogs, publications, and guidebooks, are formatted
as follows: project title, publication title (if applicable). When
referring to the project title as a publication, the Korean title
is enclosed in double corner brackets, while the English title is
italicized without quotation marks. Detailed information about
the format of books and printed materials may be included
whenever necessary.

The title of a periodical adheres to the project title or
organization name. In Korean, the title is enclosed in double
corner brackets, while in English, it is italicized without
quotation marks. Additional details, including subtitles, are
formatted according to the notation system specific to each
publication.

For other printed materials, the program title is written after
the project title according to each publication’s formatting
rules, and detailed information such as participant names is
formatted in order of superordinate concepts.

[}

535 Ql0| 7|2SUER MM, EHE 2700l W2t 2ut Q1A= HEqo
HYHE FIN o= NSttt

'SeMA H|le|| O|C|O{AE[ME 2016 22| 7|22 st2teh =5
SeMA H|QIit2]| DIC|{A[E|ME 2014 Tl F2OH0f| ZEA = 2o,
A123| MES0|CIo{AE[H|AIE | =5 0| FA| X| = HE2X],

SeMA Biennale Mediacity Seoul 2016 NERIRI KIRURU HARARA Catalog
SeMA Biennale Mediacity Seoul 2014 Publication Modernities against
modernities

The 12th Seoul Mediacity Biennale Catalog THIS TOO, IS A MAP: AN
ANTHOLOGY

20| 42 T2HEY B2 A
2 ALHER BOIM E7I5HD, Hol #5 glo| 7|SYB2 2Lt 5
|2 S Mis B7|= 2t BEE DRl BY/MS mar)

A123| MZ0|CIoAE[H|QAIE | AP Z2 2 (Z2[H|A L)) b= TA4X], 2022
68E NT3,

SeMA H|QlI2| DIC|{A[E|ME 2016 (UHIEIZ| 7|22 sl2f2h) ZHIE Fa7ER,15
"afel= Jto|E,

The 12th Seoul Mediacity pre-Biennale Periodicals Newsletter June
2022 Issue Arrival

SeMA Biennale Mediacity Seoul 2016 NERIRI KIRURU HARARA
Periodicals COULD BE No.l Trios of Guides

MEQ| ZR Z2MEY FZ ZT2MHS STE HI[H0)| M2f A0,
1A S MR HEE F271id =M2 27|6H.

SeMA Hlglitai| DIC|OAIEINE 2014 AFHZ 2 J2(zmalu|oltal)) FE A, 2013.
FHO{AE: Bt X2, GA OlOIX|: 214 S 0| (AHR01EH(1982) AEI(EH2, 53,
o] 74l

SeMA Biennale Mediacity Seoul 2014 pre-Biennale Postcard, 2013.

Contributor: Rho Jae Oon. Image: Kim In-soo’s Women’s Rage In Three
Countries (1982) video still (Ghosts from Korea, China and Japan)
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Publication outlines

Publication outlines are written to summarize the content
of publications concisely through the new SMB web system,
consisting of an introduction, table of contents, and basic
information.

Publication descriptions

Publication descriptions focus on the planning intent, main
content, and structure of the publication. Catalogues and
publications also include a table of contents. The length of
a publication description is approximately 500 characters
in Korean and 200 words in English, although this may
vary depending on the nature of the publication.

= M2

EUE Q= I E8E A0, EHE FAL, SHE 7|2 YE2 LYE,

MZ2 SMB & A|2-IS Saff S22 i8S =X = TS| 2l

A Ect.
Ei=E 89
SE 2Y2 FHE| 7|3 9= F2 LIS SHE ME5IT,
EEu =2 SXE & MSettt &= 500X}, o 20004
Lie|2 7|&st= AS 7I=ez otel, HEe| S0 M2t 2Xt +2
S10{Lt Zpge = ot

ex 2 NM2 rSeMA Bl OCIO{AEIME 2016 H2|2| 7|22 statet 2o T,
MLk YIZ S 2IX| S RAHS YA 024S I8t 7|cHzto 2 MBI ZQI7tets
22 HiEoR 7|29 2, HjlEo] FRIE THRE M4 ofMoje QIES, Al
BL0M HEE HAl T2 7|5 AEIE SESHD QICL Mo| SUHRE ofads/
FBO[E|2t ZOIRLS Zholl AlCHEIQl ATt QIFX|0f SEIK EHEo| L2{E|=of 2t

Zf7to| 2Z0[HAM SAl0l| Ol nSAeL Foliolol2t= FAX Q! FHojAtSat &
0= M H|IFY| ZH =0

it vl =E2| 7|2 FE SOl g@ATl 7S S0|ct.

=
=
L
=

SeMA H|2lit2]| O|C|O{A[E]ME 2016 (UHI2|2] 7|22 3f2t2t). WX

LiRdo| A== O|&, 2tstad, 2|1 D|C[0fA[E|. 220 offHA

HY E|ZA| BE

KtetollA atst O|c|o] nnsk: @Al 2|7t QIE|R. RA| Li2|7H ohe Tio|2EE

A 7|2 MAZ 2, HMSME0IE

HzHA 7|
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, SME0E

<HI2|2] 7|22 3f2t2f)ol| Cish Chst WX|<, |02 Alo], OFg

(o Walx|y o1 m 7|2

(o} Wax|y BHesot IE{H. Berof, 042l
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This book, entitled SeMA Biennale Mediacity Seoul 2016 NERIR/
KIRURU HARARA Catalogue, questions how to formulate individual
and common expectations out of unsought inheritances such

as war, disaster, poverty or displacement. Its contents include a
curatorial essay by the artistic director, reprinted essays exploring the
Biennale’s theme, conversations about the theme of the Biennale, and
accompanying photographic documentation of the exhibitions and
programs held at three different venues. The latter half of the book
features texts related to documenting the summer camps as artworks
created by artists and the experiences of target participants including
art educators and people with disabilities, conversations between the
editorial board members of Biennale’s periodicals who had approach
publishing as a language for producing and sharing knowledge, and
indexes on the Biennale’s artworks.

Table of Contents

SeMA Biennle Medicity Seoul 2016 NERIRI KIRURU HARARA.

Beck Jee-sook

Architectures of Tomorrow: Art, Science Fiction, and the
Mediacity. Claire L. Evans

Viscosity. Timothy Morton

Media Archeology Out of Nature: An Interview with Jussi Parikka.
Jussi Parikka, Paul Feigelfeld

Exhibition Documentation: Seosomun Main Building, Nam-Seoul
Living Arts Museum, Buk-Seoul Museum of Art
Performance Documentation

A Dialogue on NERIRI KIRURU HARARA. Beck Jee-sook, Keiko
Sei, Jung-Yeon Ma

The Village Summer Camp Documentation
The Village: An Interview with Yang Ah Ham. Yang Ah Ham,
Sungmin LJ

Uncertainty Schoo/ Summer Camp Documentation
Incomplete Notes from Uncertainty School. Taeyoon Choi

Open Editorial Meeting. Beck Jee-sook, Yekyung Kil, Keiko Sei,
Chimurenga (Ntone Edjabe), Miguel A. Lépez, Moon Jung Jang

Program Documentation
Artworks Checklist
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Colophon

Publication information provides essential details about a
publication’s composition. It includes the title, publication
date, publisher, language, specifications (format, number
of pages), distribution channels, price, and ISBN.
Additional information including editions, categories and
keywords are provided in the web system.

ex

|
e sl
0 |10
NN
ML |TH
0d |0
T |Ho

1o

0|5tH, SE2Y, wali, walx, of
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T4:14 x 20.5 cm, 384%
HHZ R G EH2 A, [H 1S EAL
o7t 32,000

ISBN 979-11-93372-02-9
979-11-93372-00-5 (ME)
979-8-9889817-1-8
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Publication Title: THIS TOO, IS A MAP: AN ANTHOLOGY
Publishing Date: 2023. 09 .20

Publisher: Seoul Museum of Art and [NAME] Publication
Languages: Korean, English

Dimensions & Pages: 14 x 20.5 cm, 384 pages
Distributors: The Reference Seoul and [NAME] Publication
Price: 32,000 KRW

ISBN 979-11-93372-02-9

979-11-93372-00-5 (set)

979-8-9889817-1-8

Editions: SMB12

Categories: Catalog

Keywords: border, non-territory, history, anthropocene, project
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Publication participants and participating institutions

Publication participants and participating institutions refer

to personnel and groups who have specific roles throughout
the process of planning, organizing, writing, and producing

a publication. The scope of participants is documented

in the credits of each edition of SMB, and the notation of
names adheres to the standards found in Participants and
participating institutions information (page 194). Individual
roles related to publications that SMB has published so far are
as follows and may continue to be added in the future.

Publisher/Co-Publisher, Editorial Board, Chief Editor,
Editor, Managing Editor, Contributor, Researcher, Korean
Translator, English Translator, English Proofreader, Copy
Editor, Plates, Graphic Design, Lithography, Typesetting,
Print, Legal, Distributors, Support and Sponsors

I}
el
THO

2'|_|
L
P
p L=}
o2k
L
Al
r

STE HORE A 307|122 SE2 7|8, 7Y, At ’iE oy FEHof A
EFe dgt= et o1 3 HAIE Fetrt. Foixte| Hel= 2 of|cfHof|A
BHS0{Zl £EE2| FZCIES 7|Z22 5l, QI #7|= EO{At L
£o{7|2t HE195%)E FHESICHL SMBO|A 50t 27hst SutE 2
Ay 2 L3t 2o & X|EX o= FIHE 4= QL.
LAXN/SSLAXN /LY, B, HUAHY, By, HYT™A, MxL,
Atz AL oY, St IR, =Ht A, TIXRRL, O|OfX|
SHY, =W, Qi ME, =, =3 A
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Publication images

Publication images are generally categorized into cover
images and inner pages.
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Cover images

{2i2ie == e I=lzl0

+0|Cjof D08k

Nature

Exhibiti

'SeMA H|lta]| O|C|O{AE|ME 2016 HIEI2| 7|22 5l2tet =5 H#X,
MEAlEiolsa 2=, 2016. HA: WX|s, Z0iF, Z-R0[ 2. 2t 0|2 Mo] .
Cixtel: jAZ2E|A(ZO|Z, 0f214d)

SeMA Biennale Mediacity Seoul 2016 NERIRI KIRURU HARARA
Catalog cover, Published by Seoul Museum of Art, 2016. Editors: Beck
Jee-sook, Yekyung Kil, Yumi Kang et al. Contributors: Keiko Sei et al.
Design: Math Practice (E Roon Kang, Minsun Eo)
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Inner pages

U

ZX[2, rut=of ot 3], 22, 2023, TA123] MS0|C|0{A|E|H| A 02 HA| X|=
HEZX|;, MSAIRIOIEE, Oro[oO: [HISEA SSLH, 2023.160-161. XL
2

==y

H

ret

Jieun Choi, “Thoughts on the Ending,” 2023. The 12th Seoul Mediacity
Biennale THIS TOO, IS A MARP, AN ANTHOLOGY, Co-Published by
Seoul Museum of Art and Miami: [NAME] Publication, 2023. 160-161.
Design: So-Hyun Bae
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2.6 Research 2.6 iyt

Research refers to the outcomes of intellectual activities 1= MEZ2 SMB ¥ A|AHIS SAo= Q&9 XA &=t

centered around the new SMB web system. Primarily T2 S o|n|3iC} =2 HIAES} O|0|X| XIRE SAIOZ A

consisting of text and image materials, these research o IE &=o| oEHIA] KIAFO| ALS. CHEIoh =
20 11 =l o > jrn |

results foster continuous reflection, dialogue, and sharing ENE2 ZRHE 50| AYUM XEHA AR, tistet 3

as an extension of project activities, offering opportunities AlS7Zte| Mok gio] HCt B2 2zt EXS0f|A &Re| 7|3

for engagement to a broader audience without spatial or
temporal limitations.
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Research categories

SMB research is categorized into interviews exploring diverse
interpretations of media art in the continuum of SMB’s history
and collected resources, reports such as workshop outcomes,
and essays that deepen the themes of each edition of SMB.
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Research titles

Research titles are listed in the order of researcher, title, and
publication year. Korean titles are enclosed in single corner
brackets, while English titles are written in italics without
punctuation marks. Additional details, such as contributors
(interviewers, interviewees, authors), and workshop
participants, are provided according to the research
classification.

ATHE A1 PR}, AT K|S, ¢7 U AT AN EI[BICE AP H|
2 20| 47, HojE K5 gl0] 7|SUBE M0, 917 ER0)

maf QIE RO, QIE{RO|, EXL {3& FOIXt S A7 HEHof [HE M=

rir

ex Hi5|| 1, T SO|CIOJAE|H| AR o] 334, 2024
O[3 (2ED), "Dl&2tat B9 AE,, 2025

Haeyun Park, The Public Nature of Seoul Mediacity Biennale, 2024
Yeonsook Lee (Rita), Museum and Comic World, 2025
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Research outlines

Research outlines consist of an introduction to the research
and basic information about the research materials. These
outlines are written to convey the content of the research
concisely through the new SMB web system.

Research descriptions

Research descriptions focus on the research’s intentions,
its main content and structure, and an introduction to the
researcher. The description is approximately 400 Korean
characters and 150 English words in length, although this
may vary depending on the research format.

ex

3| A7 aTlet el 7| = HEE FYEH, 22 SMB ¢

=
A2 S3ll Ao ES SN2 = TS| st &gt

=

HE2 A9 7|8 9|k, £ U181 1M, MK AVHE a2

SiC} 8H=2 400X Ho{ 150CH0] LHQ|2 7|&st= AHS

S|, o171 Ao EMof w2t Xt 5 BlofLt 2fdeh = QU

OlE{E= 2022 MS0|C|0{A|E|H| Lt FEtEIo| =0} hH| H|olltz| Q]
A

‘4= Hdols Aol eetoz FIAME QIE{ ROl 014 Hi xt2| =2, 2016 045
|2 oc|de| HE IRz FO{RHH ZollFate| tistE 7|Fst RACt. K|t

3

o ¢

0

H
E{R= 7|2/ (04, 2tsl/7|=(@deh), Z7H/O|C|of(ZotRD, 2a/23(d &),
o|c|of/7|1=(HEE, 27Dte| thets %3H HoIxte| s St 7|fst= HldLz|e|
o IS 7|SStRict 2ol e QIFRE Z|2 1001 =7t
He WF, Mt SAICHo| Ol& AFoA B2 2| of|c|=2|Hof
27&E= g ol oiF|o| ~F&|= vl 2H=0| S8y, X% 7ttt v E

S5t 791 Sofl 25101 0[0F7|2 Lt=Ct,

With the establishment of a dedicated Biennale team in 2022, a
series of interviews began by inviting different individuals who
worked in diverse roles during the past editions of SMB. Aimed at
identifying transformations that have taken place in SMB’s structure
and operations, these interviews examine the implementation of new
roles and increases in expertise, as well as the creation of primary
resources that facilitate understanding of SMB’s complex evolution,
as interpreted through personal experience and memory. Previous
interviews covered topics of curating/research (Lee Sop), science/
technology (Wohn Kwangyun), artist/media (Yangachi), museum
director/executive (Kim Hong-hee) and media/records (Kim Kyoung-
ho, Hong Cheolki). As an extension of the previous interview series,
this sixth interview is a conversation with Yekyung Kil, an editorial
board member of SMBO9. This interview focuses on Kil’s 10 years of
experience with the Biennale by discussing the role of the Biennale’s
editorial projects and the complexity of content production in print
media, ending with Kil’'s message to future editions of SMB.
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Research information

Research information refers to the essential details used
to explain the structure of the research material, including
research titles, participants and participating institutions
names, publishing dates, languages, editions, categories
and keywords.

ex

AT 7= g

AT 7|2 E= 7= 1S &8st=t 7|=0| =
o|n|st, A=Y, FOIRF R F0{7| 2, HAY, 210

7|QE2 A=

AT EE: 2ol Znte| cist " ERL,
EOJR;: Zolg, M20|C|ofAlE[H| Aty B
HH

:2024.02.16

ne

e
2 o
rok

H

=)

OflC|AM: SMB13 Za|H| itz
=5 2EHR

7|E: 02, A, =202, Z2HE

Research Title: Interview with Yekyung Kil DEDICATED PERSON
Participants: Yekyung Kil, Seoul Mediacity Biennale Office
Korean-English Translation: Barun

English Copyediting: Andy St. Louis

Publishing date: 2024. 05. 31

Language: English

Editions: SMB13 pre-Biennale

Categories: Interview

Keywords: future, disaster, project, programLanguages: Korean, English
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Participants are formatted as follows: contributors,
translators, proofreaders/copy editors, (co-) publishers.
When multiple participants are listed together, each
participant’s role is also included, either following a
comma or enclosed in parentheses. Detailed information
on notation of names and participant introductions can
be found in Participants and participating institutions
information (page 194).
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= 042 0|z H CIXR! OiR{ol| M 2Rl 7|At2 LR 201613 SeMA HIQllta|
DICIHAEIME (HI2I2| 7|22 st2f2holM a7t HE 9 & =5 35
HAUXLE LA 20221 2022 MIoHz|Y: 7|2fsh= Oj=2t, 7|sks Dl (HSAI1E
0]£0t7to| =) =Hoi| &o{etin, 2023'A F20j| HIZHA,: CIX[H SH40)AM 210]
CHRI[L,GlHlA BEADIA X|Z, Y3E ZA)E SSHAZICE S Ats], HX

EAE|Z 45 S DHSHD L

Participants: Yekyung Kil & Seoul Mediacity Biennale Office
(Contributors), Barueun (Korean-English Translator), Andy St. Louis
(English Proofreader)

Yekyung Kil is an independent art publishing editor and translator
based in Seoul and Jeju. After studying experimental art, she worked
as a guest reporter for several art and design media publications. In
2016, Kil served as co-editor of the catalog and chief editor of COULD

BE published by Seoul Museum of Art for the SeMA Biennale Mediacity

Seoul 2016 NERIRI KIRURU HARARA. In 2022, she participated in the

forum 2022 SeMA PITCHING: Art Museum that Archives, Remembering

Future (SeMA Art Archives) and co-translated Uncreative Writing:
Managing Language in the Digital Age by Kenneth Goldsmith
(Workroom Press, 2023). She is currently proofreading a book about
social and political posters.
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Research images

Research images are selected based on their direct mention
or relevance to the research content and are accompanied by
image information and the provider’s details.

215t ojojx|

A O|0|K|= AP =22| LIBOH|IM FHK 22 AZE|ALE 2RAE 0|0X|=
MEE|, 0|0|X|2| FHe 3 MSKH7t 27| Tt

2817), M|, dES, et OI)Z, 0I5, 2|23, 8=, (OtEH|T AE[H|H),

1996. H|C| ZZ2|0|M. 90=. Z7t M|S. A& ZA|2t Fef €1988-2002). 574
SAN470 B4 M 2l 87 28 FE TV, 1996. AR H|S: 2aH

Ahn Sang-Soo, Eun-kyoung Choi, Hong Soon-chyul, Park Hyunki, Rhee

Yoom, Sim Cheol-woong, Won-kon Yi, Youngki Soug, ART VISION

CITY VISION, 1996. video compilation. 90 sec. Courtesy of the artist. 1st
SEOUL in MEDIA 7988-2002. 14 urban electronic billboards in 5 cities
and information televisions at 8 banks, 1996. Photo courtesy of Hong

Soon-chyul
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2.7 Videos

Video refers to audiovisual content distributed through
the new SMB web system and the SMB YouTube channel.
Composed mainly of video, sound, and subtitles, videos
provide advance information about upcoming projects or
serve as documentation of past projects, offering access

points for diverse audiences across different times and spaces.
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Video categories

Videos are broadly categorized into teasers, project
documentation, artwork/program documentation, exhibition/
artwork guides, and broadcasts. Teasers contain implicit
information about upcoming events and may include video
footage that functions as an artwork as well as a teaser.
Documentation videos of projects, artworks, and programs
serve as site records while also offering a virtual participation
experience without spatial or temporal limitations. Exhibition
and artwork guides feature professional commentary in
languages such as Korean, English, and sign language.

Broadcasts refer to video documentation of projects recorded

by external institutions or individuals, including media outlets
and press agencies.

Teaser

Project documentation

Artwork/Program documentation

Exhibition/Artwork guide

Broadcast

ﬂ% = il l % 1=
ES 5o Yo, E=FY2 017 Dix|QL AZEAL S Ef 7|2HO|LE
Z§elo| 7|53t Z=HMES| Qo 7|FS 2[0[eict
E|x
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Video titles

Video titles are formatted as follows: project title, video
category, video title (if applicable). Korean titles are enclosed
in double angle brackets, while English titles are written in
italics.

S
SYNB2 ZRYEY, B B8, YU HMB(YUS B 2H2 BIIBI
Aol AS 7l 2L FSHEER S0 AT, Yol K5 glo| 7|2YB=

The 11th Seoul Mediacity Biennale One Escape at a Time Sign language
docent guide
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Video outlines

Video outlines consist of a video introduction and basic
information, aimed at summarizing the video’s content
through various platforms where it is shared.

Video descriptions

Video descriptions focus on the event’s duration, location,

main content, and participants. The video description is
approximately 300 Korean characters and 120 English
words, although this may vary depending on the video
format.
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This video documents the 13th Seoul Mediacity Biennale (SMB13)
pre-Biennale Il Notes for a Séance, held at Seoul Museum of Art on
November 30, 2024. As a means of introducing ideas that inform the
curatorial imagination for SMB13, Part 2 of pre-Biennale Il is titled
“Mediating the Invisible: Spiritual, Cinematic, and Psychoanalytical
Séances” by Lukas Brasiskis. In this presentation, Brasiskis explores
three different meanings of the concept of the séance-spiritual séance,
cinematic séance, and psychoanalytical séance-that were widely
practiced in the West in the late-nineteenth and early-twentieth
centuries.
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Video information

Video information refers to the essential details related to
the structure of a video, including the video title, medium
& length, languages, subtitle & sound, publishing date,
publishers, editions, categories and production.

ex

Sy 7|2 e
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o|0|5tH, SHYY, x| = 20, 210f, Xt 3L AHRE, Lrlied,
ocid, 2R, dd 2 2 ez AgEn

xfat 9 AL2E: $H20], Hof
grsial: 2025-02-25
ursiR|: MSAIZ0|S

=
U4 B U BE: A7ISEHT

Video Title: Notes for a Séance Part 2 video documentation
Medium & Length: 30 min 45 sec

Languages: Korean, English

Subtitle & Sound: Korean, English

Publishing date: 2025-02-25

Publishers: Seoul Museum of Art

Video Production: sugarsaltpepper

Editions: SMB13 pre-Biennale

Categories: Documentation
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Video images

Video images refer to still images captured from video, which
are used as thumbnail images on the new SMB web system
and YouTube channel. These images are selected from scenes
that concisely convey the content and represent the video
imagery, with precedence given to the producers/artists’
preferred images when available.

394 o[o|x]|

S 0|0[X|= FY=O0| HIZE|= M=2 SMB 2l A|2HD RFE
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o
ALERE/E717t /lsh= O|0[X|7t RIS 8% O|E ESELT.
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Teasers, exhibition and program documentation stills

MEDIA CITY SEQUL 2014

SEMA (SEQUL MUSEUM OF ART), K@OFA (K@OREAN FILM ARCHIVE)

DON'T GET MAD AT
US. GET MAD AT ART.

TUESDAY, SEPTEMBER 2 - SUNDAY, NQVEMBER 23, 2014

GHOSTS SPIES GRANNIES

IEERECENIEY

SeMA(M EAIEOl=), KOFA(SIZHMUAIZH)
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EIX) 24, BHE/E2 0% 7|2 g4 AL

E3Y, (B E 22| H2UnR), 2014, QE|X|E HAEQL AIREEE HD
2|EtQ] 2H|, 15%. SeMA H[IiLz]| O|C|0{A[E|ME 2014 70| M. SeMA H|l2]|
O|C|O{A[EIME 2014 (7|4l ZHY EojL]) E|X 2

YOUNG-HAE CHANG HEAVY INDUSTRIES, /IS DOKDO OUR LAND?,

2014. original text and music soundtrack, HD QuickTime movie, 15 sec.

Commissioned by SeMA Biennale Mediacity Seoul 2014. The SeMA
Biennale Mediacity Seoul 2014 Ghosts, Spies, and Grandmothers
teaser 2
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Projects, artworks and program documentation stills

0|3, (XI5t 25445, 2000. H|E|R %], 90 x 120 cm. O|L|0{_A[E| /Z 2000
(Al O AfO]Y & ‘K|5HE Z2HE: HEE| L. 25 M A|HY. 2000

Yeesookyung, Subway Line 2, 2000. video installation. 90 x 120 cm.

media_city seoul 2000 city: between O and 1, “Subway Project - Public
Furniture.” City Hall subway station on Metro Line 2, Seoul. 2000
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2.8 Press materials

Press materials refer to documents that inform various media
outlets and individual members of the press about SMB’s

key news and developments. Press materials are jointly
created by the SMB personnel and Seoul Museum of Art and
subsequently distributed by Seoul Museum of Art. Consisting
of Korean and English texts as well as representative images,
press materials contain information about events, key
contents, schedules, and participant introductions related to
upcoming projects, along with concise explanations of the
project themes and selected works. The new SMB web system
preserves press materials distributed from 2010 to the present,
organized chronologically.

2.8 HEXIZ

HEXzE AZ|of mef ZEl= SMBL| Fe A4lnh FIH 2YS
0121 Do &2iF= Xtz LAIE 2|0[5H0, MS0|CI0A|E[H| A= Bt

MEAIROIEZ0| i ddstn MSAIZ0|&20] =5t sh=2t Qo

0.

B AEQ} [ 0|0|X|2 TME|= EEAIEE C7tQ s TN Eo| M|
FOM +RE|= 02 ™AL £ LI, LF, E0{Ate| 271 S H1
Ao ZRHE FH|of MHE ZZo| sEH MHS EH=C}. 22 SMB
2 AlABME 2010E2E 7K BiZEl BEXIR S U o=

HSEtet.
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Press material titles

Press material titles consist of descriptive phrases that briefly
encapsulate the full contents at the time of distribution.
Titles are easy to understand, simple, and definitive, while
respecting the proper notation of proper nouns. Korean
phonetic notation of foreign words adheres to the loanword
orthography standards of the National Institute of Korean
Language, with the original language included in parentheses
when necessary.

HEX2Y

27t 27|= =01 2210 E7|Hof| =510 7| =5t

Q|=0{2| &2
LSt 42 2250l A0IE YIS

ex M35 MS0|C|AE[H[AILR| OS2 SRS R ot H[E=Z(Anton Vidokle), &2|
ollo{A(Hallie Ayres), £7tA HEtA|AF|A(Lukas Brasiskis) M

Anton Vidokle, Hallie Ayres, and Lukas Brasiskis appointed Artistic
Directors of The 13th Seoul Mediacity Biennale
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Distribution dates

For press material distribution dates, Arabic numerals are
used, separated by periods, with year, month, and day
indicators omitted. Detailed information on period notation
can be found in Project periods (page 86).

HEXIE HjEY

HEXtE iz YOl 27| = Of=tH|0F AL Fof E, &, & E7|E 4=fsta,
AL ALO|of| OHFEES

Z2HE 7|7H(87%)S FXSGHY.

M AS HEoR S, 7|2 27(9| YA LhE2
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Press material images

Press material images are used as representative visuals in
the new SMB web system, which stores and distributes press
materials. These images are selected from either captured
images of distributed materials or previously distributed

SeMA i
Bua 2ageA Seoul Mediacity Biennale International Press
iy — Inquiries
o
At R— 13 November 2023
contact@mediacityscoulkr
28113 webhard. pifsemavethardcoke

I semapress Pcema

2023 SeMA-OILt OITIH OIEY 4%t &H

2023 SeMA-HANA Media Art Award Recipient

Seoul Museum of Art (SeMA) announces Francois Knoetze as the recipient of
the 2023 SeMA-HANA Media Art Award, presented in conjunction with the
12th Seoul Mediacity Biennale THIS TOO, IS A MAP (SMB12).

In his works of sculpture, video, and performance, Knoetze explores the life
cycles of discarded objects and the historical intersections between materials
and societies. Presented at SMB12, Core Dump (2018-2019) comprises a series
of videos set in Kinshasa, Shenzhen, New York, and Dakar—four cities
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in a complex web of fiber-optic cables, migratory patterns,
conflicting histories, river systems, and trade routes. This four-channel video

found footage, and
interview transcripts that collectively portray a digital nervous system on the
brink of collapse amid a collision of uncertainty and unsustainability. In Core
Dump, video and audio forge a distinct sense of time and space while
foregrounding notions of digital technology, cybernetics, colonialism, and the

Non-Aligned Movement, thereby human connection and the

significance of the narrative.

The selection of the 2023 SeMA-HANA Media Art Award was decided by a five-
member international jury composed of Hee-young Kim (Professor of Fine Art,
Kookmin University, Korea), Alia Swastika (Director of Jogja Biennale

Foundation, Indonesia), Humberto Moro (Deputy Director of Program, Dia Art
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3. Data use and management

SMB data serves as a digital resource for content produced

in each edition of SMB, the use and management of which

are broadly categorized into external and internal users.
While SMB data functions as a traditional archive—selecting
and preserving the most fundamental and valuable records
produced each year—it differs from physical records, which
are unique and irreplaceable if lost. Moreover, SMB data is

not subject to storage or access restrictions. Based on these
characteristics, best practices for its use and management are
outlined below.
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External users

External users who access data through the SMB website

are divided into general and specialized audiences of the
biennale. General audiences primarily obtain basic information
such as venue, time, and content of the current project,
especially in the period prior to the opening of SMB as well
as throughout its duration. Specialized audiences tend to
search, link, and utilize metadata beyond basic information.
They are also capable of reproducing acquired knowledge

as new digital resources. While SMB data is provided as a
public resource accessible to all, whenever data operating as
creative contents are used, there is an ethical responsibility
of protecting intellectual property rights and ensuring proper
credit attribution.
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Internal users

Internal users who manage and operate both the Contents
Management System (CMS) and website of the new SMB
web system are primarily SeMA and SMB personnel. They are
obligated to understand and respect the concepts, principles,
and approach to SMB data as described in this system guide,
as well as ensuring consistency in future data production.

To this end, when entering new data or modifying existing
data, they must also record management details including
the administrator’s name, date, and content in the CMS Users
Note. No modifications of existing data should be made unless
the primary producer of the content requests fact-based
corrections.
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The SMB system is a comprehensive framework for collecting SMB A|ARI2 H|QILE[| HIAE O|O|X|, F&fut e 2HXE £Fl5t1
and linking texts, images, videos, and digital files produced AZBH= AxO| EH|ZM, AFRXPI} Hto 2 HE| Mas0] MES} X|AlIS
by SMB. It is broadly divided into a website, where users

] i 25t A Ol 9| Eo} 1 oto=HEE XIS LHES olzdstT
access information and knowledge externally, and a Content 0|18 == U= & AIO|ESQt 22XVt e 2 RE] 25101 LiES =5t
Management System (CMS), where administrators input, store, S £ U= LHFL| IE CHE YARO|E, & 2HI=X 22| A|ARI(CMS)2 2
and manage content internally. Leveraging the web and digital A=E|C} YT C|X|E0|2H s 27t} OIHIE HHZ O s = A|ARIS

space, the SMB system is designed with a focus on practicalit _
P Y ° P Y SMBO| FEIo X|4| XI2I0] MANE| T SR &l BT} SMB E|0[E{2)

and enables a simple yet flexible approach to the production <
and utilization of SMB’s information and knowledge resources. HHEO|D TFHNOl Mot LXE JHE thastH A RUSHA Mg 5
It also p.rovides ah accgssible and aglap’Fable framework for ol= Al2MS =AMl £ M E|QICt SMB H|0|E{Q] =519} ShH| FIsHE
categorlcalnand discretionary org§n|zat|on of SMB data. The AAEIO] M7= 02| xf2o| Q21T Z210| A|BIS 7 Aol HrAlol T2}
system design has evolved alongside the advancement of
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SMB data through an organic process, whereby its structure
was consistently refined based on iterative input and output
testing.
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1. From outside, users interface

The new SMB web system can be understood in terms of

a temporal structure and a spatial structure. The Today,
Yesterday, and Tomorrow modules of the user interface are
organized to reflect a chronological structure of information
and knowledge being produced and utilized. This temporal
structure also influences the system’s spatial structure,
allowing data of different categories and hierarchies to be
concisely presented and flexibly interconnected. Additionally,
the SMB web system applies various visual principles to ensure
an efficient and intuitive experience of both its temporal

and spatial structures, along with the data they collectively
encompass. The extended linkages between individual data
points within SMB’s vast database foster new possibilities for
interpretation.
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1.1 Website 11 ¢ AOIE
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Temporal structure

The SMB website is structured around the temporalities of
present, past, and future. Accordingly, it is divided into Today,
which provides current information, Yesterday, which contains
past archives, and Tomorrow, which focuses on research for the
future. Each section is organized to present relevant details for
browsing.
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Today focuses on the current year’s project and includes
sections such as “SMB,” “Artists,” “Artworks,” “Programs,”
“Publications,” “Research,” “Videos,” and “Press materials.”
Today serves as the index page of the SMB website, while
the sub-page for each content type is interconnected
through Yesterday and Tomorrow, thus showcasing the
website as an organic digital archive. “SMB” provides
essential information about the current edition of SMB
and its venues, participants, supporters and sponsors.
Additional relevant content is organized in categories
ranging from “Artists” to “Press materials.”

Yesterday allows users to access records of “Projects,”
“Artworks,” “Programs,” “Participants and participating
institutions,” and “Press materials” that pertain to previous
editions of SMB and are categorized according to the
guidelines found in Writing style guide (page 68).

Tomorrow contains records of “Publications,” “Research,”
“Videos,” which are categorized according to Writing

style guide (page 68). Tomorrow fosters expanded
interpretation and engagement through “Keywords” found
in SMB glossary (page 22), which function as metadata of
SMB content.

Section transition buttons at the bottom of the webpage
serve as entry points to Today, Yesterday, and Tomorrow,
appearing and disappearing dynamically based on the
user’s browsing flow.
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Spatial structure

Contents categorized according to chronological flow are
consistently organized and presented through a unified
spatial structure, that ensures a uniform hierarchy of data and
information.
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Header

The header, which appears at the top of each page,
includes the SMB logo, Korean/English language

toggle, search icon, and navigation menu. This enables
users to quickly grasp the temporal structure of Today,
Yesterday, and Tomorrow and easily find specific contents.
Additionally, the “SMB” page, which is accessible through
the navigation menu, provides essential information about
the Biennale and the SMB web system guide, as well as the
website’s privacy and copyright policy.

Main

The central space of each page consists of index pages
that catalog all content and sub-pages that allow users

to view individual items. Index pages are presented in
formats that either merge or separate thumbnail images
and text, depending on the characteristics of each section.
Users can view the entire list of contents at a glance and
easily navigate to the sub-page for each item of content
via the index page. Sub-pages are structured so that
image and text information are divided into left and right
sections, with text displaying metadata and relational data
organized according to the guidelines found in Writing
style guide (page 68). Today olely consists of an index
page and all sub-pages (except “SMB”) can be accessed
via Yesterday and Tomorrow.

Footer

The bottom of each page contains buttons for navigating
to each section, basic SMB information, contact
information, subscribe button, and the privacy and
copyright policy. The footer appears on all pages of the
website.
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1.2 Visual elements

Based on the tripartite system structure of Yesterday, Today,
and Tomorrow, the SMB website applies the following visual
rules to enable users to efficiently and intuitively experience
SMB data through the interface. These elements include grid
language, space management, typography, paragraphing,
lines, colors, and icons.
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Grid language J2|E9| 9iof

The grid is the visual principle that shapes the SMB web SMB ¢l 27t2 FMSHE A|ZHA At = 128 J2| =0 7| &5t QJCH 125
space. The grid’s language—in which equilateral hexagons OB|Cs =EIxo| M| M2}, 2, 3, 4, 6, 12 Z+0| M| H[0[ol2Dt Bj=3 2
connect to form surfaces, and large surfaces are divided into ELOl T 3N T = Coisto HIOIEH & oIt Z+S. o S
hexagons to create multiple smaller surfaces—systematizes [OIZ£ 12T S RASA HMOIE == /ATt 22 37]0] FKZ-O0[ 0|01 A
the visual environment of the SMB web system’s structure, ME MSI7LE, 2 HE ez oz 55101 013 7o) ME fte =
with individual data <|:onnecting, separating, or intersecting to J2|=29| A0{= HHX QI H|0|E{Q H|O|E{7} MEH HZE|T, E2|=|AHLL,
constitute a universal grammar.
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Space management

The SMB website actively utilizes factors and multiples of

1 REM, based on the 16-pixel default font size set by the
browser, and 1 REM also serves as the standard unit when
defining font sizes or spacing on the website. For example,
the space between a title and body text is 1 REM (1x), the
space between sections within a page is 4 REM (4x), and
page margins are 1 REM (1x) for mobile devices and 2 REM (2x)
for tablets and desktops. This space management aligns with
the grid language of repeating regular hexagons, reinforcing
a common visual grammar and creating a consistent and
organized style.
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Typography

The core principle of SMB website typography is to avoid
arbitrary stylistic additions and instead focus on implementing
the use of fundamental rules. The typography and black and
grey color combination are selected in relationship with the
amended SeMA Ml in 2022, The default font is Pretendard,
with typography structured using space, font weight, and

font size according to the hierarchy of information and the
characteristics of individual content, as outlined below:

Base font size: 16 pixels (mobile) / 18 pixels (laptop and
desktop)

Heading font size: 20 pixels / 22.5 pixels
Base font weight: Regular (400)
Emphasis font weight: SemiBold (600)

Base line height: 1.625x base font size for Korean
characters, 1.375x base font size for Latin charaters

Heading line height: 1.5x base font size for Korean
characters, 1.375x base font size for Latin characters
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Paragraphing

Paragraphing to improve readability in the web environment,
paragraph spacing is used to separate paragraphs instead of
the indentation used in print materials.
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Lines

In case where typography and spacing alone do not provide
enough distinction between content, lines assist in visual
comprehension. Lines are used solely to clarify content
separation, rather than as decoration.

Default line thickness: 1 pixel
Default line style: solid
Other line styles: dotted

Default line color: transparency can be adjusted based on
a section’s text color; space between line and text can be

set between 0.5 REM (0.5x) and 2 REM (2x), based on the
font size.
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Colors

Yesterday, Today, and Tomorrow are different interfaces

rooted in the same database, which are distinguished by color.

Today allows adjustments to background color, text color,

line color, line transparency, and content layouts among 140
standard and web accessible colors, adhering to the decisions
of the visual director. Yesterday uses black (#000000) for
background and white (#ffffff) for font, while Tomorrow

uses white (#ffffff) for background and black (#000000)

for font. Within contents on a given page, visual hierarchy is
defined through the use of text color and varying levels of
transparency.
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Ilcons

SMB website icons are created using Remixicon, an open- QE AA O[O|Z 2lo|Ez{Z| 2, ¢l & & C|X
source vector icon set designed for easy integration into web OL=0{ Xl HIE| O}0|2 M| EOI 22U A OF0|2
and app desion o2 7152 eAlEit
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2. From inside, CMS interface

CMS (Content Management System) is software that helps
website administrators efficiently create, manage, modify, and
distribute content. The SMB web system is designed to offer
user and management interfaces that are nearly identical in
structure, allowing for intuitive data entry that is tailored to
variable content characteristics. Flexible posting control and
segmented input methods ensure consistent and stable data
management, accommodating the multi-parameter operations
of the SMB organization.

2. QOB EE|, CMS QlE{Tf|0|A
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CMS structure

The management interface is structured around data
classification, which deconstructs text- and image-based
information and records, establishes standardized structures
and categories, and reorganizes data accordingly. The data
structure and classification system are designed to facilitate
potential connections with institutions and public systems
related to SMB, such as SeMA collections and art archives.
This organic system facilitates new archival experiences by
utilizing classified data values and metadata, which irregularly
interconnect and expand into new structures.

In the new SMB web system, all data includes metadata
(a set of data that describes and defines it), which enables
specific information to be shared and linked to other
information. Divided into eight units, SMB data is also
categorized into different types of metadata based on
classification methods. The metadata list for each unit can be
found in Writing style guide (page 68).
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Customized CMS

The SMB web system uses Kirby, a CMS known for its
flexibility and scalability which make it well-suited for custom
development that reflects SMB’s complex data structure. The
backend interface, expanded through Kirby, custom-built to
systematically provide rich SMB content, featuring a simple
upload process and data-optimized editing tools. The system
structure reflects the biennial operational characteristics

of SMB as a biennial project and includes editing tools

that permit easy posting based on the form and needs of
various data including as Korean and English text, Arabic
numerals, various symbols, images, videos, and hyperlinks.
Moreover, detailed metadata recognition and display methods
tailored to each unit’s characteristics, along with organic
data interconnections, optimize SMB data to function as an
interactive whole.
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CMS functions

Within the website’s tripartite structure, Yesterday and
Tomorrow function as databases that store and manage all
SMB data from the past to the present. Yesterday includes
projects, artworks, programs, participants and participating
institutions, and press materials, while Tomorrow includes
research, publications, videos, and keywords. Today displays
content on the frontend, by selecting project-related data
from Yesterday and Tomorrow for the corresponding year.
Users access SMB through Today, which provides basic
information about the project, web system, and venues.
Additionally, the system is capable of managing program
applicant reservations, newsletter subscriber lists, and unit-
specific administrator-only data.
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3. Expansion of system uses

The SMB web system is designed to enhance the permanence
and accessibility of information while enabling real-time
updates and expansion, with a focus on data input, output,
and interconnectivity. Users can explore SMB content without
time or space constraints, output data in their preferred
format through a customized interface, reveal connections
between information and knowledge via the relational data
system, and utilize expanded information through filtering
and searching. Features that improve search convenience
such as hashtags for conceptual terms allow users to search
data based on their specific interests. These characteristics
go beyond the storage of records and extend the SMB web
system’s functionality into a sustainable digital publishing
platform that integrates publishing, preservation, exploration,
and research.
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3.1 Output

Designed for continuous updates and enhancements, the new
SMB web system functions as a digital publication through
which SMB’s past records remain available as active resources
and information. Unlike the constraints of paper-based media,
this system records and preserves data digitally within a web
environment in order to ensure information permanence,
accessibility, and real-time updating and expansion
capabilities. Through the SMB website, users can explore
SMB from anywhere in the world without time or space
constraints, using personalized navigation facilitated by the
search function. Additionally, output tools embedded in each
sub-page allow users to selectively print or save contents as
desired. This serves as an initial step toward establishing an
alternative publication format in the future.
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3.2 Links

The new SMB web system, designed to flexibly interconnect
data and content, is built around filtering, keywords, and
relational data.
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Keywords

As outlined in the SMB glossary (page 22), “Keywords” are
designed to be constantly updated as a page within Tomorrow
while serving as hashtags that conceptually and semantically
connect “Publications,” “Research,” and “Videos,” all of which
are contained in Tomorrow. “Keywords” thus foster organic
connections between contents from the SMB glossary about the
Biennale’s identity and concepts, therefore enhancing expanded
interpretation and understanding about SMB contents.
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Relational data

The network relational data establishes connections among
the eight units at the foundation of the new SMB web

system: “Projects,” “Artworks,
participating institutions,

T 3 6

Participants and
Research,” “Videos,”

Programs,

3 3 6

Publications,

and “Press materials.” Various data categories that pertain

to each entry in the system provide expanded information
through mutually compatible connections. The relational data
configuration for each unit is as follows:

Projects

All artworks, programs, participants, press
releases, publications, videos, and research
generated from a single project.

Artworks

The project in which an artwork was
created or introduced, related artworks,
programs, press releases, publications,
videos, and research.

Programs

The project in which a program was
created or introduced, related artworks,
programs, press releases, publications,
videos, and research.

Participants and
participating
institutions

Project(s) in which individual participants/
groups and participating institutions

were introduced, related artworks,
programs, press releases, publications, and
videos.

Publications

The project in which a publication was
produced and introduced, all publications
distributed within the same project,
related artworks, programs, press releases,
publications, videos, and research.
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Research Research The project in which research
was produced, related artworks, programs,
press releases, publications, videos, and
research.

Videos The project in which a video was produced

and introduced, all videos distributed
within the same project, related artworks,
programs, press releases, publications,
videos, and research.

Press materials

H12%] ME0|C|0fAIE|

The project in which a press release was
produced, all press releases distributed
within the same project.
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3.3 Accessibility

The SMB website is equipped with basic accessibility features
to enhance access for users with diverse backgrounds and
needs. Information accessibility is improved through features
such as black-and-white color conversion for color-blind
users, text size adjustment options for the elderly and visually
impaired, and alternative text for images via screen reader
functionality to assist blind users. These accessibility features,
which allow all users to easily access and experience SMB
information from multiple perspectives, will be continuously
improved in the future. Additionally, the layout has been
primarily designed for PC screens and incorporates responsive
design, which enables layouts and menus to adapt flexibly

to varying screen widths of users’ devices, thus providing
another layer of accessibility.
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The new SMB web system progressed through the stages

of identifying, organizing, and enhancing the data that

at the foundation of the system thanks to the efforts and
cooperation of many people. From 2021 to 2023, the following
individuals played key roles in establishing the conceptual
foundation that affirmed the necessity of this system from its
inception: Moon-seok Yi of the SMB team; Lee Seul bi, who
temporarily participated in basic data work; Kim Kyoung-

ho and Hong Cheolki, who helped convert analog resources
into digital format during the primary data collection stage;
and curator Lee Sop, artist Hong Soon-chyul, designer Ahn
Sang-soo, scientist Wohn Kwangyun, curator Kim Hong-hee,
and artist Yangachi, all of whom helped uncover forgotten
memories and confirm the Biennale’s identity.

In 2023, various individuals participated in open research
to explore the feasibility of this system, set achievable
directions, and establish a structure for enhancing data. The
following important contributors deserve recognition for
generously sharing their experiences and advice to help shape
the purpose and function of this system as a shared resource:
E Roon Kang; Min Guhong, Ahn Mir, and An Mano from Ahn
Graphics; Hanul Cho and Jie-young Song from the SMB team
(2023-2025); Shin lyeon, who contributed to organizing
various guidelines; Bae Yewon, Chaeyoung Oh, Saro Kim,
Shin Hyeji and Yuniji Lee, who helped with data organization
through the Seoul City Youth Work Experience program;
and Jiyul Kim, Jihee Jun, Jungmin Lee, Lee Chang Min, Lee
Hyeonju, Park Eunhyun and Yerin Joo, who participated in the
final organization and input of data. Lastly, we would like to
express our gratitude to the many people who have provided
and will provide archived photographs and materials.
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